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NEW YORK. 


BOSTON. 





PENNSYLVANIA. 


London, England: 








EVA B. DEMING. 


School of Sight Singing, Ear Training and Choral 
Music. European and original methods. 
402-3 Carnegie Hall, New York. 


MME. EUGENIE PAPPENHEIM, 
The Celebrated Prima Donna. 
Vocal Instruction—Opera, Concert and Oratorio. 
The Rutland, 
260 West s7th Street, New York. 


Miss FANNY M. SPENCER, 


SOLO ORGANIST. 
Soloist Pan-American Exposition. 
Instruction: Piano, Organ, Theory. 
145 East 23d Street, New York. 


WIRTZ PIANO SCHOOL. 
Private Lessons Supplemented by Class Work. 
Lectures and Recitals, 120 West 124th St. 


VOCAL AND eee SCHOOL. 














ME. MARIE ‘CROSS-NEWHAUS. 


M 
Voice Building, Tradition and Diction. 
‘Absol lute authority on French Diction 


St. Mare Building, 434 Fifth Ave., New York. 
A. J. GOODRICH, 


Personal or Correspondence Lessons in 
Harmony, Counterpoint, Composition, Or- 
chestration and Practical Musicianship. 

Author of “Analytical Harmony,” “Theory o 
Interpretation,” “Complete Music Analysis,” * x 
thetic Counterpoint, ”" “New , Method of Memoriz- 
ing.” Carvel Court,” 114th Street and 

St. Nicholas Avenue, New York. 








WILLIAM A. 


Ween 


TENOR. 
Gencert and Oratorio, 
Vocal Instruction. 


* 
800 Carnegie Hall, 


New York. 





Mrs. W. E. BEARDSLEY, 


INSTRUCTION—PIANO. 
Studio: Pouch Gallery, Brooklyn, New York. 


O. HEYWOOD WINTERS, 


Vocal Teacher, Choir Director. 
Baritone Soloist. Pupils placed in paid choir. 
Musicales and Recitals Monthly. 

8 East 23d Street, New York. 
Rooms 5, 6 and 7. 


S.G. PRATT 


Principal West End Private School of Music. 
176 West 86th Street, New York. 


Accepts engagements for Chopin Analytical 
Recitals and the famous Concert- Lecture, 
“THE SOUL OF A SONG.” 





Studios: 








ROBERT J. WINTERBOTTOM, 


Organist at Great Organ, 
Trinity Church, Broadway. 
PIANO AND ORGAN RECITALS 
AND INSTRUCTION 
434 Fifth Avenue, near 39th Street, New York. 


SS HOFFMANN, soprano 


Oratorio, Concerts, Festivals. 


498 3d Street, 
BROOKLYN, NEW YORK. 


any ROBIE 


Violiniste. 


Lately of Brussels and 
Royal npascrvatery 
of Leipzig. 





| Concerts, Musicales, 
Instruction. 


Residence-Studio, 184 W, 
82d Street, NEW YORK. 





CLARA E. MUNGER, 
TEACHER OF SINGING, 
2a Park Street, Boston. 


LUIGI von KUNITS, 
VIOLINIST. 

Concertmaster een —% 

ittsburg, Pa. 


Ediieoed Diiniiiell 


PROFESSOR OF SINGING. 





Mme. EDWARDS, 


VOICE CULTURE. 
Steinert Hall, Boston. 


PRISCILLA WHITE, 
VOCAL TEACHER. 
Pierce Building, Copley Square, Boston, Mass. 


Mrs. Charlies R. Adams, 
TEACHER OF SINGING. 
372 Boylston Street, Boston, Mass. 


JOHN JEWETT TURNER, 
Teacher of Singing. 


Boston, Mass. 











Baritone. 
372 Boylston St., 
MRS. AAGOT LUNDE WRIGHT, 
Vocal Instruction, 
Trinity Court, Boston, Mass. 








ARTHUR J. HUBBARD, 
VOCAL TEACHER, 


189 Tremont Street, 
Boston, Mass. 





CAROLINE SHEPARD, 


Soprano. Concert. Oratorio. 
Direction: Henry Wolfsohn, New York. 
Boston address: 38 Steinert Hall. 


Mme. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 


1494 Tremont Street, Boston. 


Mme. SARGENT GOODELLE, 
TEACHER OF SINGING. 


gos Huntington Chambers, 
Huntington Avenue, 


ARTHUR BERESFORD, 


BassS-BARITONE. 
Oratorio, Concerts and Recitals. Vocal Instruc- 
tion, Coaching in Oratorio a specialty. 
Huntingt.n Chambers, Boston. 








Boston. 








Mr. EVERETT E. TRUETTE, 
ORGAN, HARMONY AND PIANO 


Large three-manual organ in studio 
218 Tremont Street, Boston 





Faelten Pianoforte School, 

Cari Faelten, Director. 

30 Huntington Ave.. Boste 
Private and Class metrusten. ” Club 
Meetings, Recitals Sy Playing Tests, 
Children’s Department. Advanced De- 
partment. Professional De partment. 

“ A Complete Musical Education.” 


H. J. STEWART, 
TEACHER OF SINGING. 


Pianoforte, Organ. Harmony and Composition. 
Studio: Steinert Hall, Boston, Mass, ” 








HEINRICH SCHUECKER, 
HARPIST. 


Boston Symphony Orchestra. 
Symphony Hall, Boston, Mass. 


CHARLES ALBION CLARK, 


Teacher of Piano, Organ and Harmony. 
1494 Tremont Street, Boston. 








Miss ADAH CAMPBELL HUSSEY, 


Contralto. 
Oratorio, Concert. 
Address care Oliver Ditson Co., 


Mr. FRANK MORSE 
and Assisting Teachers. 

Vocal Training | for Soloists and Teachers. 
go a Steinert Hall. 
162 Be: ston Street, Boston, Mass. 


Boston, Mass. 








HOMER NORRIS, 
Harmony, Counterpoint and Composition. 
Pierce Building, Boston. 





Mr. and Mrs. H. CARLETON SLACK, 


Lyric Soprano. Bass-Baritone. 
Recitale Chamber Concerts—Society Musicales. 
Studio: 1g: Tremont Street, Boston. 








Send for Circular. 





Virgil Piano School. 
Spring Term March 22, 1902. 


Special Free Advantages and Special Low Prices. 
@2O WEST 15th STREET, NEW YORK CITY. 








Mrs. A. M. VIRGIL, Director. 





Percy House, Randolph Rd., Maida Vale, London. 

Paderewski, writing in March, 1898, says: “I 
know your remarkable qualities both as a singer 
and as a vocal teacher, and especially your method, 
which is ITALIAN IN THE BEST SENSE OF 
THE WORD.” 


Mme. MORIANI. 


Private Academy for Voice Training 
and School for Opera. 
Complete Training for Voice, Style, 
and the Different Ripe ertoires. 
Special Classes for Gentlemen on each 
Monday and Thursday from gs to 7. 
Mme. Moriani will continue her 
sons from July 1st to October on the 
Continent, thus affording change of air. 
French Diction and Acting with Mr. 
Vermandele, who has taught her pupils 
in Belgium for fourteen years. 
For terms and particulars write to the Secr: ‘ary 
of Madame Mortant’s School, St. Ermin’s Hc el, 


Westminster, London, England. 


MARIE WITHROW, 


VOICE PRODUCTION. 
& New Bond Street, London 


FREDERICK MAXSON, 
North r7th Street, Philadelphia Pa. 
Specia ty: Instruction in Organ Playing for 
Church and Concert. 


KATHRYN C. McGUCKIN, 


CONTRALTO. 
Wrightman ——., ‘ 
1524 Chestnut Street, Philadelphia, Pa. 


CALIFORNIA. 


ROSCOE WARREN LUCY, 


PIANIST, 
Hotel Beresford, 
San Francisco, Cal. 








Studio: 





H. B. PASMORE, 


Teacher of Singi 


Thursdays, 573 Fifteenth Trent, Oakland. 
Private Studio: 


1424 Washington Street, San Francisco, Cal. 





CALIFORNIA 


Conservatory of Music, 


OTTO BENDIX, Direcror. 


1416 CALIFORNIA STREET, 
San Francisco, CAL. 


CARLO KOHRSSEN, 
PIANIST. 
Concerts, Recitals, Pupils 


4 
Residence-Studio: 450 Manhattan Ave., N. Y. City. RENE PAPIN, 


ans ba Authorized Pllneaedlieew. of the Yersin Method 
of French Distiea. 

7 Dorset Square N. W., London. 

(Near Baker Street station.) 


Miss ADELE MARGULIES, 
PIANO INSTRUCTION. 
Nos. 7054 Carnegie Holl, » New York 





Pror. MICHAEL HAMBOURG’S 
Academy for the Higher Development of 


Pianoforte Playing. 
2 Clifton Gardens, Maida Vale. 


THE MISSES REYNOLDS 
VIOLIN AND ’CELLO. 

Concerts and Instruction. 

60 West Tenth Street, 


JULIA C. ALLEN, 


VIOLINIST. 
INSTRUCTION 
Carnegie Hall, New York. 


CARL HAUSER, 


VIOLINIST—INSTRUCTION. 


ENSEMBLE PLAYING 
1364 Lexington Avenue, New York. 


McCALL LANHAM A. WHITE, 


BARITONE. Far Tre ining and Ne olti ve Pitch 
OPEN FOR ENGAGEMENTS. Authorized s “Ana 


Opera, Concerts and Oratorio. lytical Harmony” oat eS emt me c "Cc unterpoint.” 
VOCAL INSTRUCTION Certificate Teacher (A. K. Virgil) of Clavier Piano 


Method 
Care AMERICAN INSTITUTE OF APPLIED MUSIC, nt by Correspondence 
212 West 59th Street, New York. 


Clavier Piano School =» School » Public Pfomant 


CLAVIER HALL, Il West 22d Street. 


A. K. VIRGIL, Direceur. 
S. M. Fabian, Teacher of Interpretation. 


SPRING TERM BEGINS MARCH 3}. 


Examination and Registration, March 29. 
WRITE FOR WEEALY RECITAL TICKETS. 


For further particulars address 


MANAGER CLAVIER PIANO SCHOOL, 
11 West 224 Street, NEW YORK. 


NEW ENGLAND CONSERVATORY OF MUSIC, 


GEORGE W. CHADWICK, Musicat DIRECTOR, 
ANNOUNCES A 


SCHOOL OF OPERA 


UNDER THE DIRECTION OF 


Signor ORESTE BIMBONI, 


Of the London, Berlin, Vienna, Moscow and Italian Royal Opera Houses. 


INSTRUCTORS AND BRANCHES: Coaching with Action and Stage Management, 
Sig. BIMBONI. Lyric Expression, Gesture, Carriage, etc., Mrs. ERVING 
WINSLOW. Classical and Stage Dancing, Mrs. LILLA VILES WYMAN, 


Fencing, Sig. MARCO PIACENTI. 
ADDRESS: NEW ENGLAND CONSERVATORY OF MUSIC, 
FRANKLIN SQUARE, BOSTON, MASS 


Peabody Conservatory of Music of Baltimore. 


HAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. 


Staff of thirty eminent European and American 


Master, including 
Joha E. Barkworth, Cecilia Gaul, Ernest Hutcheson, 
Otis B. Boise, W. Ed. Heimeadahi, Pietro Minetti, 


Edwia Farmer, J.C. Van Huisteya, Emmanuel Wed. 


CiRCULARS MAILED ON APPLICATION, 


New York. 


Studios: 


W. A. HOWLAND 
BARITONE 
University School of Music, 
Ann Arbor, Mich. 


CARL 6 SCHMIDT, 
PIANIST—ORGANIST. 
Illustrated piano lectures. Organ vecitals. 


Organist and Choirmaster 
St. Paul’s Methodist Episcopal Church 
276 West oath Street. or Steinway Halli 





Address: 








Harmony ond Counterp< 
Clavier Piano Sch 
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UR Productions of the present year are 









the finest we have ever offered, and | 
represent both in exterior finish and 
in Piano Manufacture. We 
solicit for them the critical ex- 
profession and the public. 


quality of tone the highest excellence 
amination of the musical 7 ~S 


\ 


2 CHICKERING 
& SONS, 


¢ 
791 Tremont Street, 


\ BOSTON. 


STERLING Fates 


High Standard of Construction. 
<as—_DERBY, CONN. 


TTO WISSNER, 


Artistic Pianos, 


BROOKLYN, N. Y. 


























New York, Newark, Jersey City, New Haven. 











BREITKOPF EDITION. 


An edition containing the works of all classical masters, and revised, 
fingered or arranged by the following celebrated musicians: 


<3 BULOW, BUSONI, DAVID, GOLDSCHMIDT, GRUTZMACHER, HENNES, 






oe 





—_ 
es = te JADASSOHN, KOEHLER, KRAUSE, KUHNER, LISZT, 
‘one REINECKE, CLARA SCHUMANN, Ete. 
si Instrumental Music in 4to, Vocal Music in 8vo. (Exceptions mentioned.) 


G2" CATALOGUES WILL BE SENT ON APPLICATION. 


BREITHOPF &w HARTEL, 


i! East Sixteenth Street, NEW YORK. 








|‘ Evenings of 
, Scottish Song,’’ 


With CHARLES EDMUND WARK 
at the Piano. 
29 West 20th Street, 
NEW YORK. 


GERARD-LHIERS 


VOCAL STUDIO, 
829-830 Carmegie Hall, NEW YORK. 














EMERSON PIANo. 


10 BOYLSTON STREET, BOSTON. 
A Plane adapted for Musiclans, Teachers, Singers, Studios and Halls, “"ssis""° 


WEBER PIANOS. 


That which gives the Weber Piano‘its charm, its real worth, apart from the quality 
of the materials which enter into its construction’and the artistic beauty of its ex- 
terior, is that PURE, RICH AND SYMPATHETIC TONE, in the possession of which it 
stands alone. 


WEBER WAREROOMS:: 395 fitth Avenue, NEW YORK. 
Upright and Grand 


STEINER TONE rs: 


THE STEINERTONE CoO. 


WAREROOMS: The Steinertone Building, 
=— 87 & 89 Fifth Avenue, NEW YORK’ 


Masons Hamlin 
PIANOS. 


Boston and New York. 


Hobart M. Cable Co. 


MAKES PIANOS FOR MUSICIANS. 
Adapted for Solo Playing and Accompanying. 
































ADDRESS 


STEINWAY HALL, 
CHICAGO, ILL. 


De HENRY 6. HANGHETT Szscmzsce:.. 


Recitals, Analysis, Interpretation, Technique, Classes, Lessons. 
No. 136 FIFTH AVENUE, NEW YORK CITY. 








Address at Studio: 


HUGO KAUN, 


COUNTERPOINT, FUGUE, FREE COMPOSITION AND ORCHESTRATION. 


From June 1: BERLIN, W., Gleditsch Strasse, 49. 
Now: MILWAUKEE, 528 Milwaukee Street. 





HARMONY, 





established 1862. 


Chas, F, Albert, 


Philadelphia’s Old Reliable Violin House. 


Mesdemoiselles YERSIN, 
Authors of the 


PHONO RHYTHMIC FRENCH METHOD. 


Winter address: 
465 Lexington Avenue, NEW YORK. 


Summer address : 


~ ME. 
Newport House, BAR HARBOR, MI Manufacturer and Importer of 


VIOLINS «=2 STRINGS, 


205 South Ninth St, 205 
PHILADELPHIA, PA. 


HAVE You SEEN THE NEW SONG, 
“BUBB UEsS.’’ 
Published by BERENICE THOMPSON, 
128 Maryland Avenue S. W., Washington, D.C. 
Singers, inclose stamp and program for sample copy. 





W. R. HEDDEN, Mus. Bac., 
SOLO ORGANIST—RECITALS. 


Choir training, boys or mixed voices. Song 
coaching. Organ, piano and harmony lessons. 











The Chas. F. Albert Patented Triple Covered Violin 


25 East 35th St., New York G and ’Cello G and C Strings. 
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March 1s, \ 





























rING once more upon his principle that art 
is lor or ought to be, Mr. Newman pro 
vided us wi yet another Gargantuan feast 
at his Symphony concert on Saturd { 
noon last His program began 
Chora I s was fol 
Fou ( r », with Ma 
bourg playing é ther Strauss syn 
poem, “Don Juan I e f til at these 
the he Quartet from * Rigolett and finally Rossit 
W m Tell )verture qu 4 mixture as has ever 
beer ed, the audience n most 
of them failed to throug! € was a 
rt of museun mastery] 
egard for mony anew! ery 
R i bing shot Ww Saéns 
g « tl eels f Be ( Verdi 
: ” ' urely one rtisti 
cally blended progr ever devise On occasions such 
he iy be « t e finds art not only long 
hut he , ¢ the } vail 
rhe periort vere good enougl 
W Is’ re ng the or s I of the sy 
W ¢ and 8) I is, thoug 
‘ | v< < re expected 
exct gly trying l soloists might have been 
ect dv th 1 ed I I Mile. Ella Russe l was 
fine oratorio singe her day, but her voice is past its 
prime, and much prano part was obviously too 
higk r hé Lloyd ( spite his artis ip- 
{ e. is 1g lt s voice small, he does 
not use W nd he es t sing like an artist. His 
locks are abundant, but tl n itselt hardly seems to form 
sufficient ground engagement t ng in so im- 





baritone music 





was axken y 

Mark Hambourg is « y suited in a concerto like 
that by Saint-Saéns nd he played it to perfection His 
concerto playing, pat rly he case of Beethoven's 
music, is nm Ways as sa tory as it might be, but in 
this work, and in that by Rubinstein in D minor, which 
he very ten plavs, he is quite his best. His playing 
has a certain abandon abot is not always wholly 
desirable, and were he to keep himself more in check in 
classical music it would be all the better. But in music in 
which he can let himself go as much as he pleases he is 
splendid, and nothing could have been finer than his per- 
formance of the Saint-Saens Concerto on Saturday. 


Strauss’ symphonic poem, which was first played here at a 


recent Sunday concert, more than sustained the favorable 
impression which it made before. May we hope that the 
success which has attended Mr. Woods’ first efforts at 
bringing Strauss’ music to London will induce him to give 


us a chance of hearing the “Heldenleben’’ Symphony? 


At the popular concert at St. James’ Hall the program 
was drawn from Beethoven, and included the Serenade 
Trio, op. 8, admirably played by Messrs. Kruse, Gibson 
and Fuchs, and the Septet. 


ce 


3echstein Hall Miss Ethel Barns and Charles Phil- 
some 


At 
lips gave 
but not very important “Negro Fantasias” for violin. 


concert which were introduced new 
At 
Steinway Hall three young performers gave a concert— 
Miss E 


has been admirably trained; Miss Amy Maynard, an ex- 


a al 





e Emlyn, a soprano with a good voice, which 


cellent contralto, and Trevor Rollyat, a promising singer, 
who can hardly be criticised, since he has lately met with 
an accident, for which apology had to be made. 





unable 


The Coronet Theatre, Notting Hill, being occupied by 


Arthur Roberts, the Purcell Operatic Society was 
to obtain it for its annual performances, which began on 
Monday evening, it had consequently to transfer its af- 


fections to the Queen Street Theatre Phe 


society 18 a 


most praiseworthy body, which has as its object the stag 
ing of operas by Purcell and others of his period w 
have not been seen at theatres for many a long year. This 


year it has a double bill, the first part consi 


del’s “Acis and Galatea’”’ and tne second of Purcell’s 
“Masque of Love,” from Dioclasian. To those who know 
Acis and Galatea” only as a cantata it does*not appear 
to be a particularly promising work for performance on 
the stage. It is, of course, far from being dramatic; there 
is little plot and less action. Nevertheless, Gordon Craig, 


a son of the famous actress Ellen Terry, who was respon 


sible for the staging, succeeded in making a great deal of it, 


and its defects, from an operatic point of view, were 


smoothed down with great skill 


For stage purposes it is divided into two acts, the second 


containing three scenes. The first takes us as far as the 
duet and chorus “Happy We,” the first scene of the second 
act is devoted to the chorus “Wretched Lovers,” the sec 
ond scene consists of Polyphemus’ great song “O! Ruddier 
Than the Cherry,” and the third scene includes the deat! 
of Acis and his conversion into a water god. Unlike the 
Elizabethan Stage Society, this society makes no attemp 
to revive the spirit of the times. The setting is frankly 


modern in taste and impressionistic, but it is 


effective, The first scene is laid in “The White Tent,” a 
useless tent from a utilitarian point of view, since t side 
consist of long strips of cloth which would let the sun 
wind, rain and everything else through, which a tent is 
primarily supposed to keep out. But it is a beautiful tent 


nevertheless, and it is inhabited by a crowd of country folk 


Ire 


dresses The cok 


and 


in very beautiful 


admirable throughout, so 








The balance of parts in the choruses is as fect 
as it might be, but the society con of amateurs who can 
hardly be criticised from a professional point of view. In 


future, however, some attempt might well be mad 








strengthen the tenors and basses 

A very ingenious shadow effect is used in the first scene 
of the sec i act The onl is Cast uf} the two 
lovers, who occupy the ¢ stage. B d them 
seen only in a sort of silhouette, is the chorus, a nothing 
more is visible. “Wretched Lovers” is a chorus over 
which many a society has come to grief, and it proved s 





ng of a stumbling block at these dramatic perforn 


lances 





particularly so far as the opening bars were concerned. By 
far the best individual member of the cast was Robert 
Maitland, the Polyphemus. He has a magnificent bass 
voice, and he sang “O! Ruddier Than the Cherry” admir- 
ably, conveying the ludicrous situation of a burly giant 
smitten by Cupid to perfection. Anderson Nicot, the Acis 
has a good voice, but he is very apt to let it slip t é 
back of his throat in mezza voce passages foreover, he 
outsang Miss itea, in the duets, and she 


Woodall, the Gal 


had great difficulty in making herself heard 














le € I¢ he stage and it is, the I better adapted 
for dramatic representation than is “Acis and Galatea 

It must be confessed that, be: ully though “Acis” was 
staged, the effects were often finicky and hopelessly out of 


Why, for should air 


flies 


keeping with the music example 
balls have been let down from the in the first scene? 


and it 





The effect was not particularly pleasing, certainly 
was somewhat babyish. Gordon Craig is apt to carry 
things rather too far, in fact. The scheme was, on tl 





ts such as this 
Another in- 


but there were cert 


led 
P 


whole, excellent, in poin 


him astray 


Is it 


where a desire for effect 


stance was the robing o Iyphemus conceivable 


that Polyphemus ever included in his wardrobe a long 
flowing garment in which it would have been impossible 
for him to move a yard without the assistance of half a 
dozen train bearers? Of course it is not, and Gordon 
Craig ought to have known better than to have dressed 
him thus. Polyphemus’ wardrobe probably consisted of a 
bear skin. 
ee = 
Concerts during this week have neither been many nor 





important. On Monday evening Miss Huddlestone gave 


a concert at Bechstein Hall, while the same hall was oc 





cupied on Tuesday afternoon by Madame Frickenhaus, a 
hard working though scarcely a brilliant pianist 


fe 


On Wednesday Mlle. Marie Adolphi gave a recital at 
Hall, le at Bechstein 
Austin, a young baritone of very considerable 
He 
trained, and he is an excellent artist 
of Jensen’s “Alt 
were particularly good 

In the evening Esther Mitchell gave a concert at St. 
James’ Hall. 


Steinway wh Hall there appeared 


Frederic 


promise. has a fine voice, which has been well 


His performances 
Schubert's 


Heidelberg” and “Litanei” 








( their present seri . ( at St. James 
Hall Phe progra I de é e pe nce 
e Dvorak Piano Q et a Cesar | Quarte 
in D 
1 he same ert n ot g M y if 
Oo very gr¢ nt, gave I I 
By r the most interesting ‘ ‘ 














y t { knc wi » : ] ' ‘ ‘ 
ts class The melodies are broad and beautiiu ind 
all the seven songs are y u nly It de é 
wider recognition than it receive 
eS <& 
The Philharmonic Society é ut YQ n's H n 
e evening was something a disappoi vi mnie 
Blanche Marchesi wa Ww Zz a new c y 
Staniord tor voice and orchest Die Waletalhrt 
nach Kevilaar but an ul! r | | 
vented her irom appearing lhe re he program was 
ughly conver nal ] kowsky's S e f 
re Smetana’s “Lustspi Ove ‘ nd Dvoral 
New World” Symphony are ali play ‘ e and 
time again, and it is unnecessary t y more than that the 
periortr neces were ex< e! i zU | yed n 
solo part of the Brahms Vi ( er n Dw a bril 
l that w y eq r y ‘ ne 
] M « Jer N 4 l owedcen ing 
Ambr e Lhomas i r Ditania,” admit 
ol t ymy{ ny, a cu s 1 ( ip 
zg I t ne ¢ i WW first 
i ‘ ‘ h in 
finite e society's credit te 
pi uc¢ fine a w K ut it C ot erstand why 
e Philharmonic d cx a1 I r seli-c 
g ation that it has shelved the symy y eight 
years. ZARATHUSTRA. 
Max Bendheim’s Summer Class. 
AX BENDHEIM le Vv struc | t 
issued an attractive booklet containing a nu er 
ot press notices which some o p ynal pup 
have received, and also several u el Ss W nh he 
elt has recei m well-known people Ln g 
these we notice one from Dr Leoj d D 1 and 
another irom Dr. W. A. Day 
Mr. Bendheim, who is a nowledged 1 er of the 
art I training the v as D« < nis ec 
lec sm—to his blending the be eature i Vv u 
S¢ s of voice bu g Sup o a thorough 
knowledge of pla g the v ‘ ( ihe 
Pp ties and limita Ss < tne ve e and <¢ a ripe 
musical scholarship which knows the rect interpreta 
tion, is a peculiar quality which Mr. Bendheim p SSes 
V the ability I I t { 








heir and he i Ss rmt ed weil W Ked out t é 
WW < nave rece tne Sanct n ol he most S 
guished musicians. His chosen method combines the bel 
canto-of the Old Italian with the broad declamation of the 
modern German school 

His principles of enunciation and phrasing are based 
upon the method of Julius Stockh er, his teacher. Dur 
ing the summer months Mr. Bendheim will teach only 
two days in the week at | New York studio, 332 West 
Fifty-sixth street. The balance of the week he will teach 
at Asbury Park, N. J. 

He is arranging his plans for a large summer class at 
that popular seaside resort, and will no doubt meet with 
great success. Already a number of students have signi 
fied their intention of studying with Mr. Bendheim at his 
summer school, and early application r hours is ad 
visable. 

STOCKER Lecture Recirats.—Mrs. St I ig a 
busy season with her musical engagem: Be er 
teaching and the direction of a fi g choral society 
(ladies’ voices) at Le x Church, she given a large 
number of lecture re ils, often assisted by Miss Rebecca 
MacKenzie, s pra nd M M ej ela 

Among her engage nts since January 1 Mrs. Stocker 
has given lecture recitals as f ws: rhursday, Jan 
uary 9, “Manru,” at the studio, 17 West 10 et; Jan 
lary 22, “Manru,” at the Manuscr January 
24, on “Music and Childhood,” at In l; January 





30 (ior Board of Education), on “American M - 


1 } 


7 nue and 14Ist street; February 5 
Dana School, Morrist 
t 81 Fifth 
negie Hall; 
bridge (for Board of Educa 


I re ave 


avenue 


February 10 





is a drawing room lecture recital 
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Music Club was given recently at 
Harvey’s, Wilkesbarre, Pa. 

Madame Schumann-Heink is to appear before 
Mendelssohn Club, Rockford, Ill, April 3. 

George Hamlin and Charles W. Clark sang at the Cho- 
ral Society’s Concert, Rockford, Ill., March 25. 

Che annual pay concert of the Galveston (Tex.) Quar- 
tet Society attracted a large and critical audience. 
under the direction of Miss Isabel Stewart, 
at St. Joseph, Mo., March 


A program by the 


Mrs. H. H. 
the 


A program, 
was given by the Fortnightly, 
17. 

A program was given in Savannah, Ga., March 20, at 
the second of the March meetings of the Savannah Music 
Club. 

Mendelssohn's “Elijah” is to be given 
hymnia and Apollo clubs during the coming May 
in Saginaw, Mich. 

The Nyack (N. Y.) Musical Society gave a public re- 


Poly- 
festival 


by the 


hearsal recently with Henry Philip Noll, director, and 
Miss Eveleyn Blauvelt, pianist. 
The Ladies’ Afterncon Musicale met recently at Ni- 


Nye. The com- 
Franz and Men- 


George F. 
Bohm, 


agara Falls, N. Y., with Mrs. 
posers for the day were Wagner, 
delssohn. 

The 13Ist meeting of the Music Club, Oshkosh, Wis., 
held March 20 at the Dr. and Mrs 
Burton Clark. The program was the annual mid-Lenten 


was residence of 
sacred program. 

The Independent Musical Club met in Grand Rapids, 
Mich., recently, Mrs. Forsyth, Mrs. J. W. Carukin, Miss 
Carrie Begrow, Mrs. Wallace Miller, Mrs. Mollie H. Hu- 
ban and Miss Hegel taking part. 

A recital was held recently at Grand Rapids, 
the student members of the St. Cecilia Society, under 


Mich., by 
the di- 


rection of Mrs. F. G. Aldworth and Mrs. William H. 
Gay. Miss Eva Visner, Miss Bertha Carsons, Miss Lulu 
Earle, Miss Emma Waldron, Miss Annie _Donke or, Mrs. 





0 -0-0- 0 ¢ #000 
SHERWOOD, 


Greatest American Pianist. 


MARIE SCHUMANN, 
Violinist. 


BRUNO STEINDEL, 
The Noted 'Cellist. 

« 

? 

o 


CLARA MURRAY, 
Harpist. 


E. RUSSELL SANBORN, 
Concert Organist. 





High Class and 
Distinguished 


Charles Heth, Miss Isabel Fallas and Miss Eleanor Os- 
born took part. 

The sacred concert given before the Ladies’ Musical 
Club, Tacoma, Wash., on March 18 was one of the nota- 
ble musical events in the club’s history. The program 
was arranged by Mrs. F. A. Leach. 

The most important musical events remaining for the 
N. J., are the closing concerts 
the Monday Musicale Club, 
Arion Glee Club, 


present season in Trenton, 
of the two choral societies, 
on the evening of April 18, and the 
May 27. 

On Wednesday evening, March 26, the annual concert 
was given by the Choral Class of the Drexel Institute, 
Philadelphia, Pa., under the Charles M. 
Schmitz, directer of music in with Miss 
Lotta K. Garrison as soloist. 

The ladies of the Musical Club, Peekskill, 
in preparation Mendelsohn’s “Midsummer Night’s 
Dream,” which they will present April 1. Mrs. Robert- 
son and Clarence Reynclds will be the accompanists, and 
Fred Seymour will be the conductor. 

The first concert of the Malone (N. Y.) Chorus Club 
has just taken place before a large audience. The mem- 
bers of the Chateaugay Chorus Club were the guests of 
the Malone club, and many were present from other sur- 
rounding towns. Carroll H. Vance is conductor. 

The Fidelie Musical Society gave a smoker in Omaha, 


direction of 
the institute, 


N. Y., have 


Neb., early in March. Musical numbers were played by 
Messrs. Nordine, Higgins, Kennedy, Clausen, Hoffman, 
Levotsky and Patten. The society has thirty members, 


and plans to develop into a symphony orchestra. 

At Forest Grove, Ore., March 17, the Choral Union of 
Pacific University gave a concert, under the direction of 
Mrs. F. J. Raley, the head of the vocal department, as- 
sisted by Miss Ruth Rogers, instructor of instrumental 
music. The choral class consists of fifty voices. 

The last general musicale of the Wednesday Club for 
season of 1901-02 was held in Harrisburg, Pa., on 
March 19, when Miss Gregg and Miss Saunders, of the 
Tuesday musical of Rochester, N. Y., gave an ensemble 
recital, by several vocalists of the Wednesday 
Club. 

At a recent meeting of the Musical Coterie, Little Rock, 
Ark., 


the 


assisted 


the following officers were elected to serve for the 
President, Mrs. John Fletcher; vice-presi- 


ensuing year: 
dent, Mrs. Sam W. Reyburn; secretary, Mrs. De E. Brad- 
shaw; treasurer, Miss Mary A. Vance. Mrs. De E. Brad- 


_sha aw was ele cted a as delegate to represent the club at the 


ania of the Federation; Mrs. Sam W. Reyburn, al- 
ternate. 

The piano recital given last week in the Mozart Club 
rooms, Jamestown, N. Y., by Miss Grace A. Hall was a 
musical treat. Miss Hall was assisted by Miss Alice 
Huntington Spaulding, of Allegheny College. Miss Helen 
Edsall was accompanist. Miss Hall is a graduate of the 
Pennsylvania College of Music and a pupil of Miss Edsall. 

The Matinee Musical met at Austin, Tex., March 29, at 
the residence of Mrs. Haskell Caswell. A miscellaneous 
program was given by Mesdames H. E. Baxter, A. Reed, 
Ida Hagerty and Misses Insil Aden, Mamie Begley, Liz- 
zie Rutherford, Lulu Bewley, Alice Tipps and Margaret 
Rurge. The club meets on alternate weeks. 

Frederick Barr was recently given a surprise party by 
the’ members of the Aetna Musical Society, Milwaukee, 
Wis. Those present were Julia Gehl, Carrie Hanson, 
Emma Kurth, Olga Welsch, Minnie Reiff, Lizzie Farnam 
Hutchinson, Clara Bautz, Tillie Gissing, Elsie O’Connor, 
John J. Tichy, Matthew Wiersum, Henry Bendinger, Jack 


Rockenbach, Jr., William Schuengel, Henry Wiersum 


Gust, Grundman, Frank Rockenbach, Frank Sommers and 
Ike Sprink. 
The Ladies’ Chorus, Portland, Ore., under the direction 


of Prof. J. H. Richards, has 
pearance with the following members: Mrs. A. H. Mo 
riarty, Mrs. F. D. Ewing, Mrs. Charles Hansee, Mrs. V.R 
Ambrose, Mrs. H. H. Long, Mrs. S. C. Gilbert, Mrs. J. F 
Brown, Miss Kate Horton, Miss Poore, Mrs. G. C. Mitch 
ell, Mrs. J. E. Kinnison, Mrs. W. H. Miller, Mrs. D. A. 
Evans, Miss Mary Jones, Miss Elizabeth Jones, Miss Min 
nie Farrar, Miss Lizzie Phillips, Miss Ella Claar, Mrs. 
Minnie W. Downs, Mrs. R. U. Wilson, Miss Carrie Phil- 
lips, Miss Margaret Evans, Miss Bessie McClure, Miss 
Leah Jenkins, Miss Minnie Vaughn and Miss Nellie Laird 
Mrs. J. E. Jones, 

March 
Bruch’s “ 


just made its first public ap 


accompanist. 
Haverhill (Mass.) Choral Society gave 
with Madame Schumann-Heink, El 


25 the 
Arminius,” 


Jison van Hoose and Gwilym Miles as soloists. The o 
ficers and members of the chorus are: Oliver S. Hubbard 
president; Benjamin W. Hayes, vice-president; honorary 


ia Houston West, 
and William 
George W 


vice-presidents, George H. Carleton, Jul 
Elizabeth W. Potter, Harriett M. Newman 


W. Spaulding; Charles E. Morrison, secretary; 


Noves, treasurer: directors, Margie Brickett Davis, Kath- 
erine Knight Chase, Emma Stoddard Anderson, Ida 
Jesephine Wentworth, Howard L. Clark, William E 
Hartwell and All ison E Tuttle; Charles E. Dole, auditor; 











CHARLES R. BAKER, 


MANAGER OF 


CHICAGO. 


MUSICAL ‘ARTISTS, 


Fine Arts Building, 


ooo o—__+ -+-o-o-* 
ELECTA GIFFORD, 
Soprano. 

(Late of Royal Opera, Amsterdam.) 


MABELLE CRAWFORD, 


Contralto. 


GLENN HALL, 
Tenor. 
WILLIAM A, HOWLAND, 
Baritone, 

(of Ann Arbor). 


MABEL GENEVA SHARP, 
Soprano. 
(Next Season.) 
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CHICAGO ADVERTISEMENTS. 





ELIZABETH BT AMER E, 


Direction: BUREAU OF FINE ARTS; or 3242 GROVELAND AVENUE, CHICAGO. 





SOPRANO. 





THE SPIERING 


722, 724, 725 Fine Arts Building, Michigan Boulevard, CHICAGO. 


QUARTET, 








William A, 
WILLETT, saritone. 


Exclusive management Bureau of Fine Arts. 
806 Fine Arts Building, Chicago. 





MARY MANNING. 


Dramatic Readings, Lecture Recitals, 
cellaneous Programs. 


Mis- 


NINETEENTH YEAR. 
1899-1900. 
Mrs. REGINA WATSON’S SCHOOL 


HIGHER ART OF PIANO PLAYING. 
297 Indiana Street, 


MARY WOOD CHASE, “= 


Address all communications to 





for the 


Chicago, IIl. 





Management 
Charles R. Baker. 


Studio 713 
Fine Arts Building, Chicago. 


Frederick 
Address: 


ALLEN SPENCER, 


PIANIST. 
KIMBALL HALL, CHICAGO. 


Send for circular. 


Piano instruction. Special courses in_ technic. 
goo Kimball Hall, Chicago. 


613 FINE ARTS BUILDING, CHICAGO. 
FREDERIC JOHN MAGUIRE, 
god M. ARONSON, 
Concerts, Wagner Recitals. PIANIST. INSTRUCTION. 


STUDIO: Auditorium Tower, Room 1406, CHICAGO, 





Concerts, Recitals. Address CHARLES R. BAKER, 


Fine Arts Building. 


MABELLE CRAWFORD, 


Contralto. Teaching at Residence, 








WARREN, 


Baritone, 


Chicago Auditorium Conservatory. 


KARLETON HACKETT, 


Teacher of Singing, 


SHERWOOD 


Kimball Hall, Chicago. 








R. A. AUGUSTINE, 


Teacher of Tone Production. 


Studio 902 Steinway Hall, Chicago. Author of 





D. A. CLIPPINGER, 
THE ART OF SINGING. 


“The Development of the Singing Voice.” 





Sherwood Concerts 
Conductor. 
410 Kimball Hall, Chicago, Lil. 





-— ELLA—_— 


Dahl Rich, 


Concert Pianist. 
1440 Edgecomb Place, 


CHICAGO. 





(JULY 5, 

Full Corps of Assistant Teachers. 
SHERWOOD MUSIC SCHOOL, 203 Michigan 
Summer Instruction in All Branches. 
and Lecture 


5246 Prairie Ave., Chicago. 
14th 


season at CHAUTAUQUA. 


POR SIX WEEKS.) 
INTERPRETATION AND ANALYSIS CLASSES A SPECIALTY. 


Ave., CHICAGO, 





Recitals. ae 
Address CHAS. R. BAKER, Fine Arts Bldg., CHICAGO. 


Chicago Auditorium Conservatory. 


FREDERIC GRANT GLEASON, 


Director. ROY ARTHUR HUNT, Manager. 


"Phones: Harrison 1910 amd 1736. Unsurpassed Faculty Teaching. 
ALI BRANOCOBES OF MUSIC. 
Stage Training, Elocation, Languages aad the Fine Arts. SEND FOR CATALOGUE, 





























Hayden B. Harris, pianist. Following are the members: E. D. Small, Elsie G. Webster, Edna M. Bourke. Mrs., Paul Hopkinson, W. A. Savage, C. N. Dyer, Guy H. Al- 
Katherine Knight Chase, Hattie Lane Walker, Mrs. E.O. E. H. Lloyd, Mary W. Johnson, Mrs I. Osgood, Net- len, E. L. Tewksbury, L. W. Stockbridge, J. H. Chris 
Eaton, Mrs. T. H. Laing, Lottie H. Morse, Mabel F. tie L. Webster, Mrs. C. B. Alexander, Mrs. F. L. Ander topher, C. E. Poor, L. J. Eno, Thomas Jewell, H. | 
Morse, Mrs. Ellen E. Lane, Nellie M. Webster, Rosa M. son, Mrs. W. B. Chadwick, Mrs. Margie E. Coates, Mrs. Clark, F. A. Crowell, H. S Sprague, Myron A. Nic 
Blake, Mrs. Richard Newell, Mary T. Burke, Florence E. Irma N Drew, Mrs. Mary H. Donovan, Mrs. G. H A. L. Wiswell, G. E. Lang, C. E. Steele, A. W. Joh 
Morey, Mrs. C. F. Payne, Mrs. D. H. Eaton, Lizzie Flockton, Mrs. O. E Moody, Mrs. G. M. Randall, Caro \. B. Stocker. E. Tuttle, I. W. Tapley, M. J. Beal, D 
Chadwick Thomas, Eliza I, Chase, Mrs. C. Howard Poor, line D Cogswell, E. Mabel Fletcher, Mabel M. Graves Fred N. Ray lore H, Barrows, Clarence I, Lewis 
Mrs. E. J. Hodgdon, Mrs. A. H. Sargent, Margie Brick- Lizzie M. Hills, Mertie L. Horne, Alice M Lilly, Ada F Charles H. Coft Bertie Searl, H. McL. Kelley, S. Azro 
ett Davis, Carlotta Dean Goodrich, Mrs. George W. Mason, Anne B. Pemberton, Bessie F. Sherburne, Dora Dow, Howard Howe, Edwin Churchill, Jr., Freder 
Noyes, Susie M. Hubbard, Grace M. Newman, Mrs. E M. Sherburne, Alla L. Penney, Ida J. Wentworth, Mrs. C. Plummer, Lewis H. Giles, L. O, Philbrick, Edwar 
F. Swaine, Millicent Cole Davis, Ellen I. Gage, Viva E. E. A. Webster, Mrs. F. C. Carey, Annella A. Follansbee, [.uce and F. W. Alexander 
Gray, Florence M. Chase, Bessie E. Moore. Winnifred Clara A Jefferson, Helen S. Tuxbury, Mrs. J. M. Smith, 
Gage, Hazel F. Nute, Mrs. J. P. Hayes Frances Day, Susie M. Dresser, Mrs. C. E. Morrison, K. Isabelle : : 
Mary A. Stiles Alberta E. Brown, Grace B. Priest, Mrs. Mann, Josephine L. Sanborn, Mrs. C. N. Dyer, Mrs. E. Ciara A. Kokn’s Pupits.—Miss Leo Sheridan, of Br 
: W. Potter, Elizabeth H. Webster, Alice E. Dow, Mrs lyn, Mich., who has been taking a course in piano reper 
ESTABLISHED 1867, J. C. Varney, Mrs. C. E. Dole, Mrs Sargent, Mrs. tory with Clara A. Korn at East Orange, N. J., during 
J. H. Mitchell, Maud R. Peary, Emma Stoddard Ander : season, will n a music school at her home upon | 
CHICAGO MUSICAL COLLEGE son, Alice E. Hayes, Mary W. Noyes, June Smith, Carrie ‘"eturn there Sheridan formerly tud ed theory 
. L. Bonette, Ida A. Alexander, Annie A. Ellis, Etta M mail under Mrs. Korn’s direction. The following pup 


DR. F. ZIEGFELD, President. Dresser, Mabel B. Hunt, Bertha A. Davis, Carrie H. Of Mrs. Korn are established as teachers: Miss Anna 
The Largest and Most Complete Institution of Musical Moore, Lillian M. Morey, Katherine Elliott. Florence Gume aer, Guymard, N. Y ; Miss Emily B Allen Jersey 
cl hrs I. Brown, Mrs. E. L. Tewksbury, Mrs L. Bailey, Kath- City; Miss Louise Lerch, Sterling, Ill. Miss Gumaer is 
COLLEGE BUILDING, 202 MICHIGAN BLVD., erine Roote, Julia Abbott, Sally P. Delano, Mrs. B. W a composer of no mean ability, and Miss Lerch has be 
The finest structure is sonitence Lavors exclusively to a Hayes, Nellie L. Russell, Gertrude Morse, Mary G. come prominent by means “ her pupils’ reciti ls, W h ch are 
Daniels, Gertrude Stanwood, Alice M. Wood, Grace M conspicuous for their excellence. Mrs. Korn teaches her 
Crummett, Mrs. A. P. Tucker, Mrs. John Dickens, Mrs pupils how to think for themselves, and how best to in 
SCHOOL OF ELOCUTION, §. C. Miller, W. E. Hartwell, S. P. Farnsworth, O. S. Part instruction to others. It is this that aids her grad 
ACTING, ORATORY, Hubbard, Dr. F. W. Kennedy, H. L. Pierce, F. M. Bar uates to successiul care 
rows, H. A. Woodbury, F. L. Anderson, B. I. Page, W a 
LANGUAGES. O. Tuck, N. I. Osgood, C. E. Morrison, G. F. S. Web GANYMEDE,” A New Licut Opera.—“Ganymede,” a 
—_— ster, E. Roy Allen, B. W. Hayes, F. P Stiles, E. A. Web light opera in three ac composed by Mrs. Stella Prince 
BOARD OF MUSICAL DIRECTORS. ster, Erwin L. Knight, F. H. Crockett, John W. Allen, Stocker, will be given its fi New York production on 
DR F. ZIEGFELD DR LOUIS FA C. B. Mitchell, M J Gray, F. E. Cluff, J. A Campbell Friday evening, May 2, at Carnegie Lyceum. The opera 
HANS VON SCHILLE WILLIAM CASTL W. H. Floyd, C. F. Smith, Wendell Hopkinson, Charles’ will be given under most distinguished patronage and for 
RUDOLPH — é anise, tp Travis, I. B. Whittemore, Arthur W. Weldon, N. M the benefit of the Vassar Students’ Aid Society 
HERMAN DEVRIES, Goldthwaite, A. E Macdougall, John A Colby, cS & ladic I ree the affair are Mr Theodore Sutr 
EARS COMWAT, Dieses Siew of Acting. Dole, H. W. Zink, E. C. Miller, Dr. George W Dow. chairman of e, and Miss D. S. N > 
Catalogue Mailed Free. Dr. Cc H _Part ridge, e, George Ww. Noyes, J _W Hosfo dent of the 
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Helen Buckley, 
Jessica De Wolf, 
SOPRANOS, 


Sue Harrington Furbeck, 
Ella Pierson Kirkham, 
CONTRALTOS. 


Arthur Dunham, 
ORGANIST. 


Leon Marx, 
Jan Van Oordt, 
VIOLINISTS. 


BUREAU OF FINE ARTS 


(SUCCESSORS TO THE HAMLIN CO.) 


CHAS. BEACH, President. 


DIRECTORS OF 


LOUIS EVANS, Secretary and Treasurer. 


| Concerts, Lecturers, Musical Artists, 
806 Fine Arts Buliding. 


ADOLPH ROSENBECKER, 


<&’* Now Booking for May Festivals. => 
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CHICAGO SYMPHONY ORCHESTRA. 


Conductor. 
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Geo. Hamlin, 
Holmes Cowper, 
TENORS. 


Charles W. Clark, 
Wm. A. Willett, 
BARITONES. 


Gustaf Holmquist, 


Albert Borroff, 
BASSOS. 


Van Oordt-Wagner, 
QUARTETTE. 





























uae wae R. HOLMES, 


Contralto. 
Oratorio and Concert. 
613 Fine Arts Building, 


Concerts. Recitals. 


os MAGNUS, 


Young American Violinist 
627 Fine Arts Building, Chi Chic cago. 





CAROLYN LOUISE WILLARD, 
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JOHANNA HESS-BURR, 


MRS. 


Address, 1402 Auditorium Tower, Chicago. 
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BRUNO STEINDEL, 





THEODORE SPIERING, 
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HERBERT BUTLER, 
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vals, 








THE BRUNO STEINDEL COMPANY, 


BRUNO STEINDEL, 'Cellist. 

CLARA G. TRIMBLE, Soprano 
MARGARETHA WUNDERLE, Harpist 
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THE SPIERING QUARTET. 


THEODORE SPIERING, First Violin. 
OTTO ROEHRBORN, Second Violin 
WILLIAM DIESTEL, Viola. 
HERMAN DIESTEL, Violoncello. 


GLENN HALL-HERBERT BUTLER RECITALS 
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PARIS, MARCH 12, 1902. 
\RIS has recently been honored with the visit of 
two distinguished conductors—Nikisch and Wein 








gartner engaged to direct the orchestras of Co 

nne and Lamou Personally I do not see that much 
irtistic benefit is attained by a change of conductor—no 
matter the merit—for one single concert. One difficulty 
iy arise from the possible lack of facility in the language 
spoken by his orchestra, which makes the visiting con 


ductor fail in conveying to his forces his exact ideas, and 


makes their realization impossible. Another is that mem 
bers of an orchestra who play frequently under the baton 
of one conductor are not infrequently confused by the beat 
. 1 1 1 : a 
and mot of another, who has a different technic, and 
onsequently a different method of making his wishes 
known 

When N ch was here last season with the Berlin Or- 


yression [he over 


ture to the “Freischiitz” attained almost perfection in its 


performance. But I could not honestly think the conduct- 
ing of Nikisch was good. His gestures seemed to me often 
exaggerated, eccentric and sometimes unnecessary His 
beat was not well defined, and yet the results were, as I 


said, wonderful. But he had a superb body of instru 





istomed to his style. The mu- 
and critic, Eugéne d'Harcourt, writing of Nikisch in 

















he Figar iys: “He has in his mode of conducting some- 
thing that is risky. He comes by surprise on the orchestra 
n the attacks and changes of temy rhe result is a slight 
é nm, 3 nnection (décousu), which were noticed 
terday in several passages of the symphony. On the 
other hand, he has a warmth he can communicate, a way 
fn g t pl tand out, an art of obtain- 
¢ gre t y, which c nsate for the defect 
‘ | efect besides is explained by the 
t being accustomed to a new conductor.” 

| g ne well « en to bring into full 
é ‘ of achef d’orchestre. The “Leonora,” 
N 3, and Symphony in A, No. 7, of Beethoven; First 
S n D minor s kowsky; “Death of Isolde,” and 
er” Overture, Wagner. The last named work 
( iordinary effect. The soloist was the well 
wn | was warmly received after his per- 

Hay Concerto for ’Cello 

Ss & 

\ new setting of “The Passion” will shortly be given at 
t N rhéatre. The words are by the Abbé Jouin, 
‘ Saint At Church; the music by Alex- 
Georges, the composer of the lyric tragedy, ‘Charlotte 

Corday,” given I ( n at the Opéra 

y G&G £ il 
d sit 2 ts. It » be unted with care, 
ra and chorus numbering 100. The composer 
nduct f 


in writing. 


breadth of phrasing. As his art has developed, so have 
his face and figure, although the features retain the same 
frank, almost boyish, expression as when he made his first 
appearance in New York. 

The vocalist was Miss Rose Stelle, who sang in Ger- 
man and in French. [The Paris press commented highly 
on her singing. Some of these notices will be found on 
another page.—Eb.] 

At the sixteenth concert of the series, Stavenhagen, of 
Munich, and Ten Have, of Brussels, gave an admirable in 
terpretation of Beethoven's ‘‘Kreutzer Sonata,” for piano 
and violin, their performance being marked by dignity and 
absence of display. Stavenhagen chose as his solo numbers 
*Papillons,” by Schumann; Prelude in D flat, by Chopin; 
“Erl King,” Schumann; “Chant Polonaise,” Chopin, and 
Cwelfth Rhapsody, Liszt. Stavenhagen’s playing was re- 
markable for virtuosity and self-control. The Liszt Rhap- 
sody brought him the greatest applause. The violin solos 
were a Suite by Sinding, a work of classic form; Bar- 
carolle, by Sitt, and the well worn “Airs Russes,” by 
Wieniawski. Ten Have did ample justice to the varied 
styles of these three numbers. The singer announced— 
Madame Falcroze—being suddenly taken ill, was replaced 
by Mlle. Christon, who was heard in songs by Brahms, 
Sinding and Grieg. 

Ss & 


One of the noticeable features of the Colonne concert 
conducted by Weingartner, and which was devoted entirely 
to compositions by Berlioz, was the performance of the 
viola solo in “Harold in Italy.” This was played by Her 
mann Ritter, of Wurzburg, on an instrument called the 
viola alta, of which he is the inventor. 

Ss <= 

There is consternation among the principal singers at 
the Grand Opéra. A certain amount of liberty has for some 
time past been accorded to them, of which they have 
availed themselves by accepting engagements in the prov- 
inces for the nights they have not been required at the 
Paris Opéra. I believe the contracts call for the services 
of the principal artists ten times a month. Gailhard, the 
director, has, however, suffered inconvenience at various 
times by the indisposition of some of his singers, con- 
tracted in these hurried voyages to and from Paris, and 
has been obliged to either change the opera announced 
or make certain changes in the cast. 

On March 3 all the members of his staff received the 


following circular: 

“TI regret to inform you that henceforth No. 8 of the 
rules of the Académie National de Musique will be strictly 
enforced. 

“This rule expressly stipulates that no artist shall make 
use of his talents in any other theatre, or at any concert, 
public or private, in Paris or the provinces, unless with 
the sanction of the director, under penalty of a fine 
amounting to one-half a month’s salary. As the vacations 
I rest, 


accorded to the artists have been for the purpose « 
these holidays must in the future be used for no other 
purpose, except with the sanction of the director obtained 
P. GAILHARD.” 
Mile. Louise Grandjean has been singing Briinnhilde 
in the recent production of “Siegfried” at the Opera. 
Madame Acté was originally cast for the part. Grand- 


jean, without notifying the director, accepted an engage- 
ment to sing the “Damnation of Faust” with Colonne’s 
Orchestra at Rouen on March 4, the day after receiving 
the above circular. She did not dare to break her engage- 
ment at Rouen, although the director of the Paris Opéra 
offered to pay her forfeit at the first named town. The 
singer kept her engagement at Rouen, and has to pay a 
fine of 1,000 frances ($200) for doing so. 


Program for the week: Monday, “Samson et Dalila”; 


Friday, “Faust”; Wednesday and Saturday, “L’Africaine.” 


< << 


At the Schola Cantorum of Paris—an institution dedi- 


laire. This cated to the study and performance of the severer forms 
1 immense number of of classic music, vocal and instrumental—was recently 
given a concert for the opening of the new organ of the 
Schola. On the program was Hindel’s Concerto in B 


lat, for organ and orchestra, and a cantata by S. Bach. 
The organ was played with his usual skill and authority 


by Guilmant. The orchestra and chorus were conducted 
Excellent program and nearly perfect ensemble at the by Charles Bordes, director of the institution. 


N P t nic concert The performers were Henri 
Marteat Quartet, of Geneva, where the leader is pro 

t n at the conservatory. It is a number of 
y I t rd Marteau. His talent has very much 


ince W h t characte e 


lity of style and 


eH << 


At the Opéra Comique they are actively rehearsing the 


“Pelléas and Melisande” of Debussy, both taken from the 
iden While preserving the grace and ele- drama by Maeterlinck. One of the artists engaged, 
1 his playing, he has now a_ speaking of the music, said: “It is exceedingly difficult to 
| learn, but wlen known the music, I think, will make one 


continuous line of melody, which will evidently be the 
revealing of a new form of art.” Well, we shall see! At 
the same house they are also studying “Titania,” by 
Georges Hiie. The personnel of the Opéra Comique is 
kept constantly at work, either studying new pieces to be 
mounted, or rehearsing other roles in the old list. Many 
people think that the life of an opera singer is all ap 
plause and bouquets. Those engaged at the second lyric 
theatre of Paris do not find it so. 

Program for the week: Monday, Thursday and Sat 
urday, “Le Roi d’Ys”; Tuesday, “La Vie de Bohémy 


Wednesday, ‘‘Grisélidis”; Friday, “Louise.” 
Ss & 


Operetta has in France a very eventful existence. The 
genre, peculiarly French, has not failed to please, but the 
later works in the genre have. This is proved by the ex 
pensive works produced at certain houses which the pub 
lic will not accept. These houses in Paris are continually 
reviving “Rip,” or “La fille de Madame Angot,” or som 


other of the old favorites, until another novelty, g 


ally unsuccessful, can be gotten ready. The G 


large theatre, which has for a number of years been the 


great home of this class of musical plays, after producing 
several consecutive failures this season, vdvyve 

tised a revival of Planquette’s tuneful “Rip Van Winkle.” 
On the other hand, the Bouffes Parisien where 





operette used to reign, changed the character of its per 
formance on the advent of its new manager, Leneka 
The new departure was a complete failure. The house 
has again, however, returned to its former line, and this 
time has secured what promises to be a favorite with the 
public. The work is more opéra comique than oper 


and for “By Order of the Emperor,” the title of the new 


work, have been engaged several singers accustomed to 
use their talents in much larger spaces than the Bouffes 
Parisien Melchissédec, for instance, was for several 
years at the Paris Opéra, and is even professor of opera 
at the Conservatoire. Mlle. Mello was at one time met 
ber of the Opéra Comique, and so on. The bool 

clean; the music, by Justin Ciérice, is bright, clear 

well scored, and not more reminiscent than several othe 


works of the kind which have had long runs 


Erskine Porter in Philadelphia and Washington. 


FE RSKINE PORTER, the boy soprano, ha 
turned from another successful tour In P 








pl a, on the oth, he was the soloist at a mu 
given by the combined choirs of St. Peter’s ar S 
Luke’s and Epiphany Ep pal churche t 
church. He sang “I Wiil Extol Thee,” by Cost vit 
great sweetness of tone. On the 12th Master Porter sang 
at a musicale, giving the whole program himself H 
numbers were “May Morning,” by Denza; M G 
‘Slumber Boat,” “An Open Secret,” Huntingte \W 
man; “Hush, Little One,” Bevign fr J n 
Godard; “The Swallows,” Cowan M How 
land. Among the prominent people t were P 
fessor James, president of the Northy Unive y « 
Chicago Mrs. Jame ind Gibb« I 
Adams, University of Pennsylvania, who express« 
their great pleasure in the lad’s wonderful singing 
charming personality. He also sang while in Philade!p 
for a number of the leading wl ( y 
dorse him. Dr. H. A. Cla of m cience 
in the University of Pennsylvania, writes of hin H 
voice is pure and sweet, his intonation faultless 1} 
style and execution are remarkable for one of s tender 
age.” 

In Washington, on the 21st, at a musicale there, Master 
Porter’s numbers were “A Merry Brown Dudley 





Buck; “Wouldn’t that Be Queer,” Mrs 
3evignani’s “Hush, My Little One,” “Slumber Boat,” 
Gaynor; “Gin Ye Could See Her,” Jules J ? 
Open Secret,” Huntington Woodman, and Der 
Morning.” A number of the leading musicians of the 





city were among those present and expressed great « 
light in the wonderful musical ability shown by this littl 
fellow. On Saturday afternoon of the 22d Master Porter 
sang at the sixth Lenten organ recital at St. John’s Epis 
copal Church, given by H. H. Freeman, the organist 

On Sunday, 23d, Master Erskine gave two solos at 
Gunton Temple Presbyterian Church. The same day he 
sang at the evening service in Calvary Baptist Church, 
giving by request his lovely morning solo, “Hear Us 
Oh Father!” 

Master Porter is booked for a large number of engage- 
ments this spring, and on July 1 leaves for his Western 
tour. 
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“et Gertrude Ernst, Katharine Richards, Leland Burl 
and Katharine Munge 

The Chicago a 0 Orchestra lolph Ros 
conductor, gave a concert at El 
Myar’s i House | 
of the most enj oy ible concert 
ists were Mme. Ragna Linne 


and Franz Wagne 


before 


Oper: 


re f Red 
Red Hool 
On Marcel 


Conn., under 


COTTLO 


Management: HENRY WOLFSOHN, 131 East 17th St., New York. 





Carl Alves} 


Wocal Instruction. 
1146 PARK AVE., near 91st St., NEW YORK. 


LOUIS V. SAAR| 


PIANO and COMPOSITION. 
REPERTOIRE and SONG INTERPRETATION. 
Send for Circulars. 


126 East 63d Street, 5 - NEW YORK CITY. 





GRACE G, 


GARDNER, 


Concert and Oratorio 
Pupil of Blasco, Milan; Schmidt, 
Berlin ; Henschel, London. 


Studio: 36 West 25th St., New York. 








ors SCOTT 
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14 B. 424 Street, NEW YORK. 
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®rooklyn. 


Temple Choir Festival Concert, 














ASTER, a movable feast, fell somewhat early this 
year, and this doubtless was the cause for some 
confusion in the minds of those who planned 

four important concerts in Holy Week, two on Holy 

Thursday night. This was all in strange contrast to “gay” 

and “wicked” Manhattan, which was musically quiet. 

Kubelik set the pace in Brooklyn with his recital at the 

Academy of Music Monday night. Wednesday evening 

the Associate Alumnz of the Adelphi Academy gave a 

recital, also at the Academy of Music, at which Madame 

Schumann-Heink and David Bispham sang. Holy Thurs- 

day night Plunket Greene sang before the Brooklyn In- 

stitute at Association Hall, and on the same evening the 

Temple Choir gave its annual festival concert at the Bap- 

tist Temple, corner of Third avenue and Schermerhorn 

All four concerts were huge successes financially, 

As several hundred singers and 





street 
musically and socially. 
about forty instrumental performers participated in the 
concert by the Temple Choir, it seems but fair to review 
first. 


that event 


Edward Morris Bowman, the organizer and conductor 
of the Temple Choir and the Temple Orchestra, possesses 

For a 
musical 


a remarkable degree the genius of leadership. 
dozen years the writer has had the 
interests of Brooklyn, and during that time has witnessed 
the rise and fall of various musical companies, choruses, 


In 


an eye on 


associations and organizations formed under other titles. 
If anyone cares to take the trouble to study the reason 
will find that lack of a leader was the 
cause. A man lead a musical society 
must, in addition to his recognized musical accomplish- 
a keen knowledge of human nature, and 


for disbandment h¢ 


who aspires to 


ments, 
s administration of affairs apply a policy broad, char- 
itable and progressive. that 
frequently creeps into the souls of the world’s greatest 


posse ss 
in hi 
“The green eyed monster,” 


artists, "is just as rampant in the ranks of obscure mu- 
One solo of four measures has been known to 
wreck a choir. But the enthusiasm which greeted Mr. 
Bowman last Thursday night plainly showed that the re- 


sicians 


lations between leader and singers continue harmonious, 
and, after working together for seven years, this speaks 
well for both sides. 

The 
to by the entire church membership. 
more than half of the members of the church and 


annual festival concert is an event looked forward 
In one branch or an 
other 
congregation are interested in the choir and contribute to 
its support. The names of the patrons published in the 
official program for the annual concert take up two pages 
f space. Following his plan of previous years, Mr. Bow- 


man prepared a novelty for this year’s concert, a new can- 


sridge, organist and choirmaster of 
was written as a 


Frederick 


Westminster Abbey, London. The score 
for Sir Samuel Ferguson’s poem, “The Forging of 
” The cantata is written for bass solo, chorus 
1. The soloist for the Temple Choir concert 
was Herbert Witherspoon. The performance of the new 


k was spirited on the part of the choir and chorus, and 


the Anchor 
and orche tra 
wort 


Mr 


Witherspoon sang his solos and the one recitative with 


Oratorio —-Concerts—Festivals. 


FREDERIC MARTIN 


Basso-Cantante. 
{ PINKHAM BUREAU, 
ADDRESS: ) 33 Union Square West, NEW YORK. 


149A Tremont S8t., BOSTON, MASS. 


EDUARD REUSS, 


MME. LUISE REUSS-BELCE, Soprano, 


with Maurice Grau Opera Company. 
For Concerts and Recitals address———"==7 
BELVEDERE HOUSE, NEW YORK. 


MACKENZIE 


SOPRANO. 
Avaliable for Concert, Oratorio and Song Recitals. 


Address FRED O. RENARD, Manager, 
444 Centre! Perk West, NEW YORK CITY. 





PIANIST. 
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dignity and breadth and with that refined, appealing qual- 
ity of voice that makes the singing of serious music im- 
pressive. About the music of the cantata it is not possible 
to write enthusiastically. All the rules of composition 
have been carefully considered by the composer, but one 
listens in vain for a gleam of inspiration. 

Before the cantata was sung the following program was 
presented : 
Overture to Shakespeare’s Comedy, The Merry Wives of 





PED ccvncctcsncdicsvceudscccecoerectscceccesevecsoccesos Nicolai 
The Temple Orchestra. 
Four-part song, Merrily O!.........ceeececeeceeeeeccceesrecceeeees West 
The Temple Choir. 
Recitative and air from Judas Maccabeus, Arm! Arm! Ye 
ME cicnncdcdanddeniddedecnsvveidtdegteseserehesvesesses Handel 
Herbert Witherspoon. 
The Surprise Symphony, No. 13......sceeeeseeeeeeeeeceeeeeeees Haydn 
The Temple Orchestra. 
ee EOE EEE 
When All the World Is Young, Lad ee 
Bessie May Bowman. 
The Sebbless’ Chase DOR ccccevcsccsesevececesscccescosscges Gounod 


Gentlemen of the Temple Choir. 
With orchestral accompaniment. 





Gone Tidin Dass Ge GH. io ves cvecccccccccscesevcevenscses Bach 
SSNS GI vos cncndacevecccenssevsssogsebesssvesictcoscéees Hollins 
E. M. Bowman. 

Spring Madrigal, Gather Ye Rosebuds............-6...+00+ Blumenthal 


The Temple Choir. - 
The singing of Miss Bessie Bowman proved one of 


the agreeable surprises of the concert. The writer, who 

















Sir FrepericK Bripce. 


was obliged to divide the evening between Association 
Hall and the Baptist Temple, arrived at the latter place 
while Miss Since 
last year, when the young contralto made her début, her 
voice has gained in volume, and that without sacrificing 
its sympathetic quality. And to-day she sings with more 
warmth and the control that comes of experience. Al- 
though the program was long the audience recalled her 
several times and compelled her to sing again, and she 
sang to the delight of her admirers, “I Wonder Will He 


3owman was singing her last song. 


Come Again,” by Korbay. 

Mr, Bowman got a rousing reception after his masterly 
organ solos. He is a man of judgment, and was loath to 
play an encore, but it had to be, and he played a tran- 
scription of “Rocked in the Cradle of the Deep,” in which 
he produced wonderful effects, recalling a storm at sea. 
However, it would be wiser in the future to omit turning 
out the lights. Realism of that sort is hardly safe in a 
crowded auditorium. 

Until the roof of the Baptist Temple is raised a score or 





more feet higher it will be impossible to get the best re- 
sults from the splendid choral work of Bowman’s singers. 
It is little short of marvelous what he has accomplished 
The playing of the orchestra is highly creditable, but the 
brasses must be curbed and learn to play in tune. The 
orchestra closed the concert with the overture to Thomas’ 
“Raymonde.” 

Following are the names of the choir, arranged ac 
cording to rank: 

Soloists—David M. Bothwell, Bessie M. Bowman, Theo. B. Cornell, 
Mrs, Hans Clausen, Grace P. Durbur, Wm. F. Downs, August Eric 
son, F. William Herr, Mrs. Myra Mockridge, Mrs. C. E. Marshall 


Cora G. Shepardson, Dr. W. I. 
Seniors—Fred. W. Bossert, Peter Roff Br 


Soutberton. 
wn, Hans Clausen, Her 


man Cohen, G. Howard Estey, Samuel R. Estey, Mrs. W. D. Hohen 
stein, Charles L. Jones, Isabella Langston, Alex. E. Melville, Fred 
T. Meilby, Mabel F. Parker, Beatrice Roderick, John W. Ryan 
Mrs. Joseph Schmidt, Robert Scott, Ernest Staudinger, H. P 
Toombs, Alice E. Thompson, R. D. Tupper, Cora M. Vandergrift, 
Edith Wardley, Louise R. Williams, Mrs. Frances M. Wright, Peter 


F. Watt, Wm. C. Watt, Irene Margaret Zipcy 
Juniors—Margaret H. Atherton, Estelle H. Beebe, Josephine F 
3oyles, Gertrude M. Brown, Alma Belle Clapp, Mr. and Mrs, S. Clay 


ton, Maude S. Conrad, John Cherrie, Anna G. Davis, Mrs.J. R. Deeble, 








Emma F. Edmunds, Chas, J. Landgraff, Kate M. Lyon, Bertha L. 
Mathews, Carrie R. Maley, Gertrude Marshall, Fannie E. Meaiey, 
John Nelson, Bessie Lake Neefus, John E. Orchard, Louis S. Odell, 
Charles R. Platt, Grace M. Pryme, Blanche L. Estey, Carrie L. Estey, 
David P. Erglis, Joseph W. Ferguson, Marie L. Giles, Peter N 
Gifford, John R. Grimshaw, Jr., Martha A. Gardner, Ruth A. Hall, 
George H. Hinck, Johanna A. Imroth, Frederick Keller, Ella A 
Ross, Adelaide E. Ross, Florence Rourke, Phaebe E. Skidmore, 
Edna Smith, Ella Welch, Emma D. Woods, S. S. Wood, Mrs. Grace 
M. Watt, Mamie C. Welz, M. Jennie Wilson 

Choristers—Annie F. Anderson, Hilma C. Anderson, Eliza J 
Aiken, Mary B. Adams, Wil H. Adams, Mary Boyce, Katherine 
H. Bahntge, George A. Blackburn, William D. Brown, Joseph H 
Barton, Louise H. Brussel, Abbie Black, Georgiana Black, Daisy 
M. Bogart, Emily M. Byrne, Muriel Crozier, Maude Crozier, John E 
Cooley, Dorothy C. Cook, Helen Dreghorn, Matilda von Dessauer, 
Wm. F. Dougherty, Bessie Deming, Ernest R. Ebel, Louis H. Ebel 
Anna Foerstler, Pauline Fleiner, Helen Fordham, George M. Falion 
Daisy L.. Gilbert, Helen E. Gee, Carrie L. Giles, Florence E. Glad 
wish, Robert N. Hallock, W Henry Hamblen, Mamie J] 
Holmes, Josie Henderson, Susie Henderson, George H. Howe Au 
brey F. Holbrook, Anna E, Holbrook, El M. Reid, Charles I 
Rogers, Nellie Sarles, Harry P. Shrimy H. B. Skidmore, Daisy 
Smith, Maude E. Sands, Albert H. Stevenson Harold W. O 
Schmidt, W. S. Tompers, Zelinda N. Hester, Elwood M. Holste 
Arthur Hagan, Lena M. Hauth, Albert Janson, Lena P. Johnsor 
Mary E. Kroger, Harriet F. Knowlton, Fred. Keats, George W 
Knight, Garfield Kemp, Nellie Lienau, Lizzie A. Laird, Edwin F 
Lewis, Helen M. Landgraff, Sadie FE. Lansing, William Lean, Wil 

im Libby, Lillie M. Lisk, Margaret Me Adelaide A. Martin 
Bessie McPeck, Robert S t Jr., Clara L. McCreery, Mrs. E 
W. Morrow, Frank H , Jr., George Moore, George Nei 
sen, Dorothy V. Noel e A. Owens, Frank E. Odell 
Hannah R. Pakenham meyer, Jenr Pearsall, Edward 
©. Parker, Jennie E M. Rudd, Helen Ryan, Arthur 
Rice, Herbert M. Ros ia / Roberts, Mrs. Emma J. Tobey, 
Mabel A. Thake, Mrs. Carrie H. Watt, Rufus L. Weaver, M e E 
Wetmore, Letitia M. W ls, Robert A. Williams, Charles W ‘ 
Robert Worrall, Anna N. Watson 
OFFICERS OF THE TEMPLE CHOIR FOR THE YEAR to 

Carmon R, Hetfield, president; Rev. Cortland Myers. D. D., f 
vice-president; Rufu L. Weaver, second vice-president; Edward 
Morris Bowman, A. C. 0. I 1., F. C. M,, condu Frances M 
Wright, recording secretary; Be e M. Bowman, corresponding se 
retary; Henry P. To Ss, registrar: ( rles L. Jones, treasurer and 
assistant registrar 

Board of Directors—Carmon R. Hetfield, William R. Dorman, Rev 
H. L. Morehouse, D. D., Re Cort 1 Myers, D. D., E. M. Bow 
man, Rufus L. Weave David M. Bothwe 

Committee on Membership—G. How 1 Estey, chairman; Mrs. W. 
D. Hohenstein, Mrs. J. R. Deebl 

Choir Marshals—David M. Bothwell, ¢ rles L. Jones, 

Vice-Marshals—Theo. B. Cornell, Peter R. Brown 

Chief Librarian—Joseph W. Ferguson 

Assistant Librarians—Division I., Aubrey F. Holbrook, Chas. Roy 
Platt. Division II., David Erglis, Frank E, Odell. Division III, 
Ernest Ebel, S. S. Wood. Division IV., Edward O, Parker, George 
M. Falion 

Librarians of Circulating Library—Mamie C. Welz, Maude S. Con 
rad. 

Secretaries of the Bible Readings—Joseph H. Barton, Mrs. Frances 


M. Wright. 
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WOLLE., 


Address: ORGANIST. 
THE WOLFSOHN MUSICAL BIFFAU, 131 East 17th St.. New York. 


GEO. W. JENKINS, 


TENOR. 


Sole Management or 


REMINGTON SQUIRE, 125 East 24th Street, New York. 


HOLMES GOWPER 


TENOR——~ 
Address Kimball Hall or Bureau of Fine Arts, CHICAGO. 
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Kathryn Platt G I 


Morgan, Gertrude 


hetically inclined one toward the other 


layed her first solos strenuously, and as the writer 


second number it would hardly 


pt 


1ot hear her 


of her rformance 


Miss Williamson [a 


seph man, Mary 

de, John Henry Beat 

Sheffield, C. Josep! 

] hn Liden, 
H 
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congratulated for th 


THE 


young women and matrons of the 


\ssociate Alur 


ter of the enterta! 


nnz are to b 
arranged for the 
Academy of Music 
Schumann-Heink and Mr. Bispham 


program: 


nment they benef 


their association in the 
M: adame 
in Brooklyn 


from 


given 


This was the 
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OF MAN N-KREISLER-GERARDY 


Mus 


Greene's 


THE 
Mr 
publishes « 


Mendel 


As 
of 


ANNUAL TOUR oF 1902 
SYMPHONY ORCHESTRA, 
EMIL PAUR, Conductor. 


Conductor New York Philharmonic. 
Formerly Conductor Boston Symphony Orchestra. 


Miss ANNA MILLAR, Manager, 540 Fulton St., Brooklyn, N. Y: 


Albert Weinstein, Piasist 


NEW YORK. 


om STRONG 


ORATORIO and CONCERT. 
Management REMINGTON SQUIRE, 
126 West 93d Street, 


25 East 24th Street 
Personal address NEW YORK. 


WISSNER PIANO USED. 











JEANNETTE 


DURNO 


PIANIST. 


Management DUNSTAN COLLINS, 
740 Pine Arts Building, CHICAGO. 


JANPOLSKI 


o_BARITONE——-e 


Concert, Oratorio, 


WOLFSOHN BUREAU, or 434 W. 124th Street, NEW YORK. 


Management: HENRY WOLFSOHN, 131 East 17th Street, 


ERARDY 


WOLFSOHN MUSICAL BUREAU, 
131 Bast 17th St., New York. 
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Bost ,_ M M ) 
Haydt Creatior will be ven 
Fmma Juch. Ben Davies and Mr 
n as sol Tine ciety will have 
ince ol chestr: rom the Boston 


e evening ol April 8 the Cecilia So 





( \ i ssenet’s oratorio of “The Promised 
Land,” the first time in America Miss Marguerite 
Lemon, Lloyd Rand and Heinrich Meyn will be the solo- 
lhe appearance of Mr. Rand is ery anticipated 
because yf his excellent record abr« 
rhe nineteenth concert of the “sol Symphony Or 
iestra last night presented the following program: 
Overture to “Medea,” Cherubini; Concerto in A minor, 


for piano, Grieg; “Good Friday Spell,” from ‘“Parsifal,” 





nd Saint-Saéns’ sce ony in C minor, with organ and 
piano 99 addit al. Miss Augusta Cottlow was the 
1 Wallace Goodr 


Miss (¢ seein made a marked success with her musician 





was the organist 





like, confident and strong presentation of the Grieg Con- 
certo. Nor was she wanting in the more poetical parts 
of the work. She was recalled with enthusiastic applause 
ic interpretation 

accompaniment was very h oper con- 
i ho alse successful with the 
Cherubini Overture and the f 





selection, although 
t the very end of the latter the wind instruments came in 
1 1 1 


rossly loud instead of in a mere breath \ blow upon 


the | drum could not have been more disturbing to the 


Symphony Gericke fell back into 
his now customary way of paying no heed to the expres- 

f the music. This symphony is not an inspiration 
by any means, but rather a splendid job in the display of 


the rare skill of the composer as a musician and orches- 


The first movement depends for what interest it may 
ss upon the delicacy of its presentation. To this ab 
solute requisite Gericke paid no heed and turned the read 
ing into a loud and coarse distortion of the composer’s 
The second part of the symphony, which calls for a 


more liberal display of power, found no contrasts in re- 


HEINRICH 


Basso-Cantante. 


Oratorio, Recital, 
Opera, Vocal Instruction. 


200 W. 57th Street 
NEW YORK” “= 


OSCAR SAENGER, 


Vocal! instruction, 


Teacher of Josephine S. Jacoby, Contralto; Elizabeth D. 
Leonard, Contralto; Madame de Pasquali, Soprano; Sara 
Anderson, Soprano; Hildegard Hoffmann, Soprano; E. 
Léon Rains, Basso; Joseph S. Baernstein, Basso; Joha 
I. Young, Tenor, and other prominent singers now be 
fore the public. 


















Stupio: 51 East 64th Street, NEW YORK. 








poseful periods 
loud, louder, loudest in its general effect. 
In an artistic sense such playing is simply scandalous 


Think of how the taste of the audience is being vitiated 
by such displays of heedless disregard of the expression 


of the bpp etnce 

Whi can possibly account for this degeneracy of Ge- 
ric ke 

Dusing his first period as conductor of the orchestra 
he was a marvel in his devotion to the expression of the 
composer’s music. He was faithful to the last degree in 
reproducing the indicated contrasts of the author’s score. 


What has come over Gericke? 





os ane 
v= v= 

On the afternoon of March 1a Calvé gave a con- 

cert of French folksongs and popular airs at Symphony 


Hall, assisted by Mr. Gilibert and Mr. Salignac 
Inherently Calvé has a voice of beautiful quality, but it 


has been abused until it is sadly degenerated. She has 
lj 





or no command of the vocal art. On this occasion 


she sang her native songs with an emotional expression 
1 


that was as heartfelt as it was dramatically significant 





In this respect she found a worthy rival in the efi 
f Mr. Gilibert, who was the more interesting because he 


combined quite a degree of skill as a vocalist with a per- 
formance that was a most sensitive and touching display 


of each and every emotion involved, an effort of delicacy 
and refinement in dramatic expression that was gratifying 


in the extreme 





Regardless of perform 


his listeners. He was 





ance impre ssed 


rewarded with enthusiastic applause. 
Mr. Salignac was always dead in earnest with what he 


essayed, but his bad vocalization destroyed whatever of 








itiment he may have attempted in racterizing his d 


ferent numbers. 


No English translation of the songs was printed, and 
so the audience was mostly in the dark as to the meaning 
of the French text employed. There was a good-sized audi 
ence 

== <= 

The first of the Eaton-Hadley Trio concerts took place 
at Huntington Chambers Hall on the afternoon of March 
27 This association is composed of Louis Eaton, 
violin; Arthur D. Hadley, ’cello, and Mrs. Tessie Downer 
Eaton, piano. Miss Olive Cook, soprano, was the vocalist 
on this occasion. The program embraced Hummel’s Trio 
in E flat, op. 93; the B flat Trio of Rubinstein, op. 52, 
and a group of Miss Margaret R. Lang’s songs 

The performance of the concerted pieces was admirable 


Opera, Oratorio, Concerts, Recitals. 


GEORGES C iad A | Ss 


Rarthene. [G. E. Shea.) 
Eight years’ operatic experience in France, Paris, 
The Hague, Holland and Belgium. 


Address: 118 W. 129th St., New York, 


In fact, the whole work was merely 


in most every respect. There was no attempt to create a 
new and striking reading of the works, the players being 
content to render the music as the composer has indicated. 
Both Mr. Eaton and Mr. Hadley can be praised for good 
intonation, a skillful handling of their instruments, and an 
artistic presentation of their part in the work. 

If any criticism was to be made it might suggest that 
the violin should be more dominant and the piano less so, 
which would equalize the concerted effort. 

Mrs. Eaton is fluent and has some execution, and her 
playing is confident and expressive. 

Miss Cook has a pleasant voice and sang her songs in 
a simple, unpretentious manner. 

The second concert will take place April 3, when a 
Beethoven and a Volkmann Trio will be played, and 
L. B. Merrill will be the vocalist. The third concert will 
be on April 10, when a Trio by Schubert and one by 
played and Miss Lena Little will sing 





Saint-Saens wi 


These concerts offer an excellent opportur for students 





to become acquainted with these trios by the respective 
famous authors presented 


_- we 
v= 


nn, Kreisler and Gérardy gave a concert yester 





day rnoon at Symphony Hall, which was nearly filled 


with attentive and applausive listeners. 
WARREN DAVENPORT 


Good Friday Music. 


NDER the direction of Richard T Percy, director of 
music in the Marble Collegiate Church, an excellent 


service of music was given in that church last Friday af 


ternoon, beginning at 4 o’clock. The choir consists of 
Clarence E. Reynolds, organist; Mrs. Etta Miller Or 
chard, soprano; Mrs. Adele Baldwin, contralto; Mortimer 


I 
Howard, tenor; Dr. Carl E. Dufft and Charles Feltmann, 
bassos. This choir, with the assistance of the Choral So 


ciety of the Marble Ce lleg te Ch urcl v 7 The Cru 





cifixion,” by Stainer. Mr. Reynolds played a prelude by 
Reubke and a postlude by Mendelssol 
—— the rainy we ither the spacious edifice was 


filled to overflowing. ‘““The Crucifixion” is an important 


work, abounding in good music. There are several very 
effective tenor and bass solos, and the quartets are im 
pressive. These were given admirably by the members of 


the choir, and the choruses were full and spirited. Under 
Mr. Percy’s direction the Choral Society has reached a 


high point of efficiency 


J. Lewis Browne. 

LEWIS BROWNE, of Atlanta, a concert organist in 
AE frequent demand, and a promising composer, recent 
1 Congr 
gational Church, Marietta, Ohio, and the new organ by 
Hutchings in Trinity Church, Columbus, Ga. He played 


) audiences that taxed the seating 





ly inaugurated the large organ placed in the 


representative programs t 
capacity of both churches. Four new songs by Mr. Browne 
“Mors et Vita,” “A Serenade,” “Betrothal” and “Out 
From the North an Iceberg Came,” ~ just been issues 
by the John Church Company. An “O Salutaris” and a 
“Tantum Ergo,” by the 

J. Fischer & Brother, for 





> composer, are a 





mediate publication 


Thiers’pLecture-Recital. 
gyre naigeeld and the surrounding towns are ant 
pating a great treat on April 9 in the Gérard-Thier 
lecture-recital on “The Technic of Musical Expression.” 


Two factions are at war over the matter, one indorsing 





and the other, while supporting the philosophical doctrine, 
claim that Mr. Gérard-Thiers does not allow for individual 
temperament. The outcome will be interesting at all 
events. Mr. Gérard-Thiers is a splendid thinking artist 





and no doubt will fully answer all doubters 


FRANCIS KOGERS 


BARITONE. 


Oratorio, Concert, Recitals, &c. 
Address Wolfsohn Musical Bureau, 181 East 17th St., 
or 26 East 88d Street, New York City. 





we. H Oratorio, Concerts 


a and Song Recitals. 
p di Vocal Instruction. 
5 ADDRESS: 


18 BE. 22d St., New York City. 





TENOR. 





THE “6°? Company is the largest 


@ English Opera Company that 
MOODY-MANNERS = gos.'Gonmpany ts the saime 
« ee A ’° Cc _ 
OPERA ° thing, exeopt in humbers. a 
COMPANIES ae omitueewes. — 
’ Permanent Address: 
LIMITED. ; 44 Berwick Street, 


* Oxford Street, 
Founded 1897. LONDON, N. W. 








VAN YOR 


Tenor. 


Under 
Management of 
ARTHUR F. GOODRICH, 
6 East (7th St., 
= MW YORK, 
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RE. Edmund Barkworth, of tl 
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Peabody staff 


been reviewed in THE Musica CourRIER, wa 


BaLtimore, March 30, 1902 
> In} ¢ 
Randolph was agair e able a 


RS. BLOOMFIELD-ZEISLER gave a recital at a 
Music Hall, Thursday, March 13, under the au iain ‘si 
spices of the Co-cperative Workers, for necessary im 
provements on Vacation Lodgt She played superbly 
Ihe following program was augmented at the close by 
Schubert-Liszt’s “Hark! Hark! the 
Prelude and Fugue, N — oe 
Clavic rd, Book N 
Sonata, po. 31, N 
The Erlkonig (by 
Des Abends (N 
Marche, Funébre 


Etude 


IMPORTANT FROM ST. LOUIS. 


eacl 


el 


idowment fund of tl 
Another inte ng prog 


“A Fatetul Holiday,” 
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LOUDON G. CHARLTON, ‘ew vor. oo 


Announces under his Exclusive Management—SEASON 1901-1902— 


Mime. LILLIAN NORDICA. 


Transcontinental Tour in SONG RECITAL—November to April. 
CHARLOTTE MACONDA, Soprano HEYMAN, .. .. .  Pianiste HOFMANN,. .. . . Baritone 


LEONORA JACKSON, . Violiniste 
KATHARINE FISK, . Contralto NIEBUHR,. . .. . Contralto By arrangement with Jackson & WAKEFIELD. 


ea 
VAN den HENDE, aT ae ’Cellist WEBB-GARDNER, ° ¢ Soprano In the South and East. —— 
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Hore. 


San Francisco, March 24, 1902. § 


HE week has brought us little outside of local 
musical circles, except what is going on at the 
theatres “The still big 


houses at the Tivoli, with Anna Lichter, Fran- 
ces Graha 


Serenade” draws 
im, Harold Gordon, Ferris Hartman 
am Schuster in the principal roles, 
Paul Steindorff. Next on 





the whole under direction of 


the program will be “The Singing Girl,” in which Alice 
Nielsen made a hit here on her last tour. 
“Little Christopher” is having quite a run at Fischer’s’ 


Burlesque, where Winfield Blake carries off the honors as 


the Vizier, and Arthur Lane and Alice Kellar made a big 
l his week in an original sketch. Alice Kellar is a 
California girl, and was last year with May Irwin doing 
b pecialties. She won the gold medal for lady 
champion of the world in a contest in New York a year 


or two ago, and has besides a sweet soprano voice which 


ikes her a valuable acquisition to the company. 


<< << 
The California 


s there have been not a few 


Conse ory held its regular monthly “Musical Even- 
gz” on March 14 an audience that taxed the utmost 
cal y of accommodation. The conservatory has ex- 


| to such proportions in the last term even that it 





has become an absolute necessity to consider larger quar- 


ters, and the director is now looking for a suitable place 
locate 


The program on this occasion went well, as always, the 
than one’s expectation of them, 





pupils fulfilling more 
owing the source of instruction. There is to be a re- 
1 by the piano pupils alone on the afternoon of Sat- 
urday, March 29, of which I hope to furnish further in- 

I next week 
= << 

At the Fickenscher studio, 883 Bush street, a pupils’ re- 
il ven on Thursday evening of last week, when 
puy wert sted by Mrs. Fickenscher in vocal 
t 1 the Pasmore children, Mary, Susan and 
1) lhe eve ing was OMe ot rare pleasure, every- 
ng going well and creditably to the several performers. 
Burns is a pupil for whom Mr. Fickenscher predicts 
by his assertion, immense talent, which 
illiant handling of her subject. The young 
the rare gift of absolute pitch. Mrs. Fick- 
‘ ( e two numbers by Cesar Cui, and 
( vle, and it is needless to say received 
| R y interpretation at her hands. Mrs. 
| Madame Schumann-Heink when 
ere d the artist spoke many encouraging words to her 
bout her voice which were more.than complimentary. 
Deu by Mr. Fickenscher, was also in the same 
It had just received its finishing touch, and was 


listened to with interest and proved an immense success. 
The program in full was as follows: 
minor (first movement) 


Symphony in C esac 
Miss Johnstone and Miss Cronan, 


MimUSt cccvccccccccceess iaieaapradeeaeEaetradiepavahe Paderewski 
Mr. Rosenlund. 

Nocturne and Valse.............. smniabesseectess een peeretees Chopin 
Susan Pasmore 

De DAN ivncvsvcvevocvsiavies puptteweiuessepadaemuninten es . Cui 

DEN nccdcnecseseneewenasesesegoenvereh soc 


peseudeehpeeveces ..Fickenscher 


Deutung 


ND ccvccctasuscnsdcunteecatentersdeekbedsdeosseessag enn Rubinstein 


POGION.  vecccdccocevcedécveseese pareeons . Grieg 
Miss Johnston. 
Manila, A Gat GOR isc ccccvceccssccevsusivcoscccosscceccsdces . Chopin 
Miss Burns 
rrio in E flat (piano, violin and ’cello)...........+++see0e- Beethoven 
Susan Mary and Dorothy Pasmore. 


Alto 
the 
Goebel’s, who is the head of 


Palo when a 


which 


A concert was recently given at 
charming program was rendered, in vocal 
numbers were words of Dr 
the German department of Stanford University, to music 
by Mr. Fickenscher, making a very happy combination 
A. Schneider and Mrs 
Arthur Fickenscher, assisted on piano and violin by Mr. 


Samuel 


The songs were sung by Mrs. E. 


Fickenscher and Savannah. The concert being 


given in the university there was a very select audience 
present, among others many of the professors of the uni- 
versity. 
eS = 

The San Francisco Musical Club gave one of their reg- 
ular concerts at Century Hall on Thursday afternoon, 
March 20. The program opened with a reading, “‘Liszt’s 
Letters, by Mrs. Ulsh, which was followed by two piano 


solos by Miss Marion Bear, “Gondoliera” and Rhapsody, 


by Liszt; vocal solo, “The Loreley,” Liszt, by Mrs 
Ernest Heuter; trio, violin, piano and ’cello; Andante and 
Scherzo, Reissiger, Mrs. Gwynn, Mrs. Mollie Gynn- 


Becket and Mr. Gynn; vocal solo, “On the Wings of 
Song,” Mendelssohn; “At Parting,” Rogers; “Reverie,’ 
Holmés, by Mrs. Heuter, and “Etude de Concert,” 
36, MacDowell, by Miss Bear. 
Miss Bear’s numbers particularly receiving en- 
thusiastic applause. Miss Bear is a pupil of Jedliczka, 
and while in Europe was fortunate enough to receive the 
commendation of the great Rubinstein on her work. 


<s= <= 


’ 


Op. 
The program was well re- 


cely ed, 


An “Evening of Chamber Music” was given by the 
Musicians’ Club at Sherman-Clay Hall on Thursday even- 
ing, March 20, to a crowded house. These evenings are 
the program on this 
occasion justifying their reputation. A Quintet in E flat 
major, Mozart, for piano, oboe, clarinet, horn and bassoon, 
was rendered by Messrs. Martinez, Lombardi, Kent, Huske 
and Baetz. ‘Serenade,’ Beethoven, for flute, violin and 


viola, by Messrs. Rodemann, Wismer and Fuhrer; “Love 


much sought and are very popular, 


Songs,” Brahms, Polyhymnia Quartet, Mrs. Carrie 
Brown Dexter, Miss Una Fairweather, Algernon Aspland 
and Harry Barnhart, Messrs, Fickenscher and Sabin at 


the piano; Trio, op. 40, Brahms, for piano, violin and 
horn, Messrs. Fickenscher, Savannah and Schlott 
J & 


The von Meyerinck School of Music, dramatic depart- 
Hall 


program, 


ment, gave the announced recital at Sherman-Clay 
The 


without exception, was excellently given, Miss Lulu Feld 


on Monday evening to a packed house. 


heim doing a beautiful piece of work in the “Eliland,” of 
von Fielitz, and Helen Heath and Mae Cullen, as usual, 


working together in a most harmonious and consistent 


rendering of the two scenes from “Der Freischiitz.” Both 
young ladies are very talented and take to dramatic work 
as if born for it. The vocal work was also more than 
creditable. In the “Song of the Norns” Mrs. McGlade 


and Miss Heath had the solos, assisted by full chorus of 
The “Der Fre 
played on piano and organ by Mrs. Arthur Lewis and Fred 


women's voices Overture to ischutz’”’ was 


Maurer, piano, and Miss Mollie Pratt, organ. Mr. Maurer 
accompanied all the other numbers. Mrs. von Meyerinck 
presided at the director’s desk during the operatic num 
bers. It was a very successful affair. 


eS = 


The Sacramento Saturday Club held their 124th recital 
on the afternoon of March 15 with a program from Schu- 
bert, Mendelssohn 
Miss Helen Dunn 
Blanche (essay), Miss Rae Breuning, Miss Bessie Jack- 
son, Miss Kate Winn and Miss Eda Quire, vocal quartet; 
Miss Kate Winn, 
Es 


B. Smith, and piano num 


Chopin and Schumann, directed by 
The participants were Miss Josephine 


violin, Miss Sue Pierson; vocal numbers, 
Frank Schuler, Mrs. Inez Hood, F. A. Ce 
ther Needham Mering and H 
bers by Miss Ruby Cooper, Miss Gertrude Allen, Miss 
Maye Carroll, Mrs. C. K. Lipman and Miss Elizabeth 
Taylor, and violin solo by Miss | 


= 


akley, Mrs 


Frances Conne ly 


2 
vv 


The Zech String Quartet closed its season after giving 
a last most successful concert, and so popular has the 
quartet become the series will be resumed next season 
The work was of a very high class, and the players singu 
larly in sympathy with each other. Mr. Zech is a very 
successiul director, and the work planned for another 
season is of a most attractive order 

es <& 

The Art Exhibition is attended every Thursday evening 
by a select concert program under the direction of Sir 
Henry Heyman. 

= & 
“The Mascot,” given by the Vallejo Choral Sox 


1ety be- 
such a success that it has been determined 


Mrs. A. WEDMORE JONES 


fore Lent, was 


to repeat it after Easter. 


Recital at the Broad Street Conservatory. 


EDNESDAY evening, 
advanced pupils of the Broad Street Conservatory 


March 26, a number of the 


gave a delightful recital to a large and thoroughly appre- 
ciative audience in the concert hall of the conservatory, 
1329 and 1331 South Broad street, Philadelphia. 
selected program, which included piano, vocal, violin and 


The well 


cello numbers by the classic composers, was given an 


artistic rendition by the members of the different depart- 
The program from the 
cluding number was interpreted in a musicianly manner 


ments. beginning to the con- 


Hattie SCHOLDER.- 
Clavier Hall, 
Tuesday evening, April 8 


Hattie Scholder will give a piano re 
11 West Twenty-second street, on 
The little artist will be 

Tickets for sale at Ditson’s; 


cital at 
assisted 
by Leo Taussig, cellist. also 
at Clavier Hall and the Eppinger Conservatory, 718 Lex- 
ington avenue. 
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ictor Harris, 


Vocal Training. 


The Art of Singing in All Its Branches. 
STUDIO: THE ALPINE, 55 West 33d Street, NEW YORK. 





Frederic Mariner, 


TECHNIC SPECIALIST, 


Ten seasons with the Virgil 
Piano School, New York 
— Now — 
Director of the 
Bangor Piano School, 
BANGOR, ME. 
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Address: 


Letter Box 38, NORTH TARRYTOWN,N. Y.- 
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Jeu des Ondes 
Hark, Hark, the Lark 


‘ 
Campane 


Ford and Mrs. Page—meet each other and make merry 


over a love letter which each has received from Falstaff 


Che contents are exactly alike. They resolve to set a trap 
for him and bring him to grief, without compromising 
their honor. In scenes the third and fourth the underplot 
of Fenton and Anne Page is revealed—the counterplot 
of her mother for Doctor Caius and the intemperate jeal 


, - 4 j 
ousy of Ford. The finale introduces the buck basket scene Howard Gee 


Act III. of Shakespeare's play with Ford and |} 
companions searching for Falstaff, who, covered with 
soiled linen, is thrown into the Thames. The discomfiture 
Ford is made the subject of the concluding ensemble 
Act II. opens with a scene at the Garter Inn, where 


Ford calls on the host and secures his assistance in bein 





Cincrnmati. March 29, s908 introduced to Falstaff in the disguise of Master Bz 
72 third and al chamber neert by the Marien The interpolati yf the drinking bout which Falstaff 
tring Quarte as give! n dnesday eve 4 f } 


with a ga 


S 
March 26, in the m, when follo y progral “hirding 
was presented: The scene foll t k, in 
SJuartet for Stris . —- ] his fir rien h the Merry Wiv« 
rs ‘ vo iy Pepe ees in a bucl he name of foul clothes.” 
as he has already 


Mrs. Fo 


yetween 


Quartet for Pia 
Mr. Marien 
admiration 
and Fenton, w 
Dr. Caius and Slender, who were intent on 
f the act is taken 
{ Falstaff in | 
Merry Wives as “Mother Prat” is given cna pois , . o- : . 
J ; yz s nt lor advan la n t College 
the irate Ford. His disappointment yyy; Boman 
the friends whom he had ; 
his suspicions enter into 
Mrs. James Lawrence Blair in the West. 
substantially Act \ f -ENCE BLAIR 
meets the Merry Wives P ; 
Herne the Hunter, and | 
elves and hobgob ns he 1S 
grief and shan In the gen 
ordance with yncerted plar 


cial Sid 
the ordi 
ng on 


who each 


) hool Ww 


ra, “Merry Wives of Winds 


evenings of April 1 and 2 


history 
ra on so el 
e by musi 
hed 
ye spectacular 
and the stage 
setting will be satisfactory in every detail. 4 il Eng 
lish translation of the German libret 1f Mosenthal was 
made for the occasion by J. A. Homan 


Wh He 


Ren 
terest t Mag 
operatic version: If I Were 


ct is laid in Windsor a Cons 


tation of Scene I., 


opening scene ol 


Page’s hous¢ 1 T at 


f Shakespeare lay. In the operatic version 


the entire first act is omitted. The Merry Wives—Mrs. 


a 
la 
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BUFFALO. 


Burrato, March 21, 1902 
UFFALO scems to be running a race with itself mu- 
With a series of concerts by artists of world 
at Teck; Victor Herbert's 
Innes’ Band; Sunday afternoon and Sunday 


evening Symphony concerts, and concerts galore by local 


B 


wide 


Irel 


sically 


repute the concerts by 


( estra; 





musicians rtainly all musical tastes can be satisfied, 

Sunday last the first of the afternoon orchestra concerts 
at popular prices was given to a large and enthusiastic 
audience at Convention Hall 

The prices were low and the music popular, and there- 
fore the concerts promise to be successful. Director 
Lund held the baton and was warmly received. 

Ss 
Sunday evening was given the third of the orchestra 


concerts under the direciion of Joseph Hartfuer. A rare 





treat was enjoyed, as the soloist was Herr Anton Schott. 

He is a2 tenor robusto with a powerful voice of a beautiful 
juality, and is both dramatic and artistic. He received 
numerous encores, and in response to one gave the “Swan 
Song rom “Lohengrin,” which showed the artist to 
greater advantage perhaps than any of his other numbers. 
Che following program was satisfactorily given by the or- 
hestra: 
lar Fiag of Vict Blon 
0 r Euryanthe . Weber 
Erzehlinh, Lohengrir Wagner 

\r » tt 
I i Li gris Wagner 
My ¢ iltz ’ Nichrer 
Rheinlied Pak . Stark 
Grenadiere Schumann 
Anton S« tt 
8) Ma Wallace 
Rosary Nevin 
Ir mere Schumann 
String Orche 
Am Meer Schubert 
W 1 Noch Ge ke Schumann 
Anton S« t 
Polonaise M Chopin 
J HS 

rhe first of a series our piano recitals by Miss Es 
tella Neuhaus was given at the home of Mrs. W. S 
Bissell last Thursday afternoon, when the classical school 
was illustrated by the following program: 

Bach Fugue in C minor; Bach, Chromatic Fantaisa; 
Haydn, Andante in G major; Mozart, Fantasia in C 
minor; Beethoven, Sonata, ep. 27, No. 2. 

rhe other recitals will be held as follows: 

March 20, at the residence of Mrs. F. C. Penfold. The 
romantic school: Schumann, Sonata, op. 22; Mendelssohn, 
extract from “Midsummer Night’s Dream’’; Schubert, se- 
lected; Chopin, Ballade, op. 52; Chopin, Larghetto from 
Second Concerto; Liszt, Legende 

March 31, at the residence of Mrs. Geo. J. Sicard, Wag 


Ballet music from “Tannhauser”’; 


ner and his works: two 
gs from “Lohengrin”; selections from “The Ring of 
the Nibelungen”; “Tristan and Isolde,” “Parsifal.” 

April 3, at the residence Mrs. P. A. Porter. Modern 
composers and the Russian school; Brahms, Allegro and 
S« o irom Sonata, op. 2; Dvorak, Valse in A minor; 
Grieg, Berceuse and Springtanz; Sinding, ‘Fruehlings- 





rauschen”; Borodin “Serenade”; Iljinsky, Berceuse; 

Ischaikawsky, Cadenza from “Fantaisie de Concert,” op. 
eS & 

\ le was given on Thursday evening, March 20, 

t 8 ck, at Catholic Institute Hall, under the direction 

»f Miss Elizabeth Cronyn. The musicale was given under 


THE 
ONLY 


a 


CARNEGIB HALL. Address Communications: 147 


LESCHETIZKY—" Mme. Wienzkowska’s success as a piano virtuosa and teacher is eminent.” ; P 
PADEREWSKI—" Mme. Wienzkowska is a finished pianiste and possesses an extraordinary ability of communicating to others a 


complete knowledge of her art. 
HANS RICHTER—"“ | consider you an artist of finest esprit and taste 


“ LESCHETIZKY” 


Named after PROF. THEO. LESCHETIZKY, of Vienna, by his special permission. 


DE WEINZKOWSKA, Pr oasis rounven. 


PROF. LESCHETIZKY’S Sole Principal Assistant in this country, formerly in Vienna; also Concert Pianiste. 


the auspices of the Blessed Sacrament Chapel to procure 
funds toward the furnishing of the chapel booth at St. 
Francis Asylum bazaar. 

Following was the program: 
Concerto for ’Cello and Piano.. pais ind ..Goltermann 
Joseph Kern and Miss M. C. Cronyn 
lolksongs— 


Se  ndinecsutcne: srecksnecereiendeeseoresees Dvorak 


Nearest and Dearest........ rn esavebeeds Caraccioli 
Miss Evelyn Mooney and Francis Rohr. 

Songs— 
Be PE MR iraeniresesuaennddenccenives ..» MacDowell 
WEE vevtedewenuesnaes ache’ ore ..S. Schleimer 

Miss Evelyn Mooney 

Piano— 
WED. Sncecnsiecdbeareseie we .. Schumann 
SINE jus cud sa anatnalesede . Tschaikowsky-Siloti 


UII I tr Scandi dnk cap naweeyaewaced MacDowell 


Pastarnle, TOee.ccccccccticsecseces Nevin 


Song, Sword of Ferrara.. RO Rae k aks able ad soo Bullard 
Mr. Robr. 
Violin solo, Reverie... errs . Vieuxtemps 
Miss Evelyn Burns 
’Cello solo, Berceuse........... one ‘ Godard 
Mr. Kern. 
Songs 
Let Me Thine Eyes...... - 


DORE aiactdavedecees ronsenode piddaeep haa ateae Von Fielitz 
Mrs. Mesmer. 

ae iia 
Miss Mooney and Mr. |} 


A delightful musicale was given at Castle Inn by Signor 


s the Goetze 


Duo, Calm a 
Rohr 


P. Porcasi and his pupils on Thursday evening. Signor 
Porcasi was assisted by Miss Luella A. Ward, soprano. 
Mrs. Pietro Porcasi was the accompanist. The following 
was the program: 
Piano soli— 

Funeral March. .. Chopin 

Valse Chopin 

Sig. P. Porcasi. 
Selections, mandolin and guitar 
G. Moscati and C, Piere 
Piano duet, Intermezzo ARS: OE a ede eRe Mascagni 
Mrs. S. F. Stall and Miss C. Willert. 

Vocal sol 


La Tennerezza.. . Brambella 


Who'll Buy My Lavender?.... 
Miss 


. German 


Ward 


Selections— 
Serenata : .P. Porcasi 
A Night in Andalusia.. siicie damatencnas Stroncome 
Porcasi’s Mandolin and Guitar Orchestra 
Piano s 2 ae iscenway . Heller 
Miss A. Koch 
Piano duet, Folletto.. = ere Se ee eer eee sehr 
Master W. Tesch (ten years) and little Miss A. Noble (eight years). 
Vocal soli 
EE EE | IL crcircncuwevenioutewesdnunecs saeddeunamenatens Bohm 
WOME scoteccscce- postinne Chaminad 
P. Porcasi 


Trot de Cavalerie.......... om 
Mrs. S. W. Hopkins and Miss / 
Maria.. 

J €& 

A musicale was given recently at the home of Mrs. Vic 

The soloist was Charles Armand Cornelle, 


Piano duet, 


Soprano solo and chorus, Ave 


toria Richfield. 


who gave splendid interpretations of various piano num- 
bers. 
J <<& 
Miss Florice Marie Chase, soprano, and Charles Mc- 


Creary, bass, gave a song recital at the studio of Henry 
Dunman. Miss Chase has a lyric soprano voice of much 
sweetness and gave her selections with style and brilliancy 
and artistic finish. Mr. McCreary’s magnificent voice is so 
favorably spoken of always that words of praise here would 
only be repetitions of former comments. 

SCHOOL OF 
PIANO PLAYING 


IN AMERICA. 
s 


Ww. Bighty-second St., NEW YORK CITY. 





, and a representative of a most solid school.” 


Palm Sunday St. Paul’s Choir, under the direction of 


Andrew Webster, gave Stainer’s “Crucifixion,” and the 
choir of St. Mary’s-on-the-Hill, under H. S. Hendy, gave 
the same March 26, when Percy C. Lapey sang the bass 
solos and Albert J. Erisman the tenor parts. 


= <= 


attended 
Robert 


Delaware 


One of the most enjoyable and most largely 


the 
home 


song recital given by 
of Mrs. Welch in 


Lenten musicales was 


3urton, tenor, at the 
avenue. 

Mr. 
“The 
his 


Burton’s 
Bird and the 


swayed the 


of 
in ‘“Obstination,” 


The surpassing sweetness voice was 


most evident Rose” 
while 


and the “Nightingale’s Song” 


and similar selections, impetuosity 
audience when the “Danza” 
were given, and the Recitative and Aria by Handel showed 
thoroughly the artistic finish of the artist. 

Miss Ketcham ( 


here) charmed the listeners with her piano selections 


Elsinore a comparatively newcomer 


Miss Ketcham has a fine technic, plays with freedom and 


brilliancy and always gives musicianly readings of her 
numbers. 

John Lund was at the piano, and it is needless to say 
that the accompaniments were everything that could be 
desired. The program follows: 

Kecitative, Deeper and Deeper Still Handel 
Aria, Total Eclipse Handel! 
Mr. | r 
Valse Moszkowsk 
The Nightingale.. Liszt 
M Ketcham 
Told at the Gate Chadwick 
The Bird and the Rose Horrocks 
Obstination De Fontenaille 
Nightingale Song Ne 
Claribel Lambe 
Thine Image Pur Slee 

To Mary. Mary Helen Br 
Ah, Love But a Day Mr B 
Mr. Bu 
Toccatina M 
Erlkonig Sc ert-L 
Miss Ketchar 
Evensong I 1 
The Danza ( . 

March t8 was the twelfth of Mr. and Mrs. Frank Da 
vidson’s delightful evenings with music and musical his 
tory. One of the most pleasing numbers on this even 
ing’s program was the Beethoven Sonata, op. 12, for vi 
lin and piano, given by Julius and Jacob Singer. 

Both young men are extremely musical. Julius Singer 
has a beautiful tone and plays with much feeling. Jacob 
Singer has a well developed technic, and their ensemble 
was very satisfactory indeed N. G 

Syracuse Music Festival. 
HE Syracuse Music Festival Association has been in 
corporated, and great plans are being made for the 
music festival to be held in the city of Syracuse, N. Y., 
April 21, 22 and 23. Two concerts will be given on the 
second and third dates, making in all five concerts for the 
three days and nights. 

The soloists engaged include Miss Sara Anderson, so 
prano; Mrs. Kileski-Bradbury, soprano; Mrs. Louise Ho 
mer, contralto; Miss Jenet Spencer, contralto; Glenn Hall, 
tenor; Ben Davies, tenor; Gwilym Miles, baritone; G. 
Campanari, baritone; Harold Bauer, pianist; Olive Mead, 
violinist; Carl Webster, ‘cellist. Mendelssohn’s oratorio 
“Elijah” will be sung at the closing concert. Emil Mol 


lenhauer will be the musical director. 


" HERMANN KLEIN. 


Studio for Instruction in Singing, 
120 West 7Ist Street, New York. 
Among those artists who have at various times honored Mr. Klein by 
studying woras, &c., &c., with him are the following: 

Madame Adelina Patti, Miss Elia Russell, 
Madame Gadski Miss Esther Palliser, 
Miss Marguerite Macintyre, | Madame Alice Esty, 

Schumann-Heink, | Mile. Olitzka, 
Mr. Ben Davies, Mme Clara Poole-King, 
Mr. Joseph O’Mara, Mr. Eugene Oudin. 





Mime. 
Charlotte 


Sole.... 
Management, 











MACONDA 


Most Versatile and Brilliant 
American Soprano. 


Engaged for Louisville, Richmond, 
Kansas City, and other Spring 
Festivals, 1902. 


RECENTLY RETURNED FROM AN IMMENSELY SUCCESSFUL 
TRANSCONTINENTAL RECITAL TOUR. eee 


LOUDON G. CHARLTON 


Oratorio, Festival, Concert and Recital Engagements now Booking. 


Carnegie Hall, 
9 NEW YORK, 
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MRS. DITSON’S REPORT. 


ERE is an extract from Mrs. C. H, Ditson’s first re- 
port as chairman of an organization of women who 
are maintaining the Music School of the University and 
College Settlements on the East Side: 
“The Music School was organized in January, 1899, its 
purpose being to give ixsstruction at the lowest possible 
cost to the children of the lower East Side. Miss Emil 


Wagner, whose effective work at the College Settlement 


had attracted much attention, was placed in charge. In 
the autumn of 1900 the requirements of the University 
Settiemen d the g vt scl e] ide 

necessary to move from the Settlement building. For 
his purpose a neighboring flat was secured, Miss Mabel 





Watson taking charge with M Wagner. I he spring 
gol p! gue ed 1 effective 
vork could be plished ugh the é he 
Unive y nd ( exe S "Mi S After 
some d ilty t \\ ri ed, and the miutte 
e now erg n r The pre tr r Dp pils 
40 ( ying age om fh een ye ) These 
eceive 11 1 the v piar 1 
50 cents I I é i sixty 
| being the g | e | perly taker 
ul f und p Che g | 
mounted, at eT 20 The R i 
p cdc tc ny e] 
ented he y be I 1 | e benefi i 
ec u u e peopl eed ‘ y 
| arcely be « ged ut evel S 
bse er lhe } ’ 1, | 
( « 1 L y o ¢ 
225 a < ne ‘ ¢ 
buting $< 1 } e | , 2 
i ye I} r 2 eipts 
( $s ] 1 ‘ I $1,706 
ar 2800 e be re pp 
ng } 
I ying , g 
le eS eme Br y Pp y 
€ r} \f di M c 
s . : 
expe I t vear | 
£ s wing 31,000 tor rent, 31,000 
; ni ie aie eaieuiaeh emmgun tt aah HAROLD BAUER. 





ne ee ee oe z. sseeeefis ' such as pretty form and features, as well as limy d, Meyn at the White House. 


1 the baritone, was honored by an 
Py t Q rec 


ISS BREWSTI R 


frequently of late in semi-pub iffairs, has had the things, such as certain roles in the grand operas, for I Mevr g f Reg 1 de K 








fortune 


ur 










been her desire from } lhood » go on the opera ne he spe y attra r S t M } ( - x \ g witl ‘ 
stage, and pluck and perseverance have now opened the delssohn Hall Bissell musical and could invariably be C S y ‘ c 
way. Possessing many necessary attributes for success, relied on to make a hit irs June 9 

Rarer. A A 8 8 FEE EEE EEE EAE EERE eS 














JOSEF HOFMANN 


‘The Renowned Pianist. 
Now Touring in America. Address HENRY WOLFSORN, 131 East 17th Street, NEW YORK. 
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(PARIS-IN AMERICA NOVEMBER ist.) 
Exclusive Management CHARLES R. BAKER, Fine Arts Building, CHICAGO. 


Edmund 4; My er. CONCERT DIRECTION 


vex somoms Sy, ROBERT STRAKOSCH 
32 East 23rd St., New York City. 
22 OLD BURLINGTON ST. 


CIRCULAR FREE. 
Summer Term on Lake Chautauqua. 56 Rue La Bruyere, PARIS. ; sedlesliaes LONDON. 
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MME. SCHUBERTH-NEYMANN’S MUSICALE. 

ADAME SCHUBERTH-NEYMANN gave a mu- 
sicale at Carnegie Chamber Music Hall last Wednes- 

day evening, to introduce her talented pupil, Miss Lillian 
Feltmann. The débutante, a young girl of fifteen or six- 
teen, showed in her playing that she is being correctly 
taught. If she continues studying the sane and musical 
method of her accomplished teacher there is every reason 
to hope that in the course of time she will grace the ranks 
All her life Madame Schuberth-Ney- 
As the 


of concert pianists 


mann has lived in a delightful musical atmosphere. 


daughter of Edward Schuberth she enjoyed exceptional 
musical advantages. Her education was begun and finished 
here in New York, and she is justly proud of that fact, and 

»-day to be counted among the many who deem it un- 
necessary to go to Europe to study music. As a _ very 
young girl, Magdalena Schuberth studied with Adolf 


Koelling and the late Ferdinand Dulcken. Later she stud- 
ied several years with Edmund Neupert, the Scandinavian 
She also stud- 


pianist, who taught his pupii to love Grieg 


ied the various musical branches with Aime Lachaume, 
Louis Victor Saar and Franz X. Arens. At her father’s 
home Madame Schuberth-Neymann met many of the dis- 
tinguished artists who visited this country, among them 
von Bulow, Wieniawski, Marie Krebs, Rosenthal and Jo 
seffy, now a resident. 

For about ten years Madame Schuberth-Neymann has de- 


voted herself to teaching. She has a large and interesting 
class of advanced pupils and a promising preparatory class, 
Her at Steinway Hall. Madame Schuberth-Ney- 
mann organized the ensemble department of the Woman’s 
Philharmonic 
early youth she showed a fondness for chamber music, and 
assemblies at her father’s house played the 


studio is 


and has been for three years conductor. In 


at the musical 
parts of the most difficult compositions with promi- 
nent artists. Mr. Schuberth, the father of Madame Schu- 
berth-Neymann, worked many years for the advancement 


deed he as- 


piano 


and 
struggles, and in 


of music in this community. By word 
aspiring students in their 


had in his daughter a dutiful co- 


ted many 


gor d wi irks he 


these 
laborer. 

At the musicale last Wednesday evening Madame Schu- 
berth-Neymann was presented with a wreath and other 
tributes. Flowers were upon Miss 
The assisting artists at the concert were Miss 
Hirsch, soprano; Miss Elsa Derwoort, con 
tralto; Ludwig Hoffmann, ’cellist Schuberth- 
Neymann played the piano accompaniments for the singers, 


floral also showered 
Feltmann 
van 


Madame 


Fannie 


and August William Hoffmann for his brother. The pro 

gram follows: 

Fiano soli— 
Harmonious Blacksmith .. Handel 
Menuet . : Lice Mesdeeetckharessneeeetusecenspouwean pean Raff 
Valse (A la bien Aimée) ..Schitt 

Miss Lillian Feltmann 

Coiat aad 
Lyrics from Told in the Gate Chadwick 
Oh, Let Night Speak of Me. Chadwick 
Sweetheart, Thy Lips Are Touched with Flame .. Chadwick 

Miss van Derwoort 

Ce s 
Andante Géltermann 
Zick-Zack Squire 

Mr. Hoffmann 

P soli—~ 
Gondoliera .. .. Liszt 
Impromptu Pp. 29 .Chopin 
Valse, ( minor Chopin 

M I in Feltmann 

V 
Rosentraum . ‘ F. L 
It Is Y V Mascheroni 

de Miss Hirsc¢ 

V 
Ss e | I Me Thee Rubinstein 
None But the Lonely Heart Wm. Arms Fischer 

Miss van Derwoort 


ey Sy. Wy, GL OE, FOU Bicda caren dcsscccscccsceses Moszkowski 
Miss Lillian Feltmann. 
Vocal solo, Zauberlied (by request)............... E. Meyer-Helmund 


Miss Hirsch. 
EY i icvcurbcbonsbasenkadbadehuoscoccensstescccscoerece - 





CARL ORGAN RECITALS. 


ILLIAM C. CARL closed his series of Lenten organ 

recitals at the “Old First’? Church on Holy Tues- 

day night. It was his ninetieth this historic 

church of the Presbyterian denomination. This 
program: 


recital at 
was the 


ry OO rs cas cenabisesiniins poecocenepecssian von Weber 
Sicilienne in G minor.........ccsceees - Bach 
Allegro Maestoso (Sonata, D minor)... i sawben .. Mailly 
I Fn iene nedundwansews Mendelssohn-Bartholdy 
Fanfare (Douze Piéces d’Orgue)........ Deshayes 
Le Vendredi-Saint (Good Friday)........... seeeeeeeesDe la Tombelle 
Allegro from the Sixth Organ Symphony Widor 
Cavette Glemete KEL ocvcccccccccccceses .. Martini 
Waldweben (Forest Music) (Siegfried). .. Wagner 
The King’s Coronation March.......... Duncan 


(Composed in honor of the coronation of King Edward VII.) 

In addition to the above compositions Mr. Carl played, 
after the forest music from “Siegfried,” “Before the Al 
tar,” from ‘Wedding Music,” John Lund, the con 
ductor of the Buffalo Symphony Orchestra. Mr. Carl was 
the first to play this music here in New York, he having 
included it in his program of the third Lenten concert. As 
a program maker Mr. Carl is peculiarly happy, for in his 


by 


arrangements there is always a good combination of the 
beautiful in the older works with the worthy and interesting 
in the new. The novelty that attracted attention at the con 
cert last Tuesday night the “King’s Coronation 
March,” composed in honor of the coronation of 
the Seventh. The composer, William Edmondstonne Dun 
can, was'born at Sale, England, 1866, and studied under 
Sir Hubert Parry and Sir George Martin. He 
fessor at the Oldham College at Sale, England 
positions, which are numerous, include an opera. 

In this march for the event of events in England this 
year Mr. Duncan has succeeded in infusing the jubilant 
note. The music is vital and pleasing, and in its perform- 
The graceful, melo 


was 
Edward 


is now pro 


His com 


ance Mr. Carl made telling effects 
dious score by Mr. Lund was also impressively played by 
the organist. Organists who have grown weary of playing 
hackneyed music at weddings will doubtless feel grateful 
to Mr. Lund for this new and agreeable nuptial music 
Another work at the recital which greatly appealed to the 
large congregation was the “Good Friday” music by de la 
Tombelle. Instead of the usual pause between the parts, the 
numbers of the suite are connected by beautiful interludes, 
played by Mr. Carl with subdued impressiveness. As the 
sub-titles would indicate, the parts, more especially “The 
Darkness” and “The Earthquake,” afforded the organist 
an opportunity at musical realism. “The Earthquake” was 
very thrilling as Mr. Carl performed it. He gave another 
illustration of technical skill in “Waldweben.” While en 
cores are forbidden within the sacred walls, ninety-nine 
persons out of every hundred in the crowded church would 
have gladly heard a repetition of the Wagner music, with 
its orchestral effects. Mendelssohn's “Spring Song” was 
another charming number, and the “Fan- 
fare,” by Deshayes, was another show piece that contrasted 
well with the scholarly works by Bach and Widor. 

3y these organ concerts Mr. Carl has made an epoch of 
music in the metropolis. His instruct the 
masses who flock to his recitals must be apparent to all 
observers. Mr. Carl devoted something like six hours in 
selecting pieces and arranging the program for the final 
concert. The church was again crowded to the doors, many 


characteristic 


endeavor to 


standing up throughout the entire evening. 


HOFMANN, GERARDY AND KREISLER 


Open Their Tour at the Metropolitan Opera House. 
HAT phenomenal combination of virtuosi, Josef Hof 
mann, piano; Jean Gérardy, ’cello, and Fritz Kreisler, 
violin, opened a joint recital tour at the Metropolitan 
Opera House. These three greatly gifted men are each 
under twenty-five years of age, and yet each one plays like 
an artist of maturity. Both on the technical and miusical 
side their art is satisfying to the most exacting standards 
of art. Small wonder was it then that the concert at pop 
ular prices attracted a packed house. Mrs. Dorothy Har 
vey, the soprano, assisted in a long and brilliant program 
Besides the regular program 
The 


though announced as “popular,” was popular only in part, 


The enthusiasm was intense 


numbers encores were insisted upon program, al 








and was therefore all the more enjoyable. There were 
thousands in the house Sunday night who probably never 
before heard the Grieg Ballad in G minor, which Hof 
mann played, the Boellman Variations which Gérardy 
played, and the aria from Handel’s “Samson,” which Mrs 
Harvey sang However, the remainder of the program 
consisted of familiar compositions, and these were 
the Rubinstein Trio in B major, for piano, ‘cello and 
violin; violin solos, “Andante Religioso,” by Thomé, and 
“Russian Airs,” by Wieniawski; piano soios, Polonaise in A 
flat, Chopin—that composer's “Berceuse”; “Etine: by 


I innhauser,” the Liszt 


Moszkowski, and the Overture to “T 


arrangement. The three famous virtuosi played superbly 
Despite the huge auditorium, glorious effects were pro 
duced. Evidently a perfect intonation may defy even the 
laws of acoustics 

The familiar Rubinstein Trio was beautifully performed 
No one bothered his brain about “ensemble” where there 
was such loveliness of tone and musical feeling. The an 
dante of the trio was heavenly. It was, however, by the 
solos that the three wonderful young men stirred their 
legion of hearers. Gérardy made the monotonous Boell 
man Variations interesting by his beautiful playing. He 
was recalled six times and finally yielded to the clamor 
and played an extra number, a Tarantell Kreisler, too, 
evoked great enthusiasm, particularly after playing the 
“Russian Airs.” All that was vital in this music he 
played exquisitely. He too was called out many times 
and had to play the inevitable encore, a Czardas by 
Hubay To J sef Hofmann was assigned the task of 
playing the greatest number of solos, and the pianist 
filled the task nobly. He played with astonishing warmth 
and with that masterly skill which ever the true mu 
sician’s delight to hear. Mrs. Harvey sang the unfa- 
miliar aria from “Samson” admirably, revealing purity of 
voice and impeccable execution in the florid passages 


The audience was very cordial to her also, and 


At Parting 


demanded 


by Rogers 





an encore, and for this she sa 


The Hofmann, Gérardy, Kreisler triumvirate will giv 
a concert at the Brooklyn Academy of Music on the even 
ing of April 10, and at Carnegie Hall on the afternoon 


(Saturday) of April 12 


Katharine Fisk. 

RS. KATHARINE FISK, whose brilliant triumphs 
M in California were recorded in these columns last 
‘cesses in Oregon and Wash 
Pacific Coast—the 


she not alrez 


week, has repeated those su 


ington cities, thus including the entire 
only section of the country in which has 


proven her high rank as an artist. 


Mrs. Fisk is now en route East to fill, among other en 
gagements, one in St. Louis, where she is to assist at 
Madame Nordica’s recital, April 10. After that date the 
distinguished contralto will go to Louisville for the music 


festival, April 21 to 23, where she is to sing on two of the 


programs 








GUSTAV BACH, Viola. 
LOUIS HEINE, ’Celle, 


FRANZ KALTENBORN, Solo Violin. 
WM. ROWELL, Second Violin. 


[ ALTENBORN QUARTET 


For Terms and Dates address 


FRANZ KALTENBORN, 80 W. 82d Street, New York. 


~~ WAN HOOSE * 


Sole Management 
Wolfsohn’s Musical Bureau, (31 £. 17th St., New York, 
Hattie 


ae SOO 


Phenomenal Child Concert Pianist 
Age to. 


For terms, dates, etc., address 
J. B. PRANCKE, 109 East 14th Street 
S. EPPINGER, 718 LexingtonAvenue, 
New York. 
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ERNEST HUTCHESON 


PIANIST 
Management, HENRY WOLFSOHN, 13: East 17th St., New York. 





MARY LOUISE CLAR 


CON TRALTO. 








Telephone: No. 1252 Madison Square. 


Concert Direction: 


REMINGTON SQUIRE, 


125 East 24th Street, NEW YORK. 





GWILYM MILES, 


BARITONE. 
THE WOLFSOHN MUSICAL BUREAU, 
131 East 17th Street, NEW YORK. 


Personalfaddress: 65 Merningside Ave., New York, 








ra, Oratorio, Concert, Recitals. 


HERBERT Q 


WITHERSPOON 


2 —_ BASS-—____> 
For Terms, Dates, &c., address 
Residence Studio: The Hetherington, 571 Park Ave., New York, 
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MUNGER wa as is well know Emn 


% ARA E 
Eames’ 


teacher for three years before the t 
went to Europe, and it is to M Mung: I 
Eames gives all the credit for her succe é é 
At present Miss Munger has a pup d 
make as distinguished a place for herself in tl irtist 
world as Madame Eames has done This young woman 
Miss Davenport, who is still in her teens, possesses a hig] 
dramatic soprano voice and an abundance of dran 
talent that is marvelous in so young a gir rl 
have had the pleasure g Miss D Pp 
predict a brilliant future for her should she desire to 
low a public career 
SS = 
Three songs for soprano, by Dr. H. J. Stewart, wer 


at the fifth private meeting of the \ Isc 
New York on the evening March 21 


sung 

ety in 
of Dr ill 1 
place at Faelten Hall on April 16 


—_ ie 
— — 
Carl Sobeski gave ng recit t 1 S 
urday afternoon. William W. Hicl 


by Miss Elisa W 
ren Turner and Miss Mabel Jolly. Miss H. | yn K 
ball, Miss Madge Parks and I 
Miss Worthley sang 


pianc Cid 
ae at 
— <— 
Carl Schneidér lectures at Brown University { 
25 on the “New Russian Scho ] i wsky H 


Symphonie Pathétique.” 


J 

Madame Edwards’ 5 Miss I e A N whe 
to give a song recital in Ste rt Hall on Wednesday 
evening, April 9, will sing two groups of French song 
one of Elgar’s sea songs, a grouy g g 
an aria from the French opera “Din 

ZH 

Miss Alice E. Parker's 1 é \ 
fashionable audience to Hunting Cl I H 
Wednesday evening and w listinect su n ¢ 
way. Miss Parker, who is a student at the Faelten Piar 
forte School, proved hersel pianist of intell 
musical proficiency, and fully equal, technically 
lificult program which she |} elected S 
sisted by eight other student f the hool—M Harriet 
Warner, Miss Grace Warr M Julia Me M 
Pauline Fischacher, Miss Anna Duf d, M Margue 
Foote, Miss Nellie Hagerty and \ M “sae 
Miss Parker’s part of the program was follows: S 
A flat major, op. 26, Beethove B G 


Rubinstein: Etude de Concert. D flat maior. C} 
Silhouette, C shar 
op. 28 No. 21 


THE 





Stewart’s songs will be given at a recital to take 


thley, Howard Whiting, | t War 


The audience was very enthusiastic, and Miss Parker re 


ceived many very beautiful flowers 
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LAST MUSICAL SALON, 


5 ie fourth and t d at tl 
Astoria t | progran 
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Mf i hI — 
The | rsd \ g ( re. € } é V Il excery f 
in Pil Hall on Thursday The prog pened witl VM ' Volpe 
Sonata fe piano and ‘cell« p. 6, by R i Strau . 2 as} j 
played by M Annie Cumming nd Mr. Smelley wed by W | , Hand 
| d by M I FE, Torrey in a g { song H , { . M I 
h she w companied by the com Dr. H. J walt 
Stewart John C. Ma g played “Etudes Symph p Se . 
‘ y Schur n t M Alice Robbins Cole gly H x 
panied by Mrs. Field, sang. There were also severa 
horuse bv the club The f Stabat Mater Spe 7, i. . + d 
by Ge e W. Chadwick, cond f the club , g y Misses 
Niot , . nd Fve with v oblig by ( , W . . 4 le 
M I ge i hie S " by ¢ I r an, W > & r \ 
n 1¢ h solo by Mr Raymond ! pa Camrt wit} ited 
I 
of the choruses was Mrs. W —_ , fr. I laily 
I 
The x egular oncert nder < sf r the ad y y o we id . 
T} lav M ng Mi Club will ke place April 10 Miss Walker . ’ i fa hle 
n P Hal ' he last nce he season will .g f a] 
ike f Chickering Hall on the evening April 24. and « = ial 
| é ] ] be cl } Pp é Chickering ( | c ‘ 
H Ay > | - “ és 
— € praise due f Q @ tor tne 
I | Singing Club. und the , HG es give I ‘ 
T e 4} ( , ( W 
' \ ) , + I ly 
. j 
Mr. Burritt’s Summer School. 
= _ 
— — 
VI RY é ‘ the 
4 N Eng 1 ¢ Vv aft ( s d 
uf 
\ | ning. by t d ' Chicago durin g 
( ling M M e Adele Zelezny. Bos 1. 
1. ( Roxb H. H. Pike, (¢ bridge : th 
uf ( Ly 4f c¢ af I . 5 & 
M I ( g Hir J " be 
M W VM é } gy. ( g 
R. I 1] G - ¢ io vl nA 1 the 
N t] 
Q + 1¢ ] R 
1 , tD . : & . & 
Wag S en, | i B ( tes 
 F la 
Miss Heyman’s Recital. 
' Becker Pupils’ Recital. 
ao. ATHERINE RUTH HEYMAN, tl listir 
ae . a ws HE + , 
gu g I vill g f N y . 
1 } G I We 
96 +] tr C \ » 
\ Frid enim As 4 y 
rt y ¢ g \f 4 8 ae n Wel 
M Heyman will t sted by M Ge 
, "T \f : 1 { 
I young Ame n sop \ 
WV Y } 1 
t . hened nd 1 N 
I l ee ; 
; S { ( \\ nd 
S ‘ now ellist. Miss Hey st 
< ; M a4 —— 
t ' Da I 
, H , 
N q ) It pr Dp { ) y ( [ 
4 T ' ” r. by ' ) | 
Farw Is d W R | I \ 
; . } RB t 
l D G 1 d “Can e 
1 7 e 
Mrs. Auld-Thor ngs will be “Q y We Miss Nict ! 
as M Mav |} 
I “I Purit *( t d’Ex woany 
\ i I A Dead Ba L’Amour est u 
) (178s), M 1 “A te des de M SH ‘An S 
. re 
\ 77 Gretry. Mr. S , ¢ I 
M e: Serer H burg 1 fine c c 
Kar y men 
+4 ' ' 
B if T wl ’ | Vi 
2 ( g | P MM ¢ ; 
g $ r go be M Star < I 
aurric P eft Englanc Fischer Powers 





WMUSIC FOR MEMORIAL DAY 





MIXED VOICES 


CONVERSE, C. CROZAT 
No. 9.904. Sound Forth Again the Nation’s Voice. 
Choral Acc. ad dib 08 
FISHER, WILLIAM ARMS 
No. 10,124. Give Peace in Our Time, O Lord. An- 


them. Soprano and Bass Solos .12 
No. 9,740. He Maketh Peace. Anthem. Soprano 
and Bass Solos 12 


Now Pray We for Our Country. Short 
Anthem or Kespense. Soprano 


No. 10,368 
Solo 10 


MACY, J. C. 


No. 10,989. Nation’s Glory, The. Secular Chorus, 
with Piano Acc ° . 12 

No. 10,990. They Saved the Flag. Secular Chor 
with Piano Ac« , ‘ ° 10 

SCHNECKER, P. A. 

No. 10,174. God of Our Fathers (“‘ Recessional"’). An 
them. Tenor and Bass Duet; Alto, 
Tenor and Bass Trio ° : 12 


No. 9,743. Our Land, O Lord, with Songs of Praixe. 
Anthem. Soprano and Bass Solos; Alto, 
Tenor and Bass Trio . ‘ 12 











PATRIOTIC MUSIC 
MEMORIAL DAY SONGS AND HYMNS 


Seventeen songs of moderate or 





men’s voices with piano accomps 


PATRIOTIC SONGS FOR SCHOOL AND HOME 


Contains 


198 pages of patriotic music for 


mixed voices. The 


and most carefully edited volume of the 
music of patriotism extant. Boundin boards  . 60 
CATALOG OF MEMORIAL DAY AND PATRIOTIC MUSIC 


Sent free on request 





Oliver Ditson Company - - Boston 


A647 











MEN’S VOICES 
BROWN, O. B. 
No. 10,28. Ode to the Brave. naccompanied 
Quartet ; 10 
CONVERSE, C. CROZAT 
No. 10,087. Sound Forth Again the Nation’s Voice. 
Four-part Choral (Acc. ad /7é 08 
FISHER, WILLIAM ARMS 
No. 9,739. How Sleep the Brave. Unaccompanied 
Quartet . 10 
No. 9,738. Soldier, Rest! Thy Warfare O’er. Un- 
accompanied Quartet 10 
KINKEL, JOHANNA 
No. 10,113. The Veteran's Farewell. Hymn for Un 
accompanied Quartet ° 05 
LOUD, A. F. 
No. 9,939. Welcome, Grand Army Men. Quartet. 
(Acc. ad lid 10 
MALTITZ, W. von 
No. 10,146 The Flower of Freedom, (Die Blume 
der Fretheit). Unaccompanied Quartet 10 
NEVIN. GEORGE B. 
No. 10,421. Our Heroes. Hymn for Unaccompanied 
Quartet 08 
Chas. H. Ditson & Co. - - New York 





J. E. Ditson & Co. - - Philadelphia 
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A NOTHER impresario dies poor: Carlo Lago 

died last week in Milan. He was well known, 
having managed both Sembrich and Patti. Signor 
Lago was seventy-two. 


HE daily papers have been full of complaining 
letters from piano haunted flat dwellers. In 
one house on West Twenty-sixth street the pianos 
never stop, day or night. Another interesting cap- 
tion is “Music from Basement to Roof.” What 
would these good people do if Garnier, the pianist 
who plays twenty-seven hours at a stretch, stopped 
under the same roof? The fact is that there should 
be a law insisting on the use of Virgil dumb key- 
boards for technical work. No one objects to artis- 
tic piano playing: it is the preparatory practice that 
is so nerve shattering. 


HE Berlin correspondent of the New York 
World sends a peculiar telegram, which was 
printed on Sunday last, about the Kaiser’s piano 
playing, and it says that he plays as much by ear 
as by note, probably meaning that he plays with his 
fingers, not with his ears, and that he picks up 
melodies and plays them after hearing them. But 
what strikes us as peculiar is the statement that 
special arrangements of Weber and Auber were 
Arrangements from Weber? Ar- 
rangements from Auber? French comic operas ar- 
ranged for the piano? And original piano compo- 
sitions of Weber arranged for the piano? There is 
a great deal to learn when people do not know 
anything about music, but the best thing for them 
to do is to keep their hands off. 


written for him. 


R. FINCK wrote the following in the Evening 
Post of last Saturday: 


In confirmation of Goethe’s maxim, “Nur die Lumpe 
sind hescheiden” (“Only ragamuffins are modest”), Rich- 
ard Wagner once wrote to a friend, after completing his 
“Nibelung” dramas, that he considered them the grandest 
written. He was somewhat inconsistent in 
for, while insisting that the text and the 
music of his operas should not be judged apart from each 
other, he frequently read his dramas to friends. He did 
this in a most impressive way—but only before the dramas 
had been brought out on the The eminent Ba- 
varian actor Ernest von Possart has now followed Wag- 
ner’s example of reading the “Nibelung” poems without 
musical accompaniment. He began “Rheingold” 
the other day in Munich, and the newspapers report that 


poems 
his attitude; 


ever 


stage 


with 


the experiment was very successful and the audience ex- 
tremely enthusiastic. The reading lasted, without a pause, 
just two hours, or only half an hour less than the actual 
performance in an opera house. Possart succeeded ad- 
mirably in vocally portraying the different characters— 
Wotan, Loge, Mime, the giants, the goddesses, but no- 
tably Alberich. 

Here is an idea for Mr. Grau. Possart is the man- 


ager of the Munich Opera and Hof Theater. 


T HE following are excerpts from an interview 
with. Emil Paur in the April issue of the 

Theatre: 
“You hear much about the so-called ‘star’ sys- 
tem, but people are mistaken. The stars are not 
overpaid, nor is too much 


AN INTERVIEW money spent on the opera. 
WITH On the contrary, the appro- 
EMIL PAUR. priation should be much 

larger, so that the best 


choruses and orchestra could be secured to offset 
the stars—thus you would have your ensemble. It 
isn't enough to pay a big price to a few people, you 
must keep the whole organization up. But, until 
opera is run by the state, as in Europe, it will never 
be, truthfully speaking, a real artistic success. Be- 
sides this, too many performances are given. With 
opera every day twice the orchestral situation is in- 


jured. We should have opera three nights and two 
afternoons—no more. 
“The musical salvation of a country,” he went 


on, “lies with the orchestra—not opera. New York 
will never be musically strong until she has a per- 
manent orchestra established on the strongest 
financial basis. This is what the young talent of 
the country needs to hear. A given number of 
concerts is not enough; there should be a constant 
opportunity afforded the student and music lover 
to hear the great works again and again.” 

Mr. Paur is absolutely in consonance with THE 
MusicAL Courier in reference to the orchestra 
question, for the orchestra is the basis of all musi- 
cal, artistic tendency of a community, the opera 
being not even secondary, for the reason that the 
outgrowths of the orchestra, such as the chamber 
music concerts, follow the orchestra and come be- 
fore the opera. The opera in this country is a mere 
social function, particularly in this city. Mr. Paur 
must not forget that. The State could not take 
control of opera because it would get into politics, 
and it would make its outgrowth impossible to look 
upon, except an unhealthy one, from such a source. 
There will never be any such control of opera by 
either the country, the State or the municipality. 
It will always be a social function, and when it 
ceases to be that it ceases to be. 

The “star” system, notwithstanding Mr. Paur’s 
statement, is a great curse, because it destroys the 
ensemble—the very thing he wants and asks for. 
How can there be an ensemble when everything 
goes to the “stars,” and when the “stars” are so 
puffed and boomed that the public loses sight of 
everything else except the “stars,” and merely goes 
to the opera to hear the “stars”? ‘That is the very 
thing which makes it impossible to make an ensem- 
ble. Mr. Paur has put the cart before the horse. 
Destroy the “star” system, and then we will have 
opera and orchestra, for as things are now the 
“stars” make it impossible for people properly to 
appreciate it, so as to cultivate the ensemble and 
the orchestra. 


| N an interview published in this month’s Woman's 

Home Companion, Emma Eames expresses the 
following opinion of the great Parisian teacher: 
“Madame Marchesi is a thoroughly good musician. 
Anyone who goes to her with an established voice 
can learn a great deal from 
her in the interpretation of 
She is an ad- 


EMMA EAMES’ 
OPINION 
OF MARCHESI. 


many roles. 
mirable teacher of expression 
and of the general conception 
of a character. As a drill master she is altogether 
admirable. She teaches you the value of utilizing 
your time, and she makes you take a serious view 
of your work, which is important, for hardly an 
American girl who goes to her has any idea of 
studying seriously. She also is capital at languages, 
but when it comes to voice development I consider 
that she fails. My voice was naturally broad and 
heavy. After the end of the first two years’ study 
with her I could not sing A without difficulty. She 
did not seem to know how to make my voice light. 
It was getting heavier and less flexible all the time.” 

From those people who know and who were con- 
temporaneously existing in Paris at the time—not 
only interested in music, but studying music—it is 
understood that all that Emma Eames knows is 
from two sources: First, before she left for Europe, 
from Clara Munger, of Boston, who is a thorough 
teacher, and then from Marchesi. If her voice has 
shown certain defects, if her vocalization is here 
and there unbalanced, it may be due to some tem- 
porary conditions; but neither Clara Munger nor 
Marchesi could instill in Emma Eames any tem- 
perament. When this paper said, at the time she 


sang Aida, that there was “skating on the Nile,” 
it covered, metaphorically, the whole psychology of 
Emma Eames as an opera singer. 


No matter how 








artistic her instincts may be, no matter how fond 
she may be of music (although we don’t believe she 
can love anything), no matter what ideals she may 
have (although we believe she has one ideal, and 
that is herself, as the concentrated ego of the uni- 
verse), yet the best teachers on earth, combined, 
could not put a musical soul into her. If any one 
of the readers of this paper will go back and re- 
member her personification of Charlotta in Mas- 
senet’s “Werther,” and remember how Jean de 
Reszké tried to lift her, pull her, raise her, into 
some kind of an elevation of dramatic action—even 
if she had only given a semblance of what it meant 
to be Charlotta—if any one remembers that ter 
rific scene in which poor Jean nearly killed himself 
it will readily be 


She has 


help her out, 


in an endeavor to 


seen that Emma Eames cannot be infused. 


an excellent voice, she has studied carefully, she 
has a good musical instrument in her throat, she 
knows how to handle it, and there are even some 


people who go so far as to say that she is a beauti- 

ful woman, although they say her figure is out of 
, a om boat 

but she could not rely entirely on her 


wh 


proportion; 


beauty. Beautiful women o can sing and have 


no temperament are about the greatest of all disap- 
reason those women who 


like 


Brandt, who is really (and without offense we say 


pointments, and that is the 


have no such fascinations—women Mariana 


the most attract 
Why? Be- 


ine afflatus, because they are 


it) a homely personality yecome 
ive artistic feature 


; , , 
thev have the div 


at the opera house. 
cause 


endowed temperamental torce, and the Sway 


tions can be absorbed by the listener. 


ing of the em« 


Take the homely Klafsky, take a woman like Schu 


mann-Heink, without fig without outline, with- 


physical 


ure, 


out any symmetry, a good German 


} 


burgher’s wife, a brewer’s daughter or a farmer’s 


sings people become inter- 


= . } | 
sister, and yet when sh 


ested, because she has the temperamental elements 
and the power to transmit them. But our dear 
\merican girl from Bath is entirely devoid of even 


1s means. 


a conception of what tl If she could put 


Into 


have prevented a good many 


one or two notes the fire of passion, she could 


singers from 


foreign 


coming over here 


For these reasons it would be well for Emma 
Eames not to criticise her teachers. They suffer 
because she has not the means of showing what 


they have done for her 
HE Mond 


tor Hugo love 


Musical begins an article “Did Vic- 
music? <Assuredly no; he is 


said to have frankly detested it,” and continues by 


stating that at the centenary ceremonies “Hugo 
dead endured in the three days more music than he 

had ever tolerated in all 
VICTOR HUGO AND his life.” 


MUSIC AGAIN. 


Hugo’s hatred 


was against musicians 

who devoted their ener- 
gies to setting to music other people’s writings. 
In this he believed with Richard Wagner; he be- 
lieved fully in “the blending of music and words,” 
as quoted in our late article, and his opinions on 
composers and libretti are given in Jules Laurens’ 
“Legende des Ateliers, 1842-1900,” in the following 
words: “Speaking of ‘Ernani’ and ‘Rigoletto,’ I 
asked Hugo if he knew Verdi. ‘\ erdi,’ he replied; 
‘c'est un miserable! I am not Shakespeare, and do 
not know if Verdi is equal to Rossini or Donizetti, 
but I detest, not personally, but from artistic re 
ligion, those who have set to music “Ernani,” “Lu- 
crezia Borgia,” “Le Roi s’amuse” and “Ruy Blas.” 
If I had found myself before a good big fire with 
the manuscript score of Rossini’s “Otello” in my 
hands, I would without hesitation have thrown it 


So with the 


into the flames. 
the “Hamlet” « 


‘Faust” of Gounod, 
f Thomas and other similar adul- 


teries. It is all equivalent—speaking zsthetically— 
to a Venus di Medici in colored wax like the figures 
that turn about in shop windows, or a Parthenon in 
candy, or a sculpture by 


hidias with false hair and 





THE MUSICAL COURIER. — 


A work of 


art should never be transformed into a form of art 


a gibus hat, or such like perversities. 


different from that in which it was created.’” 
‘| his, it be the the 
ory and practice of Wagner—the same brain must 


will seen, is exactly 


create and the same hands work out text and score. 


66 OW, Heine—Henri Heine, famous banker 

of ideas, nephew of M. Solomon Heine, 
author of so many precious poems in ingots—I 
have no more to say to you, and I salute you.” 


Thus concludes a rambling letter from Berlioz to 


Heine, written while the form«e 
HEINE AND was touring Germany during the 
BERLIOZ. early forties. [he two had be« 
near friends—at least in art—and 
surprisingly not of the other tribe, “intimate en 
mies,” of which Heine had so many. 
They had encountered each other ten years be 
fore. Heine has recorded the incident: “What a 


pity it is that he has cut his great antediluvian 


locks, the bristling hair that rose from his forehead 


. » oe 
scarpment Of rocks: 


forest about a steep 


like a 
But tha 
the lady, Miss Smithson 


“It was thus I saw him for the first time and thus 


} | 


was before Berlioz had won the hand of 


he will always remain in my memory. It was at 
the Conservatoire de Musique when a big syn 

phony of his was given, a bizarre nocturne, only 
here and there relieved by the gleam of a woman’s 
lress, sentimentally white, fluttering to and fr 

or by a flash of irony, sulphur yellow. My neigh 


bor in my box pointed out to me the composer, w! 





Was sitting at the extremity of the hall in the cor 
ner of the orchestra playing the kettle drum, ‘Do 
you see that stout English woman in the pro 
scenium? That is Miss Smithson; fi y thre 
years Berlioz has been madly in love er, a 
it is this passion that we have to thank for the wi 
symphony to which we are listening to-day 

Ey la vie d’un 


[he composition was the “Episode de 
“Fantastic” Sym 
most to Heine 
of 


” at 
tiste, the hist 
+ al 
1s 


and tl 


ar portion of 


phony; le part which appeale 
the on the church 


was, of course, parody music, 


which he wrote: “It is a farce wherein all the hidden 


vipers we carry in our hearts hiss joyously alou 
And on this occasion Heine writes that Berlioz 
sat with his eyes fixed on Miss Smithson, and 
“every time that her look met his he struck his 
kettledrum like a maniac.” 
Then naturally comes the usual Heine seque 


Berlioz has married this selfsame love, and 


again hears the symphony, Berlioz again plays the 


kettledrum and the lady again sits in the box 
their looks meet as formerly, but “he no longer 
struck his kettledrum with mad fury.” 

Here is the license of imagination. But the en 
tire friendship must have been an odd one. Berlio 
complains that he can never reduce Heine to seri- 
ousness in conversation, and Heine in return calls 


Berlioz a remarkable phenomenon of the Parisian 


musical world: “I say remarkable,” he adds, “not 
the most beautiful, nor the most agreeable.” 

But Heine loved a shining star even as most or- 
dinary mortals do who do not write immortal lyrics, 
and he must have realized that it was quite safe from 
the point of artistic standards to follow this flam- 
boyant composer, whose “bent of mind is toward 
the fantastic, blent not with sentiment but with 
sentimentality.” 

After all, Heine never fought earnestly for any 


one personal artistic cause, and the weaker side of 


genius appealed to him more heartily than did the 


other because it offered target for caricature. Ber- 
lioz, who was prone to the same opportunities, soon 
set a thief to catch a thief. And in 
a line from one of his letters to Heine the truth of 


discovered it- 


accusation shimmers through: 
“I have only too often regretted that I could 
never arrest the 


convulsive movement of your 


claws when you were strongly under the impres- 
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sion that you were making them into velvet paws, 


tiger-cat that you are!” 


A N enterprising Parisian jour st lately report- 

ed a conversation with Madame Forget. She 
brought out from an old box a letter Richard 
Wagner, yellow with age, and told how, at her 


father’s house on the sl 
she had two wooers 


“Richard Wagner 
’s house, 


both vi1s- 
f a dilettante 


Maecenas 


and both fell in love 


ited my father 
in a small 
WAGNER WOOED way, 


IN VAIN. with me, and the rivalry 
only creased their pas 

’ Wagner was the first to speal It was a 
b f t in June I was sitting in the 
garden a held my han The Bride of Lam- 
mermoor.’ Wagner came up resolutely, and, seeing 
the book in 1 nd, s temptuousl ‘Opera 
spoils romance for me le then made a grand 
gesture and « é There are o1 two men, 
hove I. Isl b reat musical re 

I ent y!’ | r is | i red | tv, nis 
\ I iT Ss e | ke ea bad tempered 
s te ret T t feet and smelled 
er musty I disliked him much, and his brutal 
é ised me a kind of terror [ will blend po 
t ( 1 and make out of them 
et] ng il é i < npile é ganism \nd 
e repe ill be great musical 
( er of th tur M temporaries art 
Nlockheads he added s1 f all musicians 
1 opera composers 
Then he was silent ked at the tips of his 
shoes and with sudden brus« ness said: ‘Will you 
ve my wife?’ Then he e a speech and talked of 
he fame tl \ d ympa his wife and ‘the 
I would r have rried a fisherman from 
he Ike As | s amazed at | t and was 
sure that 1 hing v ( ( m, I 1 not 
spare h m, but ] ys 1 ‘N ! He | ed sO 
stonished and cor 1 that at first he could find 
no words; thet ex ed roug! ‘One day 
1M S b r own infatuation 
snd walked av hod, Tan uae e a kind of me 
In wi he sketched his plans. I found it 
prettv obscure 1 spoiled 1 verbos ut yet 
g liloguent. I regarded | t much as a the 
st who could not carrv out his teachings. When 
1 week later he wrote me a letter and again asked 
ne brief terms if I would be his wife, I gave him 
the same answer as before. The repulsion which I 
entertained for Wagner increased my liking for 
Fi reget, ar d wh n ] eriyv con! ssed h s 1i0ve-—— 
how tenderly, how dearly!—I t as happy as a 
\ ung goddess.” 

The interviewer was still holding in his hand 
Waener’s letter, and describes himself as feeling a 
kind of scorn for the Id lady Did vou not feel 
yourself in the presence of a great soul?” he asked 
and received the replv: “I did not feel myself in the 
presence of a great soul; I only saw intolerable con- 


ceit.” 
, 


“But that was noble pride, madam!’ 


f the I is perhaps useful for 


I do 


“The hypertrophy « 
doing great things, but in life it is repulsive 
not regret having laughed.” 
not called Ma- 


Fate offered you a fairylike bit of 


“Do you not regret that you are 
dame Wagner? 
luck.” 


“T certainly regret h 


aving misjudged Wagner— 
for my own account, not his. He had opportunity 
to console himself. But I do not regret that I am 


not his wife. I have children, and what mother 
would change her children for others?” 

Madame Forg 
of fan 


“Only self-sacrificing love could have determined 


t later described the lot of the wives 


10usS men as One not to be envied, and added: 


me to undertake such a role.” 




















Paul Lindau touches on 


his “Recollections” 


” 


forty years ago: That old, stocky 


Rossini, the caustic one, in writing of Paris of 
gentleman, with 
shrew-mouse, 


the clear cut, pointed features of a 
flashing and sparkling eyes, and the caustic, sarcas- 
tic lines about the mouth—-that old gentleman who 
walked slowly, aided by a cane and surrounded by 
a swarm of young artists who laughed grelly at 
every witty remark, proud to be seen in his com- 
that was Rossini, who lived just around the 


The happy 


pany 

corner here, in the Chaussée d’Antin. 
Rossini, then already near three score and ten, was 
not only the honored, yes, apotheosized composer 
if “Barbiere” and “Tell,” but also the most beloved 


person in all Paris 


i : , ° 
\ wonderful combination of winning good nature 


and secret malice. Every musical clown who ap- 


plied for it received his photograph with the stereo- 
typed dedication ‘‘a son cher maitre”: they became 
notorious, these ‘cher maitre” pictures of the brave 
Rossini! 

Not a week passed but some more or less clever 
hit of Rossini’s wit went whirring through the 
salons of Paris, and I cannot withstand the tempta- 
tion of repeating some of these here. 


Phe Adolf Adam, of “Postillon de 


LLonjumeau,” had died. Only a few days after this 


composer, 


event Rossini granted permission to a young com- 
poser that he might come and play for him a funeral 
march he had composed in memory of Adam; in 
this several jolly motives out of Adam’s operas were 
treated as an elegy. 

“Very neat,” remarked Rossini, as the composer 
sounded the final chord, “but I fancy it would have 
been much better if Adam had written the funeral 
niarch in your memory.” 


_- 


as 
v= 


(On another occasion a young musician came to 
with two frightfully fat-bellied manuscripts 
two symphonies. The conductor in the musician’s 


phon 
ve town had promised to produce one of these 


hhonies during the winter: Rossini should 


lecide which one 


oung composer went to the piano and Ros- 
sini placed himself beside him. After ten bars of 
Rossini rose, tapped the youth on the shoul- 
ind said with paternal solicitation: ‘The other 
es ae 
\lthough Rossini and Meyerbeer were to all ap 


best of terms, it was nevertheless 


that 


rances on the 


to understand each could not bear the 


ther. It was rumored in all Paris that for the per 

nee of every one of Rossini’s operas Meyer 
beer would send two elegantly dressed men who 
py tl 
first tier and fall asleep a quarter of an 


the commencement of the performance. 


e most prominent seats in the mid 


uld occ 


lle of the 


hour after 


Not until the very end of the opera were these men 


allowed to open their eyes. The subscribers of the 


()péra declared tl knew these 


1€) “sommeilleurs de 


Meyerbeer.”” One day Meyerbeer received the fol 


I wing letter: 


“DEAREST MASTER AND FRIEND—To-morrow 


‘Semiramis’ will be produced at the Italian Opera 
with the sisters Marchisio. As I have heard to my 
deepest sorrow that you have not been in the best 
of spirits during the last few days, I hope you will 
do me the favor of using the inclosed tickets. The 
box is visible from all parts of the house. The 
chairs are comfortable. Shortly before the close of 
the performance I will have you awakened. 
“In true admiration, your 

“G. Rossint.” 

eS <= 
Jests of this sort, of which there scores, 
amused the Parisians tremendously, and they knew 
And even if Richard Wagner’s 
“Tann- 


are 


how to take them. 
position had been assailed before his first 
hauser” performance in Paris, I—who witnessed it 
and had been in closer touch with several of the 
active ones on that occasion—must add that a care- 
less and tactless remark of Wagner’s had no little 
bearing on the matter of his defeat then. “A clever 
dancing master’”—so Wagner had referred to the 
composer of “William Tell” in an open letter to 
Berlioz. And the Parisians did not forget it, but 
on that stormy night of March 13, 1861, they paid 
back Wagner by trilling at him on dog whistles. 


as as 
—_ ~_ 


WANDERERS STURMLIED 
Wenn du nicht verlassest, Genius 
Nicht der Regen, nicht der Sturm 
Haucht ihm Schauer tiber’s Herz. 
Wenn du nicht verlassest, Genius, 
Wird dem RegengewoOlk. 
Wird dem Schlossensturm 
Entgegen singen, 
Wie die Lerche, 
Du da droben 


Den du nicht verlassest, Genius 

Wirst ihn heben uber’n Schlammpiad 
Mit den Feuerfliigeln; 

Wandeln wird er 

Wie mit Blumenfiissen 

Ueber Deukalions Flutschlamm, 
Python tédtend, leicht, gross, 

Pythius Apollo. 

Den du nicht verlassest, Genius, 

Wirst die wollnen Fliigel unter spreiten, 
Wenn er auf dem Felsen schlaft, 

Wirst mit Hiiterfittingen ihn decken, 

In des Haines Mitternacht 


Wenn du nicht verlassest, Genius, 
Wirst im SchneegestOber 
Warmumhiillen; 

Nach der Warme ziehn sich Musen, 
Nach der Warme Charitinnen. 
Umschwebt mich, ihr Musen, 

Ihr Charitinnen! 

Das ist Wasser, das ist Erde, 


Und der Sohn des Wassers und der Erd 
Ueber den ich wandle 
Gottergleich 
Ihr seid rein, wie das Herz der Wasser 
Ihr seid rein, wie das Mark der Erde 
Ihr umschwebt mich, und ich schwebx 
Ueber Wasser, iiber Erde, 
Gottergleich 
Goethe 
J € 


Eckermann and Viehhoff—even Goethe himself 

have mentioned the origin of this hymn to storm; 
but especially Viehhoff tells us how Goethe, unset- 
tled by his parting from Friedericke Brion, defies the 
elements in his nightly walks through the woods. 
Within him it was raging as without, and he bared 
himself to. the driving rains—it was late in the fall 
of 1771. But a poet never tempests in vain: he 
And usually he 
So in the lines above 


lives for and by these emotions. 
confines them in metre. 
Goethe has immortalized what someone has called 


his ‘Promethean scorn.” 


It reads a poem after Richard Strauss’ own heart; 


and the musician was not slow in giving it a musical 
setting: it is his fourteenth opus. 


Recently the work was produced here, and some 
marveled not a little at Strauss’ canny cleverness at 
adaptation. If there be such a definable thing as 
process in composition I would suggest that Strauss 
saturates his mind with the poet’s words and mean- 
ing; then he writes the poem again, but uses his 
own medium of expression, music, instead of the 
former words. 

The result of such a process—to extend the hy 
pothesis—is that his music does not limp in the 
metre of the poetry, but flows in its own natural 
rhythm, all the while following accurately the poet’s 
all 


tions on paper, the metres of poetry and music are 


word-ineaning. Despite theories and illustra 
not at all the same thing; and when the one is forced 
into the paces of the other we have that lamentable 
kind of song writing that besets us on almost every 
side. 

Ee = 


Strauss begins his ‘Wanderers Sturmlied” with 


the obvious device—a storm. There are those who 
deny the possibility of thematic originality in music 
at this late day; and according to those it would fol 
low that Schubert, Rossini and Wagner had said the 
last word in storms. Buta fig for deductions. Here 
comes a late born genius who abandons his models 
after he has probed and sounded them, simply be 
What a thorn 
this man must be to his contemporaries! To fill 


cause he has no further use for them. 


twenty-two line scoring sheets seems easy enough 
to many, but to be original in all this space is move 
difficult—musical memories are cursedly tricky 

and to have a style of your own is voted impossible 

Now, instead of making his storm howl in thx 
piccolos or grunt in the double basses—both for- 
mulz are approved ones—Strauss masses his effects 
and the entire orchestra swirls with motion until its 
fury is spent in a lightning-like ascending scale of 
violins and flute. 

\nd with the receding fury of the gods comes th« 
sound of human voice: “Wenn du nicht verlassest, 
Genius.” It 1s all so logical, this architecture: rea 
son, not formality, shapes its outlines 


_-s 
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The device of Leit-motif is employed throughout, 
but 
themes suffice to build upon. 


never obviously, and eight of these named 
The dexterity of com 
and the or 


binations is not unusual—for Strauss- 


chestration is one of color contrasts. The atmos 
phere is all-pervading; it gets into every crevice of 
the poem, until the words throb with musical life 
and color. 

After the maze of sound the beginning of the last 
verse, “Ihr seid rein, wie das Herz der Wasser,” 
comes like a glimpse of peaceful heavens in the 
tranquil D major, almost a choral. And just be 
fore the final line the orchestra tumbles about the 
previously exposed motives with the persistency of 
a Beethoven. Then the closing “Gottergleich” 
sounds, many times accompanied by a marvelously 
the 


and with 


colored streak rf orchestration, 
“Genius” theme the work closes. 
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It is all so tantalizingly free in beauty and logic 
\nd, more than that, it is so convincing that at the 
close one believes Strauss has proven the triumph 
of music over words, just as Goethe’s words proved 
the victory of the spirit of art over earthly ties 

Goethe’s poems have courted musical settings 
long before Strauss arose, and doubtless they will 
attract many a musician in the future; but I do not 
recall an instance in which the poet’s spirit has 
been expressed so faithfully in music and yet so 
unconventionally. 

e 


\lmost feverish eagerness was displayed to get 
into Tremont Temple last Saturday by throngs of 
people to hear Prof. E. H. Griggs’ closing lecture, 
writes the Boston Daily Advertiser. There was par- 











ticular interest in observing how the only American 


named in the list of “ten moral leaders” 


estimated in comparison with the nine Europeans. 


rhe lecturer certainly could not have disappoint- 
ed Emerson lovers through failure to assign a suffi- 
ciently high place to him. 
Griggs pronounce Emerson “the prophet of democ- 
racy,” “the most fertilizing mind which our country 
has produced,” but he declared, with passionate elo 
quence, that Emerson’s place is not lower than that 
of the very loftiest of the nine other moral leaders 
in the list. That list comprises, besides Emerson, 
Socrates, Marcus Aurelius, St. Francis, Savonarola, 
Erasmus, Luther, Bruno, Victor Hugo and Carlyle. 
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“Zola right 


classic,” said M. Le Roux in the Boston 7ranscript 


has earned the to be considered a 


“He has had the genius and the ability, that is to 
say, to bring before our eyes living creatures, ideal, 
yet typical. This was the man who refused to write 
blindly; his conceptions must be formed by per- 
sonal conviction, as in ‘Nana,’ which he would not 
undertake before inducing a friend to afford him 
the means of studying the surroundings which he 
wished to depict; this is the man who spent six 
weeks of arduous research in Rome to form what 
seemed to him a proper historical nucleus for his 
novel ‘Rome.’ In his private life, too, he deserves 
the of 


monk, shut up within the walls of his own house; 


respect; he lives existence a Benedictine 


no one ever heard the breath of scandal directed 
If he seems a different per 
the 


against his good name. 


is analogous 


son in some of his writing, case g 
with those masses of stone seen in some dimly light 


ed Gothic cathedral, horrible writhing shapes, hid 
eous gargoyles, produced 


by the feverish and ab 
normal brain of monks shut up in the most utter 
jisters, and who 


he 


seclusion within their cl yet were 


capable of producing, in the basilica, works of sur 
passing loveliness 
“Another great thing about Zola is the use which 


in the 


he has made of tain art 


1 
tie 


a cer composition of 


his novels, art of and in especial of the 


music, 
Wagnerian opera; every one of his personages, as 
in Wagner, has his or her ‘leit-motif,’ and, like Sieg- 


end. Like 
land, or the 


to the 


he 


fried, for instance, carries it out 


Wagner, he has an orchestra; it is t 


sea, or the houses themselves, and is inseparable 


from them, constantly arising and asserting itself, 


intervening at times between us and the characters 
themselves 
(nd, 


moment of peril he arose, 


finally, this man believes in justice; in a 


and his voice resounded 


on her behalf; from the bottom of his heart he 
sp ke that which he believ: d to be the truth. This 
of itself should impose respect among all decent 


people. And with regard to his philosophy, I won- 


der if anyone has the right t6 reproach him for it 
Is it his fault if he is a pessimist in temperament? 
It is a sentiment which we did not give to the 


world; nor you, who in your war of independence, 
fought on behalf of 


the eterna! principles of liberty and justice.” 


and in a more recent conflict, 


as = 


Lord Ronald Gower met the brilliant Italian 


journalist and novelist, Matilde Serao, in Naples, 
and has this to say of her in his “* Memories” 
One day a strange woman came here to luncheon 
she had been asked by the Duchess to meet Ham- 
\ide lhis the 


Matilde Serao, clever, and a 


ilton was Neapolitan authoress, 


very brilliant talker, 
but makes as much din as twenty macaws; she is 





Artistic Faculty, com- 
sisting of 


RAFAEL JOSEFFY, 


would be 


Not only did Professor 


ADELE MARGULIES, 





dark, rather handsome and was most extraordinar- 


o 
— 


She gave me the impression of bein 
Mme. Staél. Aide 


much struck by her evident talent. Her loquacity 


ily habited. 
an Italian de Hamilton was 
was certainly something wonderful, but she spoke 
mostly in Italian; I could not follow all she said 
Now and again, however, she broke into French, 
and I then felt her spell and cleverness.” 
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Says the Evening Sun 


‘The trouble is,” said the literary critic, “that too 
many books are written nowadays about books and 
not to speak of the 


books 


about people who write books 
pt ople 
about people who write books.” 


books written about the who write 


ft 
Chis I found in the morning Sw 
K nicker—Somebody has said that some architec 
ture is frozen music 
Well, 


must be rag-time 


Bocker old man, that cottage of yours 
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Here is a little known lyric of Victor Hugo’s. It 

was written in the album of an Englishwoman 
Souvenir d’ Angleterre 

Pour chasser le spleen 

J’entrai dans un inn, 

Ou je bus du gin; 

God save the Queen! 

ce 


Here’s from Town Topics. 


The man that hath not music in his soul 


Is fit for treason, stratagems and spoils; 


But he who whistles coon songs all day long 


Is fit for naught but death by oil that boils 


The Growler. 
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Paderewski of the brindled hair was at his very 
best last Saturday afternoon in Carnegie Hall. He 
must have lost at least two nights’ sleep with his 


head to 
The 


scheme, with a supplementary recital tacked on at 


the engine, so fresh, so virile was his play 


ities; it We sound 


program gave us no nove 





the end. For one th the Polish virtuoso was 
careful about his pedal release, and we were not 
annoyed by its drumming. The afternoon began 


with the well-known organ Prelude and Fugue in 





\ minor, transcribed by Liszt. It is a composition 
which plays itself. Paderewski read the music sane 
ly, though endeavoring to reproduce organ-lil 
effects toward the close of the prelude Beetho 
ven’s D minor Sonata was given with a deal of senti 
ment, especially in the last two movements. There 
was an unbroken level of monotony in the allegret 


to; but the adagio was beautiful in color. Decided 
ly anything but an academic perforn and one 


lance, 
at which von Bilow would have snorted 
Schumann's “Carnaval” was exquisitely played 


“Chiarina,” “Chopin,” Aveu” and 
“Valse Noble” 
charm, though I still hold by Rosenthal’s wonderful 


The lz 


atter is more homogeneous, is 
intellectually bigger 


“Paganini,” 


could not have been bettered in tonal 


interpretation 
Of the Chopin group Pade 


ewski played but the C major, A major, D flat ma 


jor and A flat major preludes. The F major etude 
was hardly delicate enough and there were slips in 


Nor 
jor Nocturne and A flat Valse as characteristic as I 


several transitional sections were the G ma 
expected, the former being heavy-handed, the latter 
But the A flat Polo 


even for its indifferent 


sacrificed to mere brilliancy. 


naise atoned for everythin 


ig 
s 


delivery earlier in the season. It was heroic, ma 
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jestic, and it knocked at our hearts with martial 
eloquence. 

The regular program ended with the pianists 
own Melodie, op. 10, and the Sixth | Z R lap 
sody In addition Paderewski gave s “Cracovi 
enne,” Liszt’s Rhapsody with the glissandi—Rose1 
hal uses its coda for a close l lfth 
Rhapsody—Chopin’s G flat study tro p. 25 
Liszt’s “Campanella” and the Berceuse of ¢ pil 
There was an excellent house and the enthusias 
was at white heat 

Ce 

















The secret rsnip Is Dt 
ing well kept red guess 
but no one seems to have hit the trutl Onl i 
I am morally convinced that Robert Hichens ( 

‘ ‘ite the diabolically cl I should h 
not write the diaDolically Ciever DOOK yulid Nave 
pronounced in favor of the author of “The Green 

” ‘ ™} 
Carnation [here is a certain likeness; bu Lhe 
Imitator’ is more human, less abnor han its 
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critic’s eyes may be put to is in opera. We see act- 
ing. Yet the screen theory has much to commend 
it. The only question that arises is—What would 
become of certain artists if compelled to play liter- 
ally out of sight? It is the public, not the critics, 
that craves a view of the man at the instrument, hair 


and pose. 
—-* 


vw 


1M 


e 


lrenzeus Prime-Stevenson sailed last 
Saturday for Naples. After a short stay in Italy he 
will return to Buda-Pesth and Vienna, in future 


dividing his time between the two cities. Happy 


Edward 


man! ° 


N authority we herewith desire to state that the 
Paderewski incident telegraphed some weeks 
agg from Cleveland, Ohio, to the daily press, which 
represented that artist as enraged at the appearance 
of the name of Kubelik on the Paderewski pro- 
grams is entirely without foundation. Nothing of 
the kind described ever happened, and it may be 
set down as a fiction. 

In referring to this matter it may as well be 
stated that Kubelik on his return to America next 
season, when he will be under the sole manage- 
ment of Daniel Frohman, will not be accompanied 
by the same people who constitute his personal foi- 

the Mr. 
This next 


visit more agreeable to concert and concert hall 


exception of 
his 


lowing this season, with 


Scriven, his secretary. will make 


managers than the past has been. 


eg is now understood that Waiter Damrosch has 


Opera Company for next season, and that Emil 


not concluded any arrangements with the Grau 
Paur has been approached. ‘The conductor’s salary 
is exceedingly limited—something like 250 or 300 
dollars a week, including rehearsals and Philadel- 
phia performances—a price entirely inconsistent 
with the enormous figures paid to vocal “stars.” 
Grau is aiso said to be negotiating with Mottl, but 
the latter must have a fixed annual guaraiitee for a 
nuimber of years before he relinquishes his Carls- 
ruhe and bayreuth engagements. 


SOLOIST AT 
NEXT WETZLER CONCERT. 


WETZLER, who has 


H. 
e success as an orchestral 


PADEREWSKI 


had 


conductor in 


such extraordinary 
concerts in 


1 





his city this winter, will give his last orchestral concert 
Carnegie Hall Sunday evening, April 6. Paderewski 
N be the soloist, and the following interesting program 
p ected: 
bt z . Weber 
‘ Ta 
] N Beethoven 
| | 
O ! Be z 
( 
i pateoal 
3 n 
R Valkyrie Wagner 
( < i 
BLAUVELT’s NEw ENGLA I AGEMENTS.—The success 
Mme. Lillian Blauvelt’s song recital in Boston last 
secured for the singer an immediate return engage 
Phe cond B n date is April 15, and that will 
! er last appearance in the United States this season. 
I iorrow, April 3, Madame Blauvelt will sing in Scran 
\pril 5 at Augusta, Me.; April 7 at Portland, and 
\y 9 at Bangor 


NOTICE. 

Musicians and people interested in musical affairs who 
are going to Europe can have all their mail sent, care of this 
office, aud it will be Musical people 
generally, who are visiting New York, or who are here 


forwarded to them. 


temporarily, can have all of their mail addressed to them, 
care of this office, where it will be kept until they call for 


it, or redirected, as requested. 


“TWIN CITIES” HEAR BLOOMFIELD-ZEISLER. 


The Pianist Receives Ovations at St. Paul and 
Minneapolis. 


T is impossible for THE MusicaL COURIER to give 
| space to all the criticisms written about the playing 
of Fannie Bloomfield-Zeisler. Only extracts irom re- 
views of the leading daily newspapers in the large cities 
can be republished, and sometimes even then important 
opinions must wait their turn. Madame Zeisler’s great 
art has won for her universal recognition in the United 
States and Europe. 
pianists who attract crowded audiences. 
Madame 


She stands to-day one of the few 
Following are 
St. Paul 


the criticisms oi Zeisler’s recitals in 


and Minneapolis: 


Before a crowded house at the Lyceum last evening the wonderful 


Fannie Bloomfield-Zeisler, swept upon the stage in a hand- 


»wn of white satin and bowed graceiully in answer 


pianist, 
some g to storms 


of tumultuous applause. 





It was a source of great gratification to Minneapolis 
circles to have this famous pianist here again. There will be 
pianv recitals by great artists in Minneapolis this winter, and it 


was evident that but few of our local musiciaNs were going to miss 


such an opportunity as last evening offered. Every box and loge 








was filled and nearly every seat taken through the house, 

Throughout the evening the program was listened to with the 
deepest attention, and each number brought storms of applause. 

Since this is the fifth time that Mrs. Zeisler has played here there 
is little need to speak of her wonderfully supple wrists and 
linge the great beauty of her touch and 1e marvelous pre 
cision of her finger work, except to say in addition that she 
as lost none of the fire and magnetism which Minneapolitans 

well remember, and which have made Eastern critics enthuse 
over her. 

Since she last played here Mrs. Zeisler has improved in style, 
and her work now seems well nigh perfect. Chopin, Liszt, Bee 
thoven, Rubinstein, Strauss and Scarlatti were the composers whose 
selections Mrs, Zeisler chose for her program last evening, and each 


scherzo, nocturne and etude was played as artistically as the com- 


poser could have wished it. 


the club had decorated the theatre most artistically in honor of 


this favorite pianist.—Minneapolis Tribune, December 5, 1901. 





BY STORM. 
Mme, 
Minneapolis, 


AUDIENCE WAS TAKEN 


Last the Lyceum Theatre Fannie Bloomfield- 


Zeisler fifth 
carried her audience by storm and kept it in a state of intense inter- 


evening at 


made her appearance in and, as usual, 


est from the beginning to the end of her program. 
Minne- 
of an 


No other pianist has so completely won the hearts of the 


apolis music lovers as has Madame Zeisler, and she is sure 


enthusiastic welcome whenever she 





appears. 

Minneapolis audiences are noted for their coldness, but they never 
fail to respond to a genius like Madame Zeisler, and last night her 
recital was received with the demonstration of approval it so fully 
merited. 

It was piano playing of the highest order, from the virtuoso’s as 
well as the poetic and imaginative standpoint. 

Madame Zeisler has grown very much since her last appearance 
in the city. 

She can dazzle and electrify by her magnetic personality and fiery 
temperament as can no other pianist now before the public, and 
he can thrill and inspire her hearers as well, but she has gained 
breadth and the repose demanded of a classic player. 


No. 3, 


3eethoven disciple could not cavil at 


Her playing of Beethoven’s Sonata, op. 31, was academic, 


and the most ardent her inter 
pretation 


technical powers are tremendous, octa\ 








Her es, scales and are 
w lerfully brilliant and clear, and her staccatos like electric flashes, 
while her tone is ravishing in its singing quality and variety of color. 

Her poetic sensibility makes her an ideal interpreter of Chopin, 
and the group of the great master’s works were beautifully given 
rhe Etude, op. 10, was taken at a wonderful speed, yet remained 
delightfully clear and distinct. 

Madame Zeisler made the beautiful melody in Nocturne, op. 37, 
fairly sing, and the “Liebestraum,” by Liszt, also displayed her 
poetic charm and exquisite tone. 

Ihe Rubinstein Etude, which bristles with technical difficulties, 


d no terrors for Madame Zeisler, and she gave the Strauss Waltz 
The “Wedding March” 


Mendelssohn, she made a veritable 


delightful rhythm and brilliancy. and 


“Dance of the Elves,” by picture, 
The recalls were numerous, but Madame Zeisler only responded 
of the 


to leave, however, until Madame Zeisler gave another number. 


to two encores. At the close the audience refused 


program 
She 


lered the sextet from “Lucia,” arranged for the left hand, and 
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it was remarkable piano work. Every voice seemed to sing, and at 
no time was the absence of the right hand apparent. The Teachers’ 
Club deserves the warmest praise for giving the public a musical 
treat that was beautiful to the ear and educational as well.—Minne- 
apolis Times, December 5, 1901. 


Madame Zeisler still remains the most satisfying pianist to the 
majority of the Minneapolis music lovers. 
After her recital all back on the 


stage to meet Mrs. Zeisler, and the expressions heard on all 


the prominent musicians went 
sides 
left no doubt as to the standing the pianist holds in the estimation 
of the musicians of the city. 

While Mrs. Zeisler still plays with fire and brilliancy and poetic 
breadth deserves the 


and fully 


East 


feeling, she has gained in classic 


tributes that have been given to her in the during the past 


few weeks.—Minneapolis Times, December 8, 1902. 


Mme. Fannie Bloomfield-Zeisler, who is counted among the 
world’s greatest pianists, played last evening at the People’s 
Church, 


Paul for 


art has been t 


Madame Zeisler has not been heard in St 





but the story of her wonderful progress in 


Last night’s audience was prepared therefore to hear a 
The fulfilled. Madame Zeis 


have not marvelous musical gift, her 


world over. 


great artist. expectation was entirely 


ler’s critics overpraised her 
splendid technical powers or the intelligence of her reading, 
us recalls, Madame Zeisler played the sextet 
left hand 


performance was enthusiastically applauded, as were all her previous 


In response to numer: 


from “Lucia,” arranged for the only This remarkable 


performances, by an audience unusually large for a mus 
Paul.—St. Paul Daily News, December 6, 1901. 
y x 


At the conclusion of Mrs. Fannie Bloomfield-Zeisler’s progr 





the People’s Church last night a large audience granted hér an 


unusual honor in remaining in their seats until she appeared again 


and again in response to their encores. Then Mrs. Zeisler recipr 

cated. Seating herself at the piano she gave what was easily the 
most marvelous number of a brilliant program, an etude of tremen 
dous technical difficulty for the left hand alone. One might have 


heard a pin drop as the notes rang through the audience room, ana 


then the audience responded with a whirlwind of applause. 


Mrs, Zeisler’s charming personality and, above all, her amazing 





ability seemingly to grasp all the harmonious notes of the piano 
simultaneously were marked. Her fingers seem to | at 
once. She uses no notes. The tremendous power a 
prominent characteristic. When approaching a quickened tem; t 
crescendo she leans slightly forward, and bending down ur t 


head almost touches the instrument gives forth a 


and then full of resonant 
St. Paul Pioneer-Press, December 6, 1901. 


a climax notes and lingering harmony 





The artist, be he a poet, painter or f 


iat the horizons of art itself 





even for an h 





public forget 


broader than his own must be regarded as great. S$ n art 
is Mrs, Fannie Bloomfield-Zeisler, who a ed last evening i 
recital program at the People’s Church. There is wit r n the 
woman’s very presence, and in her playing a truly w 
nality. Even the works with which one is most far 
illumined. It was as if one had missed before and alwa acqua 
ance with the subtler side of the composer that only Madame Zeisler 
could give 

But before coming to the asthetic feast she spreads r 
they must have enlightened themselves, else they J et 
the new beauties interwoven with the old Very subtle fter all, 
is this commanding individuality of Madame Zeisler’s tle and 
indefinable, a charm that so soon as analyzed is gone. Its effect 
however, remains, and then, t her playing is ma r 
qualities that invite analysis. One of these is the marked singing 
quality of her tone. Other pianists have this quality in s 1 
ure, but in the case of Mrs. Zeisler it is always there, t beau 
tiful single tone song, whether the passage | ed be a rapid 
or a slow melody—though in the latter it is most markedly | itiful. 
She is not surpassed by any player in the exactness of her readings 


In detail they are fine as cameo cuttings and are still never lacking 


in the Rubin 


in spontaneity. Of false notes we hear¢ , except 





stein study, written especially to « 
The Beethoven Sonata, op. 31, No. 3, gave one 
If it presented no new profundities it revealed al 
were new beauties, commanding immediate and 
The Mendelssohn “‘Wedding March” and the 
irresistibly beautiful. It was like 
radiant color and dancing movement. 





a great nm rai f{ ture, with its 


Mrs. Zeisler knows well the 


were 





value of contrast, hence the ngement of her progr From 
the great cathedral-like backgr id of the “Wedding March”’ 5 ed 
the merry elves and there slowly entered the funeral train. It v 

Chopin’s “Marche Funébre,” and it was beautifully performed. Then 
the piano passed on to the Chopin of etudes and r nd 


scherzos, performing each to the highest pleasure of her audience. 








The last three or four numbers were in the an ler, I 

Rubinstein and Leschetizky, and a transcribed Strauss waltz Phe 
audience, which had closely foliowed the changing r | f the 
player, was now prepared for the electrifying brilliance f her work 


insistent in its applause and the mod 
for the left hand of tre 


in the bravura pieces. It was 
est little 
dous difficulty 

The 
The people present were enthusiastic not alone in 


of modesty, sw 


artist responded with a study 


lower church was fairly well filled—a large 





of the artist’s playing, but in her 


csity.—St. Paul Dispatch, December 6, 1901. 


Madame 


arranged 


Zeisler’s program last night was a most 


full of 





one, piquant surprises, yet embracing 











FANNIE BLOOMFIELD-ZEISLER 


FOR TERMS AND DATES APPLY TO 


ALINE B. STORY, 356 La Salle Avenue, CHICAGO. 

















Per 
satisfaction to 
The Chopin 


favorites to make the lovers of piano music entirely content. 


haps there was nothing, however, which gave such 


her audience last night as her interpretation of Chopin. 


numbers began with the “Marche Funébre” and concluded with 
the Scherzo (op. 20). The march was played with a dignity that 
was most impressive, but underneath it all was expressed that wail 
of passionate grief that makes the march the saddest of all sad 
compositions Chopin ever wrote. A beautiful moonlight picture was 
painted in the nocturne, a picture in subdued but wonderfully ef 
fective tones. Madame Zeisler’s opening number was the Beethoven 
Sonata, op. 31, No. 3. It was beautifully rendered. The minuet 
from Schubert's Fantaisie, op. 78, followed, and then Mendelssohn's 





“Wedding Marct 
A poetic bit played last night was Liszt’s exquisite 


’ was played as transcribed for the piano by Liszt 


“Liebestraum.” 








The program concluded with a Strauss waltz, “Man libt nur ein 
mal.”” This waltz is always a favorite, but it takes a Zeisler to 
make one realize “how mad and bad and glad it is—and yet, how 
it is sweet.” Sut even this number did not satisfy last s 
audience. No one offered to leave the concert hall until onc re 
the pianist was persuaded to return. For an encore she played a 
composition, arranged for the left hand. Not only did the playing 
of this number demonstrate the brilliancy of her technic, but it also 
proved how entirely a thing of the soul, not of the hands, is her 
music, for into the compo n she infused the same subtle charm 
that characterized everything she played last night.—St. Paul Globe 
December 6, 1901 
Rose Stelle. 
HE Paris letter in this issue announces the appear- 


ance of Miss Rose Stelle at a recent Philharmonic 


the following: 
night 


The Paris newspapers printed 
of Phill 


ts predecess 


concert 
rhe 


teresting 


concert the armonic Society last was as in- 


Marteau, the violinist of Geneva 


Then 


Stelle, 


as rs. 


Dal 


singer endowed with a beautiful 


beautifu a new 


Miss R 
her t 


played a piece of Ja aze most y 


ques 


se sang tour 


German lieder in a manner which showed artist who 


at Finally Teresa 
yed 


tremendous 


studied expressio she sang 


Carrefio, the cel Beethoven and Schubert. 


Each of the 
March 


anist, pl 





applause.—La _ Figaro, 


I, 1902. 
At 
American 


concert the intr an 
Miss R 


with 


its last 


e Stelle net with success. 


great 
soprano voice, 
Klein 


and 
Serenade 


nger, 
Endowed natt magnificent dramatic 
Miss R 1 
i unknown to a 
of Brahms 
Marte 


L’Intransigeant, 


by 


Stelle f Jensen, Franz here- 


and 


a Carreno, a 


der 


se 


fore audience, “The 


n pertect style Tere st 


pianist of fir 
this 


water, 


and u, the v nist, received much applause at same 


concert March 4, 1902. 
Miss 
Her 


arvelously 


Phe 
ast Ph 
her 


f Brahm 


success of a y 1erican singer, se Stelle, 


R 


armonic ¢ was wondertu magnificent voice 


sh 


and Jen 


and faultless manner wed m in her yn 


Klein 
French 


interpretati 
ch 


Madame Carrefio and the 


s, Franz, sen, German lieder wh were 


before unknown to the audience. 


\ nist Marteau were heard at the same concert.—La Liberté, 


March 4, 1902 


rhe lharmonic So- 


success 
Miss Rose 


he 


acl 


by was sensa 


tional sang the ¢ Jensen and 





Franz, never before magnificent 





4, Igo2 


leading 


its 


always presents the 


sts successful in s at last 


art 


concert erican singer with a superb dra 


Ss 





rmou success 


Kle 


lience, with consummate skill 


e sang the 





Jensen, n and Franz, never 


Frencl and art 


ourier du S 


r, March 4, 1902. 


Rosa Linpe.—Rosa Linde has been singing recently in 
St. Kansas City, 
She has 
festival in 


the trans-Mississippi towns of Louis, 
Omaha, Sioux City, 


been engaged to sing at the Springfield, Mass., 


and having much success. 





Liszt’s “St. Elizabeth.” The Sioux City Tribune says 
of her singing there: 

Mme. Rosa Linde was heard to fine advantage in several num- 
bers. Her voice, a contralto of good range and remarkably fine 
timbre, was shown off well in a waltz song by Strauss, the second 
concert number. Encored, she sang “My Love Is Like a Red, Red 
Rose” with exquisite feeling and art. One of the most enjoyable 
numbers in the whole program was her “Habanera”’ (Bizet), fron 
“Carmen.” Called back she sang the ] mn song intré 





I Nevin. 
The tenth numbers were Madame Linde’s, and she sang “Serenade,” 
and “Good Night,” Nevin. 


by 





duced here by Madame Nordica, 


Strauss. 














Hew Work College of Music, 


128-130 East 58th Street. 








ALEXANDER LAMBERT, Director. 





Private Instruction in Piano, Singing, Violin, ‘Cello and all 
branches of music, by a faculty unsurpassed for its excellence. 


SPECIAL DEPARTMENT FOR BEGINNERS. 
All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., etc. 


Students received daily. Catalog sent on applicatiog. 


HENRIETTE WEBER 


Pianist and Accompanist. 
INSTRUCTION. For Terms, Dates, &c., address 


Studio: 60 West 39th St. ARNOLD SOMLYO, Mgr., 
’Phone : 2058-38. CARNEGIE HALL, New York. 


Baldwin Piano used. 








A FINCK EDITORIAL. 


LTHOUGH this paper differs in some respects from a 
Henry Finck 


t, yet it 


few of the opinions expressed by Mr 
in an editorial in the Evening Post of Monday las 


has so many points of agreement with the views of THE 
MusicaL Courier that it is a pleasant duty to give his 
views mere than a local circulation 

New Yorxk’s Curer Musica NEep. 


It is not possible to look back on the musical year, which 
degree of satisfaction 


those of Paderewski, 


is now in its last weeks, with a great 
Some of the concerts given—notably 
Sembrich and the Kneisel Quartet 
and admirable from every point of view, but of the orches 
the 


have been successful 


tral and choral concerts, and violin and vocal 


recitals, the vast majority were neither profitable nor en- 
With of “Manru, 


no important novelty was produced, and for the most part 


piano, 


joyable. the exception Paderewski’s 


operatic and concert preserved the wearisome 


stereotyped appearance of preceding years. The opera sea- 


programs 





son was unusually short, and so absurdly crowded that it 
was impossible to achieve the best results ‘inancially the 
opera was a success, but no company can give irom seve 

to nine performances a week in two cities, 90 miles apart, 
and do justice to the works chose Adequate rehearsing 


is out of the question under such circumstances, and 








it is seriously proposed to give such difficult operas as 
“Fidelio” and “Rheingold’ without any preparation what 
ever, it is time to call a halt. 

Ihe plan of taking the opera company on wo mor 
trip across the country before coming to this ¢ iS aiso 
been found disadvantageous n le, that 
the voices of the singers would be affected injuriously by 
this itinerancy, came true. Few of the famous voc ts 
have been at their best Nevertheless, the vocal department 





























was by far the most satisfactory feature of the opera. In 
the matter of scenery and stage management local aud 
ences have never been spoiled; but the gradual lowering of 
the standard of conductorship has proved a most deplor 
able matter. In the old-fashioned prima donna operas of 
Rossini and Donizetti the conductor need not be much 
more a careful time beater. In Vé« e later 
Italian operas it is desirable to have a real mterpreter ; 
French operas it is important to have one; and Wag 
ner’s operas absolutely necessary Wherever there is a 
great conductor Wagner's operas d ate; in is city 
they have in recent years fallen to a position of st F 
importance. It is foolish to try to place the respons y 
for shortcomings on the shoulders of the “tired players 
As one of these players remarked the other day We may 
be tired sometimes, but we never play in a tired way if we 
have a conductor who can n tize us. But if con 
ductor indifferent and abs« de r sé ant 
that he does not know if some of us amuse ourselves by 
pretending to play when we are not iking a sound, we 
natu ecome ireless. N dy ever ised us ol 
layit 1 a tired way under Seidl or M elli ug! 
we ol vorked as hard under them as we do now 

[There are rumors that important changes in conductor 
ships are to be made for next season, not only in the 


opera but in the concert field. The importation of a first- 


class conductor, like Richter, Nikisch, Mottl, Weingart 
ner, Mahler, von Schuch, or Lohse, has, indeed, bec 


an imperative necessity for this city reliably 
that of the 


to us 


We are 


formed one most famous men in this list 
willing to come over if he t a proper gudrar 





tee for five years. But there lies the d ulty. Both at 
the Metropolitan Opera House and in C e H 

conductors are engaged only from year to year. This 
makes it impossible to persuade any one of the leading 
rchestral pilots to leave Europe. Mr. Nikisc for in 
stance, makes $15,000 a year as a pension to look 





give up such a posi- 


Yet 


forward to. He would be fooli 


some- 


tion for what we can offer him at present. 
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thing must be done r the saivation of our isical in 
terests. Some persons are at present ¢ ged secretly 
(why secretly?) in raising a fund for a permanent orches- 
tra 3ut that is not what we want now; we need a 
permanent conductor of the highest rank first. Our or 
chestras are good enough; few better in the 
world. If their audiences are diminishing from year to 
year the reason lies in the failure of the conductors t 
interest hearers in the music em ally None of the 
conductors heard in New York d g the season now 
waning has been able to do this excepting the visiting 
Victor Herbert. This a matter « ipreme importance 
Richard Wagner received only $1,000 mo! 
services in conducting the concert f London Philhar 
monic §S n 1855 [he fact just iat 
Nikisch eart $15,000 a year in econo _ 
shows how the id ega zy the importance of orches 
tral conductorship have changed within half a century. In 
the period of Haydn and Mozart, as Dr. Hubert Parry has 
pointed out, “audiences were critical in the one sense of 
requiring good, healthy workmanship in the writing of 
pieces, * * * but with regard to deep meaning, refine 
ent, poetical intention, or gir y they apy 
cared very little They wanted e he lily pleased, not 
rred with deep emotion 
\\ i ( g A [ é l r 
g é g i f the 
sic he { S, a ‘ ‘ w “readings” 
f masterpiec a ( r of high rank; but 
a ‘ y. “Music 
wit t « Reszk er ed, “does 
exist I ( | att de. What Dr. 
Dy ik wrot re < | it the highest 
i geniu es y t write s W N rents 
rated w { g f « tors 
We \ I t l wy ‘ re 
< r n the { [ 2 
wn ent of Dvorak’s “New W 1 Sym; y, or 
‘ » Lame so of T ky P que.” 
I] I r¢ t r < ns the 
deep ¢ ti \ r l the 1 T t re ealed 
t ie earers I zg er what 
] > 4 c t > B t ‘ y a 4 t al 
ant c I ‘ i en ion 
What we t ore 
electable ar s a Pade t yrchestra, 
I ‘ 
People’s 


Choral Union to Sing “Israel in Egypt.”’ 
H i de $s I 


raei 








A I the performance of l in Egypt,” 
which Frank Dan h will give with the People’s 
Choral Union at ¢ gie I n M lay evening, April 
I4 La 8) t Ww € artistS a 
ly announce 

| to was heard in 
New Y k wa € e | e D Leo- 
Pp Damroscl e Seve Reg Armory in 1882. 

é nste! rus W h then presented the work in- 
cluded singers ir ny towns in the Middle and New 
ng d B Dr. Dufft will 
t the coming pe t ‘ g the bass duet, which will 
e remembered by y for the ing effect it produced 
when sung by Myron W. Whitney and Franz Remmertz 
I r t o« S 

Morris Piano ScHoo! The Mor Piano School, 201 
West Eighty-first s of which Mrs. Lucille Smith Mor- 
ri s the dire ving an t esstul 

Mrs. Morris report tl y cla 

I 

them have c nplished re y ys 
months than s have in a year or more 
iessons two or ee times a week 
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Beginning Tuesday, April Sth, 1902. 
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MUSICAL COURIER CFFICES—FINE ARTS BUILDING. 


Cuicaco, March 27, 1902 


APRIL EVENTS AT THE CHICAGO AUDITORIUM 


CONSERVATORY. 
GRANT GLEASON, 


and composer, 


AND 


MARCH 


the emi- 
directing 


REDERIC 
nent musicii 


many educational events at the Chicago Audi- 


1S 


in 


um Conservatory. 


S. G. Pratt’s lecture, “The Musical Metemp- 





sychosis; or, the Transmigration of a Tune,” 
was an interesting novelty among the Conservatory’s 
March attractions, Robert Stevens and Rose Nussbaum 
assisting 


For the program of another popular and artistic March 











event, Madame de Norville’s recital, I am indebted to 
Mr. Gleason. It was thus arranged: 
symy ’ n B minor (first movement) Schubert 
{ ) ¢ 
V al, No Tormer N Le ¢ ) Massenet 
\i r e Nor 
First Ballet M ( » \ r Gleason 
COrche I 
Ce Concert nArt r Golterman 
Robert S ne 
Aria, ¢ Cor gn Sonn ila) Bellin 
M ume de Nor € 
Ie r E. Sansone 
From eM i E. Sansone 
P I Dance E. Sansone 
>) g OUrchestr 
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ngs from the Pe in . Rogers 
Co in .. Smith 
A Song the I r Se - Foote 
M ! e Nor 
\ Conce p. 64 (Andante and I . Mendelssohn 
Anton Ir lono, 

That pupils of Henry F. Meyers are making excellent 
progress was illustrated at their recent “Mandolin and 
G Carnival,” which aroused enthusiasm 

Among talented pupils who have appeared in public 
tl onth may be mentioned Sylvia Marotta, Antonio 
ly 1 Frank Zito, Robert Sansone, James Brodie, 
Anna Hope G Helen Barry, Berent Voss Olson, John 
Downs, Mary Potte Marie Mu Maude E. Hobbs, 


Ty 
M Hartly, Maude Lincoln and Joseph Garramoni. 


\mong the 


yhy, 


Breakers,” a melo- 





| ‘ prese1 1 by e School of Acting: 
) t Lig Mr. Chester 
D Mr. Davis 
il Mr. Elliston 
( H .Mr. Garrity 
et ! er 7 Mr. Carney 
s H ‘ 1 t : : ..Mr. Gerrish 
M M ] iH r Miss Pratt 
Miss Wachter 

Care t eller, fe f D 1 Mur 

Miss Wildager 
I I Miss Garvin 
Among the ] ke / lany friends at the con- 
itory, where vas ‘ season also, with much 


being a busy instructor at th 


(nd this is a list of forthcoming events: 
“Stabat Mater,” 
Pupils’ matinee, March 29 

Roberts Stevens’ third piano recital, 


pod 


with orchestra, March 27 


Beethoven pro- 
gram, April 3. 
“The Spectre Knight,” by the School cf Opera, April 10 
Errico Sansone’s last concert, April 17 
“Green Room Fun,” by the School of Acting, April 24 
 & 
Witiram A, WILLET! 
The following press comments of recent date illustrate 
the unmistakable popularity of William A. Willett, bari 


tone, of the Chicago Auditorium Conservatory: 





William Willett’s singing on this occasion was no less captivating 
than when he assisted here in the presen n of the “Rose 
Maiden” some time ago. He is a baritone of nderful sweetness 


and interpret 


Dail 


range and power, and held under that perfect control 





which marks 































tive lity the truly great singer gan 
Sun 

Mr. Willett, who was heard in Congregational Church when the 
‘Rose Maiden’ was presented, more than pleased his hearer A 
baritone with remarkable power and range, he puts expre n and 
m into his efforts that completely enraptures his hearer Wau 
kegan Daily Gazette 

Mr. Willett was one of the features of yesterday's progr He 
received a decided ovation at the close f rend n of the 
Gloria,” which was accompanied by the full orchestra. He respond 
ed to the encores, giving the ‘“‘Yeoman’s Wedding Song.”—Cleve 
land Plain Dealer 

Mr, Willett sang two numbers delightfully.—Cleveland Pres 

Mr. Willett sang last evening at the bet 
ter than he has ever sung in Toledo hird 
recital last evening given by the Tol I I 
unusual one in the character of the group of songs by the voc 
of the evening. The first group touched on the song f differe 
nations. The use of songs in a program ch as given n t 
tested the strength of the artist and the very fibre of the ul 1 
than elaborate compositions could possibly have done nd in i 
Mr. Willett was not found lacking.—Toledo Time 

When Mr. Willett appeared last November with the Toledo Syr 
phony Orchestra his work was favorably reviewed in these columns 
Mr. Willett’s voice is of heroic proportions, and he as heard t 
greater advantage in large space of the Valentine Theatre than 
n Collingwood Hall similar reasons he was at s be I 
the heavy numbers. The oratorio numbers were the most success 
ful, the great air from “Elijah” being declaimed with rn dra 
matic force. This was, indeed, the best thing Mr. Willett a 
though remarkably creditable readings were given of Tschaikowsky’s 
“To a Forest” and Schumann’s “Widmung,” after which he was re 
called. The other songs were of rying interest, but all seemed 

please the audience, who applauded the singer heartily.—Toled 
Daily Blade 
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FREDERICK WARREN 

Frederick Warren, baritone, who will sing in that 

beautiful work, Stainer’s “Crucifixion,” at Trinity 


Church, Highland Park, on Good Friday, has filled many 
concert engagements in Chicago this season, in addition to 
e Chicago Auditorium Con 


servatory, A tour with Jessie Bartlett Davis will occupy his 
time during the first part of April. Mr. Warren sang with 
Mrs, Corcoran’s recent musicale 


eS << 


success at 


Beatrix M. Piexotto, soprano, who ieft Chicago last 
week for an Eastern concert tour, was one of the soloists 
at the Chicago Auditorium Conservatory’s latest faculty 


concert in the Music Hail, Fine Arts Building 
S—- = 

Pittsburg Orchestra, conducted by Victor 

at the Studebaker Hall, Fine 

April 13 


Herbert 
Art 


lhe 


will give two concerts 
Building, on Sunday afternoon and evening, 
as 


~ ve 


Mrs. Moore's New Book 

{mong those who came to Chicago last Saturday to hea 
Mrs 
Moore, the distinguished author, from 
Wis. Mrs. Moore is engaged in writing a book called 
For Every Music “How to Music.’ 


Ihe success of her last volume, “For My Musical Friend,’ 


Aubertine 
Madi 


Paderewski’s was 


Woodward 


miagnificent program 
son, 
Lover,” or Know 
was so remarkable that it was shortly followed by an order 


from the publishers for the book now nearing completion 
4 —— 
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RECITAL AT THE AMERICAN CONSERVATORY. 

recital to it 


Wednesday, 


the ensuing program will be presented, under the 


Ihe American Conservatory adds another 


brilliant array of interesting features. On 


April 2, 











able direction of John J. Hattstaedt: 
Prelude and Fugue, A minor ta 
Fantaisie, op S« " 

Miss Finckenstein-Bru 
Who Is Sylvia Schubert 
Her Grave \ Fielitz 
he 1 Schuber 

M Mabel ¢ lwit 

Gluck-Sgar 

Sere R nsteir 
larant Chopir 

Miss Finckenste I 
I 1 y Beac 
1’ n’ Awa k ‘ 
Lor Suz Pessar 
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kk lie, op. 79, No Bra 
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CHARLES W. CLARK’s CONTINUED SUCCESS 














Ihe local press has recently paid these glowing tributes 
to the dist hed baritone, Charles W. Clark: 
Mr. Clark ntroduced in g by W am Schuyler 
| te I he we 
r MacDowell’s ““T Beamir 
Eye 11, while Mr. Clark I ed 
x enade”’ j ked a st { af 
pla er,”’ a recognized and igly 
progra! a it iant c 
( 
Charles W. ¢ k gave the first section ir gr I f g 
n W S er ir Stepl Crane “Blackride 
\ f poy c is f c and Mr, ¢ k’s excellen 
rable sk is singer and inter er made ng a ger 
€ ( g lribune, Mar 3 ) 
Mr. ¢ k g a number of ng nd all were made in r 
s sp ] interpretatior Chi« Chronicle, March 3, 19 
Mr. Clark r " e of rt songs by Wil 1 Schuyler, w 
s d be heard again. ‘Da er,” as closing number 
‘ the ence home satisfied.—Chicago Daily News, Mar« 
) 
fe 


The demands upon Mrs. Hess Burr as teacher of sing 
ing and in coaching are so great that she has decided to 
abandon all public work as accompanist after this season 
She heard only when her pupils make public ap 


pearances 





will be 
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Next Monday evening “The Sultan of Sulu” will inau- 
gurate its fourth week at Studebaker Hall, Fine Arts 
Building 


MARCH 20, 10 
As 


sembly Room, Fine Arts Building, to-day, includes com 


The Spiering Violin School’s sonata recital in the 
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WEBER PIANO USED, 
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American Tour of 


NEVADA 


And Her Company of Assisting European Artists, 


First 
Appearance 
In 
America, 


Address all communications to 


PABLO CASALS, Violoncellist. ; 
MOREAU, Pianist. 
MAQUARRE, Fiutist. 


Bett Bh 


1902. 





MANAGER OF NEVADA CONCERT COMPANY, 


Care of MUSICAL COURIER, 1133-1135 BROADWAY, NEW YORK. 





; (2 All contracts pertaining to Mme. NEVADA'S Tour must be signed by RAYMOND PALMER. No others will be recognized. 
Prrrrrrrrrrvrerrcit td Bs a* a Pr rPrrrrrrrprrrrrrrrrrrrrrrrrre ‘2°6°6°2 64> 





seethoven 


Mrs 


positions by Schubert, 
Miss M. C. McIntosh 


Jennette Loudon 


Junius C. Hoag and 


Ge €& 

On Sunday afternoon, April 13, 

associates will present a “request 
Opera House 
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GLENN HAL! 


An intere sting announcement just 1 


lins contains the ensuing part 
mirably fill 
Theodor 

Spring tour, Boston Festival 
New York 
Handel and Haydn So 
Amateur Club, Apollo ¢ 
Mozart Club, Pitts! 
Arion Club, Milwauke: 
Kansas City Orator 
Philharmonic Club, ! 
Schubert Club, St. 


Orpheus Club 


engagements ac 


pring tour, 


Oratorio Soc 


Spring Festival 
Spring Festival 
Spring Festival, 5; 
Spring Festival, 
Spring Festival, 
Spring Festival 
Spring Festival 
Choral Union, 
May Festival, 

May Festival, Louisvi 
Mr. H 


Margaret Came! 
piano succes fully 


the Northwestert 


Phe 


portant 


eminent s 
engagements 
March 31, 
Ottumwa, Ia.; April 
April 8, Na hvaille 
Cedar Falls, Ia., ; 


Indianola 


c W 


Theatre, Chicago 


Sunday 


Mrs. William 
recitals have been well re 
XV. salor 

April 1, 


open 


louis 


cluding 


l HE 


Berlioz’s ‘ Damnation aust” will be presented by the 


Apollo Club at it Monday 
evening, April 28, in the Auditoriur “h oru is | 
increased to at leas I 
to play, under the direction of 


Wilde Helen 


and Claude 


has been engaged 
ductor of the club, 
George Hamlin, Charles W 


Harrison Buckley, 


Cunning 


Clark 
ham will be the soloists 
J eH 


The Chicago Orchestra will not give its twenty-second 


program of the season at the Auditorium until April 


Mme. Matia von Niessen-Stone 
MEZZO SOPRANO. 
VOCAL RECITALS—————_ 
in English, Freach, German, Italian and Russian. 


For termsand dates address 
ALICE E. JOSEPH, 7a Hanover St., London, W., Eagiand. 


THE 

S ith & Ni 

THE GRAND PIANO 

IN UPRIGHT CASE. 
Built on the principle of the 
Parlor Grand, and its equal in 
musical resuits. This 
system of construction. properly 
presented, gets other upright 
Pianos out of competition 


Reasonable inducements 
offered dealers. 


The Smith& Nixon Piano Mfg. Co, 


10-12 East Pourth Street, 
CINCINNATI, OHIO. 











and Brahms, played by 
Miss 





THE MUSICAL COURIER. 


ut ) to the grand opera events of the 


owing 
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Bertua S. Titus 


musical illustra 


Arts Buil 


HASILAM, 


Professeur de 


Chant. 
TECHNIQUE, STYLE, REPERTOIRE, 
OPERA, 


CONCERT. 
E@™ Direct Communication with European Managers. 
13 rue Bassano (Etoile), PARIS. 


Fletcher Music Method 


EVELYN A. FLETCHER-COPP, 


1225 Madison Avenue, New York. 
ROBERT 


HOSEA 


123 West 80th St. BARITONE. 
Or Wolfsohn Musical Bureau, 
181 Bast 17th St., New York. 


on Hawaii,” with 


Titus, of the Fine 


POSE, 











next two 
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MME. 


NS von KLENNER 
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School 
of 
Vocal 
Music. 














Voice Culture, Style and Repertoire in 
Four Languages. 





Paris 

Exposition, 1900. 
Only Honorable 
Mention or Distinction 
of any Vocal Instructor 


Residence-Studio 
230 West 52d Street, 
NEW YORK. 








Chicago, ¢ 


ERICSSON 


BUSHNELL. 


For Dates, Terms, &c., address 


(77 Duane Street, NEW YORK. 


Mme, OGDEN CRANE 


Vocal Instruction. 


CARNEGIE HALL, 
56th St. and Seventh Ave. 


STUDIO 1007. 
Tuesdays and Fridays, 12.30 to 4.30. 





Balance of time at 


Studio, 3 East i4th St., New York. 





THE 





MUSICAL COURIER. 








ing the past week before the Woman’s Columbian Club, of 
the Northwestern University Settlement. 
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An artistic series of recitals will be given this spring 
by pupils of Victor Heinze in the latter’s studio, Fine Arts 
Building. 

=e €& 
Harotp Bauer’s Success WITH THE CHICAGO ORCHESTRA. 

Harold Bauer, the distinguished pianist, played with the 
Chicago Orchestra yesterday at the Auditorium and to- 
night the same program—the twenty-first of the series— 
is to be repeated 

Mr. Bauer won an emphatic success. 

He interpreted Saint-Saéns’ Concerto in G minor. 

The “Andante Sostenuto” made a favorable and even 
profound impression. 

“Allegretto Scherzando” was given with infinite finish 
and grace. It so delighted the audience that Mr. Bauer 
was compelled to rise and bow three times before begin- 
ning the “Presto,” which reached a powerful climax. 

After being recalled persistently he responded with a 
arranged by Saint-Saéns, It 


portion of Gluck’s “‘Alceste,’ 
was beautifully played. 

The orchestra’s contributions were Brahms’ Symphony 
in E minor and the Tschaikowsky “Symphony Pathetic.” 
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Mr. Bauer has recently appeared in Louisville, Oberlin 
and Indianapolis. 

Before long he will sail for his home in Paris. 

Later he is to participate in some of London’s coro- 


nation festivities. 
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To-day I asked Harold Bauer where he managed to 
get that exquisite touch, which is peculiarly his own. But 


M. H. 


he didn’t tell me. 


ON CONCERT GRANDS. 


| N discussing the question of grand pianos used in con- 
certs in this country this season, the interesting fact 
in connection with the Mason & Hamlin has just crept out, 
that the grand piano of Mason & Hamlin has been used 
this season in the New York Philharmonic Society’s con- 
certs, on the tour of the Boston Symphony Orchestra, and 
by the Pittsburg Orchestra, the orchestra in Cincinnati, 
under van der Stucken’s direction; in the concerts of the 
Theodore Thomas Orchestra, in the concerts of the Phila- 
delphia Orchestra, in the concerts of the Peabody Orchestra 
it Baltimore, in the concerts of the Indianapolis Orchestra, 
in the Kneisel Quartet concerts, in the Marcosson Quartet 
concerts of Cleveland, and also in concerts and recitals in 
the various cities all over the country, by Harold Bauer, 
Ernest Hutcheson, Felix Fox, Elsa von Grave-Jonas, and 
in concerts at the Yale University, &c. This shows what 
effect is produced by the energy, intelligence, and, let us 
genius of manufacturers of high grade pianos of the 
artistic stamp, through their identification with the pro- 
duction of classical music in this country. 


sa\ 
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Rebecca Holmes. 
ISS REBECCA HOLMES, the violinist, divides her 
and Springfield, Mass. 
Her immediate con- 


time between New York 
She classes in both cities. 
cert engagements are April 3, at a musical at the home of 
Miss Stebbins in Springfield; recital at Rosemary Hall, a 
Conn., and a re- 


has good 


school for young ladies at Greenwich, 
Westfield. The recital at Rosemary Hall is set for 
Easter Sunday (March 30) Miss Holmes played 


services at the Church of Redeemer, New 


cital at 
April 11. 
at the 
Haven, Conn. 


the 


THE 


Greater New WVork. 


New York, March 31, 1902. 
RS. MORRIS BLACK was the feature of Mr. 
Dyer’s concert at the Astor Gallery last week, 
notwithstanding the participation of Ternina, 
Pianist Randegger and Dyer. She sang these solos: “Par 
le sentier,” Dubois; “Bergerette,” eighteenth century, 
and “Irmelein Rose,” C. von Frankenstein. Her German 
is impeccable, anyone can understand her English, her 
French is accurate, and her carriage at once graceful and 
dignified. Unite with this musical impulse and knowledge 
of handling the voice, and small wonder Mrs, Black (née 
Sara Layton Walker) is one of the busiest singers in 
New York. 
With Mr. Dyer she united in a couple of Brahms duets, 
little known, and these likewise displayed intimate knowl- 
edge of the music and how to sing it. 
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The Misses Reynolds, violinist and ’cellist, respectively, 
have been busy of late. On March 17 they played at the 
Passaic Club, with very good success; March 24 
before a large and fashionable audience in aid of the mem- 
bership work of the West Side Y. M. C. A., and last 
Tuesday they were the soloists for the Amphion Glee Club, 
of Hoboken. April 3 they participate in a concert at 
Staten Island, and their Sunday church work keeps them 
both occupied on that day. Middle of this month they ex- 
pect to make a tour in Canada. 


f 


on 


The Mildenberg and Stiles “‘moozical and boozical” at- 
tracted a large number of invited men guests last week. 
Professionals of all sorts were on hand, singers, pianists, 
cornet players and story tellers, the informal program 
running somewhat as follows: 

Piano solo, Mr. Mildenberg; Smock; 
Mr. Speaks; cornet solo, Mr. Earl; tenor solo, Mr. Stiles; baritone 
solo, Mr. Bergram; violin solo, Mr. Kaltenborn. 

Between the varied solid and liquid refreshments and the 


tenor solo, Mr. bass solo, 


music the evening was much enjoyed, so that when the 


writer left, at 11 o’clock. things were getting hot. 
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The musical and dramatic entertainment given by Aux- 
iliary No, 9 of the Stony Wold Sanatarium Association at 
the Buckingham Hoiel, had a varied program, Mr. and 
Mrs. Carl Hauser, piano and violin, respectively, taking im- 

parts. with Henry Hess and 
Heins (viola and ‘cello), they played the Rhein- 
the pro- 


portant In collaboration 
Louis 
berger op. 38, the Piano Quartet; also closing 
gram with the Dvorak Quartet, op. 87. 

“Bluebeard,” a posthumous music Richard 
Wagner (by Kate Douglas Wiggin), was also done by 
Miss Amy Baker, while Miss Helen Niebuhr, Miss Mar- 
guerite Hall and Miss Feilding Roselle all sang solos, va- 
rious actor people also reciting. 

eS & 


The program of music at the Church of the Incarna- 
tion, under the direction of W. R. Hedden, Mus. Bac., or- 
ganist-choirmaster, is ever interesting, the five Sundays of 
March, notwithstanding Lent, especially so. The anthems 
were by Mendelssohn, Martin, Sullivan, Haydn, Shelley, 
Gounod, Dvorak, Brahms, Stevenson, Fauré, Farmer and 
others, while on Easter Sunday this was the musical pro- 


drama by 


gram: 

Ce Tis oc cece cccttncscvatwsccccsavevsccusosiccsousieteees Salome 
Processional, Easter Song. 

Canticle, Chriat Our Paesawe?..cccoccccessccccccceccocccsvcees Smedley 
Be TAG Bb Cre ccciccpcdectisoncccsceseseedsscvsccvcescovesescaves 
DOROGs, COMececescccccccscsscconsevesevcvescusessovensoees 


Offertorium, Let the Bright Seraphim........-...0.+seeeeeeees Handel 
Organ Postlude, March from Ariane............-ceeeeeeeeee Guilmant 

Hedden is doing excellent work at this church, and is 
a genial and popular man, sincere and amiable in his inter- 
course with boys and men; in consequence he gets from 
them the best possible results. 
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Fanny M, Spencer is chairman of the music of the 
Professional Woman’s League, which recently met at 108 
West Forty-fifth street, with Mrs. Leslie Carter as the 
guest of honor. There was a reception at 3 o’clock, fol- 
lowed by this musical program: 


Three Preludes...... any 
Rents Gt F Gos ce sccccvicessvccccsssnaccsssvssovescosecs Chopin 


Mrs. Katherine Ruth Heyman. 
Pasta Walts.....000- puscatiboepestbad ooxesaboswsesuseboutereds Arditi 
Mrs. Gertrude Auld-Thomas. 
Address. 
Miss Anne Rhodes, 
I Ot Te Dive ctknnccenensacvcddekecdeoenseccssncorcensvcssscs Liszt 
COMTIINE. cn cvcavcccsacnccesesedesnceveneseseusspessdsoasoaseveses Liszt 
CORED: co ccecscvseccsuce ea Sebwenenedosaateseccoswesesee Liszt 
Miss Heyman. 
Park 


Oe Nis Hi cctbdesrcdsrcersese wes 


Obstination .-De Fontenailles 


Ariette des Deux Avares (1770)......... eeeeeus Grétry 
Mrs. Auld-Thomas, 


Miss Fanny M. Spencer, Accompanist. 
eS <= 
Maurice Grau, of the Metropolitan Grand Opera Com- 
pany, has engaged’ Miss Myrtle Randall, of New York. 
She appeared with the company here and in Boston in “The 
and goes with them to Chicago. Miss Ran- 


Magic Flute,’ 


dall studied with J. Harry Wheeler three years, and is 
studying with him at the present time. 
= & 
Among the distinguished artists who participated in Miss 
Emma Thursby’s at home recently were Miss Esther 


Palliser, of London, and her sister, Miss Walter, whose 
beautiful voices were heard to great advantage in an “Ave 
Maria” and other duets; Signor Paoli, who sang with fine 
effect the Legend irom “Lohengrin”; Mrs. Chas. Foote, 
whose playing always commands attention; Miss Hast- 
ings, Edward Brigham, Mr. Parsons and Miss Upde- 
graffit, a new arrival from Ohio; Mme. Signi Lund-Skabo, 
a cousin of Ole Bull, recently from Norway, a composer 
of rare merit, played charmingly, and also accompanied 
two of Miss Thursby’s pupils, Miss Josephine Schaffe1 
and Miss Reba Cornett, in the rendering of several of her 
songs; Miss Hemeberg, whose playing must be heard to 
be appreciated; Signor Giuseppe Aldo Randegger, cousin 
of the famous teacher, who played several piano solos, and 
Arthur Farwell, whose unique work in harmonizing the 
procured by Miss Alice C. 
Frederick Paulding’s in- 


beautiful Indian 
Fletcher is attracting 


imitable recitations were a pleasing feature of the after- 


songs 
notice. 


noon, 

Among the pupils who attracted especial attention were 
Miss Martha M. Henry, of Cincinnati; Miss Josephine 
Schaffer and Miss Reba Cornett, ap- 
pearances in the recent musical salons at the Waldorf- 
Astoria (in Paderewski’s “Manru,” Rubinstein’s “Chris- 
tus” and Mrs. Hadley’s “Hiawatha”) have already been 
favorably noticed in this paper. 

From early until late Miss Thursby’s apartments were 
thronged with the lovers of choice music, among whom 
were noticed many prominent in social circles, who pay 
the compliment of attending week after week. 
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Miss Adelaide C. Okell gave an informal musicale and 


whose successful 





FAMOUS MEZZ0-SOPRANO, 


formerly of the Metropolitan Opera House Company, 


BLUMENBERG 


VIOLONCELLIST, 
CARL, BRUCHHAUSEN, Pianist, 


Begin a Tour to Mexico 


On April S. 


THIS TOUR WILL INCLUDE MOST OF THE PRINCIPAL CITIES EN ROUTE. 


R. E. JOHNSTON 
Manager. 


ST. JAMES BUILDING, 
Broadway and 26th St., New York. 








reception for her pupils at her studio, 57 West Eighty- 


Concert Direction .. . 


W. ADLINGTON, 


22 Old Burlington Street, 
SOLE AGENT FOR LONDON, ENGLAND, 


I. J. PADEREWSKI 


And other eminent Artists, 
Vocal and Instrumentel. 


TOURS and CONCERTS ARRANGED. 


M. VITTORIO CARPI. 


Vocal Instructor in Four Languages. 
INVENTOR OF THE VOICE RECTIFIER. 
210 West 59th Street, Central Park South, NEW YORK. 















fourth street, on Saturday. The guests were greatly in- 
terested in the remarkably fine results obtained by the 
Carreiio method, of which Miss Okell is an exponent. The 
best rendered numbers were the Polonaise from “Le Bal” 
(Rubinstein), by Miss Myrtle Quimby, who displayed 
fine octave work and great briliiancy of execution; 
the “Au Bord d'une Source” (Liszt) and the Henselt “Si 


tais, 


Miss 


and comn 


Ruth Wilson, 
and of t 
For 


Stant teac 


je by whose delicious 


touch 
ympli 
Mis 


Oiseau 


velvety ne color reminded 


hed teacher these two young ladies 


and 


of her acce 


hers, who have 


who are 


played at several out of town functions this season, a 
bright musical future is prophesied. Refreshments were 


served and the informal rec 


usual gay 
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Robert J. Winterbottom gave the last of his series of 
spring organ recitals on the great organ at lrinity 
Church, Broadway, last week, with this program: 

I n ( I I 






Salome’s 






Bach Bourrée 





pr al ! ‘ 
pieces played at 





Old Trinity this se: 





superior singing, so fu f intelligence 1 finish, anc 
Pilat-Greene pl yed or I es e fa rd cult 
v 1 pieces Mrs. Je ] El] tj ved t be ! el 
I es ‘ the s prat Ny re ‘ I Pp s ial 
life, but ging < t! i n WwW re an r old 
time exquisite voice and beautiful enunciation. Mr. Gor- 
don sang and Madame Skabo cant complain of the 
audience, tor it was mos ppre tive 

Miss Levy’s MarriaGe.—Miss Camille Levy, the daugh 
ter of Emile Levy, will be married April 9 to Martin M 
San pter Ihe ceremony will take place at the residence 

Mr. and Mrs. Levy, No. 207 West 106th street. 





LENA 


TEACHER OF 
BLANCHE DUFFIELD, Coloratura Soprano ; 


ARLO LAGO, the Italian opera impresario, died at 
® Milan about a fortnight ago. He was seventy-two 
years old, and is survived by one son. Lago had con 
ducted opera in London and St. Petersburg. He came to 
the United States for the first time and made a tour with 
Patti, under the management of Abbey & Grau. Last 


yeai Ld 


Obituary. 





Carlo Lago. 


igo was a member of the Sembrich Concert Con 


pany. 


Monday, 


ter 





Germany in the 


Severin S. Sauter, 
N S. SAUTER, an 


known in the 


EVERI 
leader, well 
March 24 
»f the 


aged musician ¢ 
West, died at St. L 
He was seventy-nine years old. Sau 


was one who came to this country 





memorable year of 1848 


Frank H. Daniels. 


bape H. DANIELS, a music teacher and head of 
the Prospect Hill College of Music, Brooklyn, died 
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Wocal Instruction. 





MARY LOUISE GEHLE, Contralto; 
JOSEPHINE MILDENBERG, Soprano; 
FRED’K BUTTERFIELD ANGELL, Baritone, 


And other prominent singers now before the public 


136 Fifth Avenue, NEW YORK. 
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131 EAST i7th ST., 
NEW YORK. 
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Sara Anderson, 


SOPRANO. 
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OFFENBACH AT HAMMERSTEIN’S. 









SCAR HAMMERSTEIN nthusiast, and having 
O a memory ! n r torg 1 right, piquant 
i delicious airs and rhythms of t Offen rettes 
and operas bouff« For years pa ha n dreaming 
ora revi al { ‘ gitit TK WW I ‘ y pe b x 
and when the opera pany Ww h dis} elf annually 
at New Orleans f e de | és 















cluding a few w New Y H i—a dis 
nt relative of Off cl y é i i ded 
to make erms, in ¢ equ \ l iatt s La 
Jolie Parfumeuse” v Pp rd iy nig at the 











ind the t least ne arly 
ill, operettes ; ght opera in the Offenbachian melange, 
for it is the f t f tl perette genre All these 
modern lig g iced back to 
it, but i M agination 










copiously to fil what wi " g i performance 
M Hammerst f n the lin body; the 
strings and skeletons, and his relative Jacques wrote with 
{ . - ' 

I piay' iit 
\ f c M ¥ vic il d 
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Rollie Borden Low. 
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Tw VENTH-KRONOLD QUARTET 


CARL VENTH, tst Violin 

RICHARD POLTMANN, 2nd Violin. 

PHILIP HERFORD, Viela. 

HANS KRONOLD, 'Cello. 
Address all communications to CARL VENTH 


14 Seventh Ave., Brooklyn, N. Y. 


Just Published by 


G. SCHIRMER, 


35 Union Square, NEW YORK. 


Vocal Score of 


MANRU 


Translated and adapted for performance in English by 


HH. EB. KREHBIEL, 
Price, Paper $5.00 net; 


An Opera in Three Acts 


e@ ‘*y Il. J. PADEREWSKI. 


Half Morocco $8.00 net. 








From the above, Selections for the Piano 


Arranged by AUGUST SPANUTH. 


Price, $1.00 net. 











As performed at the Metropolitan Opera House 
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The Musical Courier will be found on sale hereafter at 
the music house of Carisch & Jéanichen, in the Corso Vit- 
torio Emanuele No. 2, which is near the Duomo and the 
Galleria. 

CORSO VENEZIA 65, MILAN, ITALY, } 

March 15, 1902. § 
HE following letter was started promptly enough, but 
owing to the meeting of friends in and out of town, 


entertaining and being entertained, besides attention to 
other duties, time slipped by without my being able to 
resume and finish the letter. 

Chis explanation and apology for seeming tardiness will, 
Detma-HEIDE 


I trust, be sufficient and acceptable 


The Jubilee of Pope Leo XIII. 
Rome, Italy, March 4, 1902 


Rome, the Eternal City! What a delightful, glorious 
change after a winter spent in the north of Italy, with the 
almost daily accompaniment of fog and rain, or marrow 
chilling dampness! What memories are revived by a re- 
turn visit to Rome, this ancient and most interesting of 
places, built upon hills numbering seven! How well I re- 
similar about this 
when, after the high honor of being presented 
the beautiful, most gracious and fascin- 
Italy, the writer, along 
Papal bene 


member festivities same time a few 
years ago, 
to Her Majesty— 
Margherita of 


ating of queens 


with thousands of others, also received the 
diction of Leo XIII 

hen, as now, St. Peter’s was densely packed with some 
Hill, alas! 


the benign countenance, the graceful and sympathetic ap- 
Italy’s great lady, loved and honored alike 


50,000 or 60,000 people. But, on the Pincian 


pearance of 


by high and low, is not seen this time acknowledging, 


from her carriage, the greetings of immense throngs of 
people who always turned out en masse to catch a glimpse 
of tl beautiful, kindly, expressive face, with its cheer- 
ful, happy making recognition for all. And when Queen 
Margherita—lovely embodimen, of all that is good, beau 
l 1 Pincio, the sun also 


behind the 


istic—would leave the 
setting immediately 


The Queen ever 


would take his departure, 





dome of St. Peter’s, seen in the west. 
ippeared in and as sunshine, and when Her Majesty 
uld leave the light invariably lowered and went out 
e people saddened and returned to their respective 
[his is not mere idle or fanciful talk, but abso 


VOCAL INSTRUCTION. 
STUDIO: 


1 WEST 68th STREET, 
NEW YORK. 


lute fact, I assure you. With this noble and soul moving 
queen of hearts and arts as a theme, I could easily enthuse 
and expand into a world of thought most beautiful! But 

a description of the Jubilee of His Holiness the Pope is 
what you are expecting, and duty therefore commands 
postponement of greater pleasure. 


ft 


Early spring time is perhaps the most attractive of all 
seasons in Rome, during which the city is usually filled 
come here for the Holy Week and 
generaliy delightful weather at 
old place all the more interest- 


who 
and the 


with visitors, 
Easter festivities, 
this time makes the great 
ing and attractive 

This great Vatican celebration has brought to Rome and 
to St. Peter’s Romans, by which is meant Italians (for 
they say “all Italians are Romans,” and not, as one would 
suppose, to be “all Romans are Italians”), 
from every part of the country, and foreigners from every- 
where; priests and laity, Catholics and believers of every 


more correct, 


denomination; a sort of general glorifieation or festivity 
as universal as was ancient Rome. 

Within the immense temple of St. Peter were gathered 
the tremendous congregation of over 50,000 souls, while in 
front of the church in the large piazza were other thous- 
ands clamoring to be let in—an utter impossibility. 

Every imaginable religious belief and profession was rep 
resented in this awful crowd of Christians, of Israelites 
(of whom there are many in Rome), of Mussulmans, Bud- 
dhists, Brahmins and followers of other exotic religions 

These Papal celebrations and festivities are always an at- 
traction; they are showy and spectacular affairs of im- 
mense drawing power, and the present very important 
jubilee offers no exception to the rule, but is, on the con 
trary, more gladly and joyfully attended than have been 
many or most other celebration in recent years 


) 


2 as 
vw 


¢ 

Long before the hour of commencement some hundreds 
and thousands began crowding about the entrance of St. 
Peter’s, arriving, many of them, 
the morning. The problem was not how to get into the 
church, for that was closed, but what to do while waiting; 
how to kill lose the the vantage 
ground gained by each one. ‘There amount of 


chatting and gossiping, of course; 


time and not position, 


was any 


eating of bread, sausages 


and cold meats, roasted and boiled chestnuts, figs and 
dried fruits, liquors (cordials and cognac), wines, espe- 
cially Marsala—much like sherry in taste—and black cof- 


fee were poured or drunk from every kind of vessel and 
flask. Talking became very general and animated as time 
went on, and been 
transported to Babylonia, so various and lively were the 
tongues heard all about this imposing Piazza di San Pietro. 

To tell THe Musicat Courter readers all that transpired 
in this piazza up to 8 and 9g o’clock, the time when the 
great portals of the church were thrown open to the wait 


soon made one think he must have 


ing crowd not ticketed for the reserved part of the edifice, 
would be an impossible undertaking at this time; to write 
an account, that heard and 
on this occasion would require the space of several hun- 
dred paged Musicat Couriers to print it and a pen more 
talented than mine to do the matter justice. And_ the 
reader would need to travel the writer outside and 
beyond the domain of music, the strictly beautiful and the 
and doings of this motley, 


a description of all was seen 


with 


wsthetic, to arrive at the sayings 


as early as 5 o'clock ir 


patiently, good natured crowd of interested, curiosity filled 


people. 
y_ ee 
Ss <= 


not a 


the 


Strictly considered yesterday’s celebration was 
twenty-five years’ jubilee, but only the beginning of 
twenty-fifth year of the Pontificate of his Holiness, it be 
ing just tweny-four years since the coronation of Pope 
Leo XIII. But, owing to the advanced age of the Holy 
Father, the anticipation of these festivities was considered 
wise and timely 

The Pontifical Jubilee was inaugurated by a Coronation 
Mass, celebrated in St. Peter’s. At 11 o’clock the Pope de 
scended to the Chapel of the Sacrament and vested at the 
Pieta. Wearing a cape and the tiara, his Holiness was 
carried into St. Peter’s on the Sedia Gestatoria, with the 
flabelli on each side, and preceded by cardinals and 
chamberlains, the bishops and prelates following. 


the basilica, silver 


the 


Entering announced by trumpets, 
the Pope was enthusiastically received, the crowded con 
and “Viva il Papa-Re!” 


church there was waving of hand 


gregation cheering shouting 
From all parts of the 
kerchiefs as a salute, especially by young priests of vari 


alities, seeing which, the Pope—who is not only 








ous natio 
priest, but an astute man of politics, an intellectually keen 
and well informed statesman, diplomatic in every move- 

showed great satisfaction over this demonstration; but he 


could not hide his feelings, his emotion at this splendid 
manifestation of good will, this welcome of great joy, 
easily discernible in the expression of his face—and by 


which he was nearly overcome 

His carried to the thr 
Cathedra, where he changed the tiara for a 
procession of the Papal Court, in 


Holiness was one before the 


mitre 
The slowly moving 
which were purple robed cardinals, chamberlains in red 
their white mitres and 


robe edged with fur, bishops in 


other dignitaries in rich costumes, or rather vestments, 
presented a sight most striking and effective, showy and 

Add to this the military, the Noble Guards, 
the Palatine Guards the lining passage 
through which the procession passed, all in gorgeous uni 
brilliant and picturesque, with the surroundings of 


pompous 


and Swiss the 


forms, 
every type and nationality of people, and you have an en 


semble of great variety and contrast of color, of life, mo 
- J 


tion, interest and inten 4 scene brilliantly effective, 


strikingly showy, pompously spectacular! 





It is well known that the Pope has a particular aver 
sion to being carried so high above the shoulders the 
congregation, seated in his big arm chair, the “Sedia 
Gestatoria,” or standing on its flooring, but which i 
done for the better viewing ability of the congregation 
fhe curiosity of the people in the church to see the Holy 
Father in his full length or height being always very 
great, the Pope’s orders are ignored and he carried in 
fuli view of everybody, in spite of his wishes to the con 
trary 

Ss & 


After reaching his throne the Pope turned to the left 
diplomatic tribune 


oted to 


salute, with a sign of benediction, the 
set apart for special envoys; the little tribune dey 


royalty was occupied by the Prince and Princess of Saxe 


Coburg-Gotha, the Duke and Duchess of Saxe-Weimar 
and the Countess di Frani, sister of the late Empress 
Elizabeth of Austria Following this the Pope then 


turned to the right, always with a slight nod of the head 
was seen the 


th 


accompanied by the benediction sign, where 


the 


e ladies 





ribune of Roman nobility 
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being attired in black, with black veil of Spanish lace over 
the head and the gentlemen in evening dress 
(This order of appearance or dress is prescribed also for 


society 


other occasions when being admitted to the presence of 
his Holiness.) 
Cardinal Serafino Vannutelli, feeling slightly indisposed 


the Cardinals Oreglia and Parocchi, alternately, began 


singing Mass at the Papal altar, and all the cardinals came 


up in turn to make their obedience to the Pope, each one 


The 


the cardinals in 


one, 
Be 


and nthe 


sight was a very striking 


the 


kissing his hand 
nearly all Curia being present 


] 


hind them were the bishops and prelates 


the Papal altar were the chamber 


private 
Mass 
Deum” by 


steps of 


lains in their fur edged red robes Phe was 


long and ended with the singing of a “Te 
Sistine Chapel Choir, the congregation responding 
jestically was this part; the elevati 
Host, 
effect 


who 


impressive 
too, when the silver trumpets sounded with telli 
the were the Noble 
elevation, as did 


lining the passageway 


side of altar Guards 


the 


On each 


saluted at also the Palatine 
Guards and the Swi 


After Mass the Pops 


crowded congregation 


gave the Benediction, al] of the 


who could falling on their knees 
including the soldiery. This Benediction was pronounced 


Holy Father in a clear voice of firm but nasal 


the basilica (carried 
stopping in 


indui 


Then he 
Sedia 


the 


returned thre 
Gestatori: | 
Contessio1 customary 
gence 

XIII 


eyes are of sparkling vivacity—remarkably so for 


ind slightly bent, 


Leo 
but his 


his ninety-two years, which high anniversary he celebrated 


iy before yesterday ough a 
lushed, in spite of the ] 


' 
function lasted over tw 


llowed by his 
he expressed 
ind health, not 


ord 


the trying 


sublime 


well trained 


music! beauti 
singers 
as sung, written ex 


by Mustafa, 
The Pope’s “Angel,” 


who is as 


choir, seems to grow 


nulous as time advances The 


ice always reminded m¢ 


gh to enable him quite 


a trifle below the 


’ ( h, ne ite high enougl 
ver and it r on to the desired spot This 

and_ bird-like 

listener to become anxiously uneasy 

vhen I ai 

ight soprano 


may cause a nervous 


There 


rembling 
time 
} 


was a 


magined that this “fl r”’ voice of very hig 


quality must belo1 o a young boy (or t 


a girl, but for the prohibition of the female sex in this 
our 


the 


the 


choir) until I made acquaintance some years 


ago of the owner voice so tremulous and fluttering 


a man, large and 


The servi 
about 60,000 
rece ved her > 


out umbrel 


1 
ng taken ; 
bow 

, 
smal purpe 
itement ¢ 


of her ris} 


ness Pope Leo XIII 


a r ric 


Brounoff in Canton. 


Mme. FANNY RICHTER 


Grand Orchestra and Solo Pianiste. 


Decorated by Queen Marguerita of Italy and the Grand Dukes of Saxe-Weimar and Schaumburg-Lippe. 


Scholar of Liszt, Barth, d’ Albert, Stavenhagen. 


Graduate of Berlin High School of Music and Winner of the Grand Mendelssohn and Mozart Prizes. 
For Terms, Dates, &c., address ALBERT FUCHS, Hotel Luzerne, Chicago, Ill. 





MYRTA FRENCH 


PRIMA DONNA SOPRANO, 


Concert, Oratorio, Recitals. 
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CONCERT RECORD OF WORKS BY SOME 
OF OUR BEST AMERICAN COMPOSERS. 
Paul Ambrose. 


The Lotus Flower. Song— 
WE ii dil ccdeecetassrsiscescovetessossessess Malden, Mass. 
Miss Mary E. Bruce.. ..Lafayette, Ind. 
The Shoogy-Shoo. Song— 
Song 


The Lotus Flower 


F. M. Marston . ; ieee ...Dorchester, Mass. 
Mrs. H. H. A. Beach. 

Ecstasy. Song— . 

Ss Seed, De DE... , cc viccsssaseneereesteseensauee Peoria, Ill. 
O Mistress Mine. Song— 

Mrs, Dyas-Standish........csscsccccovecess ...Washington, D. C. 
The Years at the Spring. Song 

es See i Ne ee os eaeeenenene’ -+»-Peoria, Ill. 
My Sweetheart and I. Song 

Mrs. Grace Toennies New York, N. Y 

ee. Tee SEE. . pascnnee venedcewesesenesecte Soston, Mass 
Rallade in D flat. Pian 

Mrs. H. H. A. Beact Brooklyn, N. Y. 
Fa Lullaby. Song 


New York, N. Y 


Philadelphia, Pa 


M Margaret Loevenhaupt 
Miss Louise de Ginther : . 
Charles S. Burnham. 
Song-—- 
Marston.... 


Twilight 


F. M. Dorchester, Mass. 


Song of the Waves, op. 85. Piano— 


a I | a od eae aden mieten Detroit, Mich. 


George W. Chadwick. 








Allah. Song— 
Miss M ret I Freeport, Ill 
Mrs. Robert Seligman New York, N. Y. 
Noctu Song— 
Ge Hamlin Chicago, Il, 
The Danza. Song 
Mme. Emma Juch.. Brooklyn, N. Y. 
Iwo Folksongs: 
O Love and Joy, 
The Northern Days— 
Miss Mary E. Bruce eaawes Lafayette, Ind. 
O Let Night Speak of Me. Song 
Miss Ethel Crane New York, N. Y. 


Charles Dennee. 
Mountain Scenes, op. 30. Pian 


Miss Georgia Richardson . Detroit, Mich. 


The Thought of You. Song 





Miss Myra A. Coleman...... years Detroit, Mich. 
Arthur Foote. 
Irish Folksong— 
Mi Margaret Fry + ‘ Freeport, III. 
» Ginther..... . .. Philadelphia, Pa. 
TT ng 
Brooklyn, N, Y. 
I'm 
vesant Kinslow New York, N. Y. 
Lorton Schmidt ..-Chicago, II] 
Fe » No O I 
1d Brookline, Mass. 
P; 3. Org 
1d Brookline, Mass. 
Noc from of Organ 
John Hermann Loud Brookline, Mass. 
Nox f p. 5 Organ 
Ernest Douglass...St. John’s Memorial Chapel, Cambridge, Mass 
I Me if I Live. S 
M I le Ginther.. a Philadelphia, Pa 
J. H. Hahn, 
( I p. 11. Piano 
N I r S . Detroit, Mich 
E. W. Hanscom. 
I Song 
I ( la Miller New York, N. Y 
I H Song 
F. M, Mar Dorchester, Mass 
Reinhold L. Herman. 
( Se le. Song 
Charles W. (¢ k ‘ : -Chicago, Il 
Mildred J. Hill. 
Sleep. Song 
F. M. Ma n Dorchester, Mass 
Margaret Ruthven Lang. 
An I Le Son 
M M id Chicago, II. 
( Son 
N St. J D New York, N. Y. 
Frank Lynes. 
A | S 
V.D Malden, Mass. 
I Y Ss 
| ( ...Peoria, Il. 
Sw Song 
( i Peoria, Il 
If A D M D Song 
F. M. M Dorchester, Mass 


Alma Stencel 


CONCERT PIANIST, 


After her recent successes in Berlin will appear in London during the coming season, 


Edward MacDowell. 


From an Indian Lodge (from Woodland Sketches, op. 51. Piano)— 

Nee PURSES Ty Bis cccscccccccecccccsecesecsss Detroit, Mich. 
Woodland Sketches. Piano— 

: By ihnsdccictnccccnccecessidees Indianapolis, Ind. 
To a Wild Rose (from Woodland Sketches, op. 51)— 

Diareie Pic dc iccenccdccsccccccsscsvesscesew Vem, W. ¥ 
Etude de Concert. Piano— 

Miss Maria Victoria Torrilhon...... lease 3rooklyn, N. Y. 

OR co vcevcsvcescencvesvcoscscses Washington, D, C. 
To a Water Lily— 

Bn I I ic cndcccincseasescoossvespes Washington, D. C. 
My Jean. Song— 

es Se ON IR, coi icccccccceccccsevcscnvees Chicago, III. 
Thy Beaming Eyes. Song— 

SE We Gi dcc ce cccccecnccccccccccvcssvcccscstens Chicago, II! 


George W. Marston. 


My God and Father, While I Stray. Song— 
We le, SN ve ovenscccncsen dndabenseseceeséysecscns Malden, Mass 
John W. Metcalf. 
Absent. Song— 
ee WS. TOU BNI oe vveveccscvcssteccecsccccesenees Peoria, Il. 
George B. Nevin. 
The Boatswain Bold. Song— 
Ts Wks MNS vad dedendbadddiseteeierervestasensonte Malden, Mass 
Fa Be Pe rcccaatroreecacccassatevessecevnns Dorchester, Mass. 
Edna Rosalind Park. 
A Memory. Song— 


Miss Callahan.......... Ladies’ Matinee Musicale, Lafayette, Ind. 


James H. Rogers. 


The Moon Shines Pale. Song 
Miss Helen F. MacManus.... New York, N. Y 
Mrs. John Kerr.... ae New York, N. Y. 
Charles P. Scott. 
Only a Ribbon. Song— 
Wie Wie Mh ainiddnicntedecedieesaceserewvebenehete Malden, Mass. 
Pe Ts Bice sccewsncse ...Dorchester, Mass. 


W. C. E. Seeboeck. 
Elizabethan Songs— 
:  IED Cc o os nea ewne een -Chicago, Ill 


Edgar Thorn. 
Forgotten Fairy Tales. Piano— 


Re FO PO inavacdcssvesccscccesess .... Indianapolis, Ind 


MANTELLI’S MEXICAN TOUR. 
ADAME MANTELLI, the prima donna, and Louis 


Blumenberg, the violoncellist, will leave New York 
next Saturday for Mexico to make an extended concert 
tour through that country, under the direction of a distin- 
guished Mexican 


impresario. The bookings were made by 


Manager Robert E. Johnston. At least six concerts will 
be given in the City of Mexico, and every city of im- 
portance will be visited. After completing the Mexican 


tour the Mantelli-Blumenberg combination will fill a lim- 
ited number of engagements in the United States, which 
already have been booked. Carl Bruchhausen, the pianist, 


will go with these artists. 





SPECIAL FROM CHICAGO. 
[By Wire.] 


Cuicaco, April 1, 1902 


“Aida” 


at the Auditorium last night, the performance was dis- 


T the close of the first scene of the last act of 


continued and the audience dismissed. The alleged cause 


is that De Marchi, the tenor, became hoarse. 





M. 
Innes Band. 
= and his band gave an Easter concert at the 
Herald Square Theatre last Sunday night to a large 


The soloists were well received, and the band 
an ovation. 


audience. 


received 


Nordica. 
FTER a concert season of unprecedented success in 
this country, under G. 
Charlton, Mme. Lillian Nordica leaves for Cherbourg and 
Paris on the Kaiser Wilhelm der Grosse on April 22. 


the management of Loudon 


Rieger in Boston. 


RIEGER, the tenor, sang last Monday 
“Passion Music” with the Handel and 


ILLIAM H 
in the Bach 
Haydn Society 





OVATION IN BROOKLYN. 


NE of the largest, one of the most demonstrative, and 

one of the most musical audiences ever assembled 

in the Brooklyn Academy of Music greeted Paderewski on 
Monday evening. The great pianist was in one of his 
noblest moods, and throughout the recital played like one 
inspired. How well he knows what works suit his moods. 
The “Moonlight” Sonata, with which he opened the even 
l and in that respect is 


ing, is romantic rather than classic, 
It is doubtful 


different from the other Beethoven sonatas. 
if anyone in that great audience ever heard the first move 
ment, Adagic beautifully played It 
was _ heartbreaking 
Mendelssohn, which 
chase, and must have given the army 


Sostenuto, more 


in its sadness he “Hunting Song,” 
Sonata, real 


of 


by followed the was a 


students in the 
family circle something to think about. The “Spinning 


Words 


Song,” and another Mendelssohn “Song Without 
Paderewski 


to the Then 
opened the wondering eyes and ears of the musicians in 


gave more delight students 
the house with his masterly performance of the Schumann 
Symphonic studies. 

There was a slight change in the Chopin group made in 
3rooklyn Instead of 


the program published on the page. 


the Scherzo in B minor Paderewski played the Ballade in 


A flat. After that the Nocturne in G major and the Valse, 
op, 34. The Chopin pieces created an uproar, and at that 
point the audience became excited and the air filled wit! 
enthusiasm. Encore, of course, had to be given, and the 
pianist played another Chopin Valse. Liszt's transcription 
of two of Chopin’s songs, one of them “The Maiden’s 
Wish,” entitled in program phraseology “Chants Pol 
onaise,” were, as might be expected, more “chant” than 


“Polonaise,” and the pianist played both in caressing tones 











The Rubinstein Barcarolle was played in dreamy fashion, 
and then the pianist turned the tables and gave a marvel 
ous performance of the Liszt Polonaise in E major as the 
closing program number, but not the final number, by any 
means. To the medley of cheers and handclapping, Pader 
ewski kept coming and going between the stage and ante 
room. 

Those who missed the Liszt Rhapsody from the regular 
program were not disappointed after all, for Paderewski 
played one of these characteristic pieces in characteristic 
fashion. then another was deman d e pian 
played more Liszt, the “Campanell ind st hundreds 
surged about the footlights, clapping frantically and cheer 
ng, and the pianist returned once more and played a 
Chopin Waltz, this time the one in C sharp minor. Shouts 
for “Paderewski Minuet,” “Paderewski Berceuse’”’ 
heard, but the insatiate were 1 to leave, for the 
were going out, and Paderewski we to his dressing 
room to get his coat and hat. Althoug t was raining a 
large crowd of men and women encircled the carriage of 
the pianist at the stage entrance and gave him three rous 
ing cheers as he came out 


The recital was given under the auspices of the Brook 
lyn Institute of Arts and Science. 


PADEREWSKI DATES. 


M* PADEREWSKI 
ship Oceanic for 


will leave America on the steam 









Liverpool on April 30, and his 
dates hence and between that day are as follows 
April 3—Soirée musicale at White House, Wa ngtor 

“  5—Philadelphia 
“ 6—Carnegie Hall, New York 
“ gz—Utica, N. Y 
“ §8—Ottawa, Canada. 
“ 10o—Louisville, Ky 
“ 1—Indianapolis, Ind 
“ 12—Rockford, Il. 
“ 14—Wichita, Kan 
* 15—Lincoln, Neb 
“ 16—Cedar Rapids, Ia 
* 17—Peoria, Ill 
“ 18—Grand Rapids, Mich 
“ 21—Dallas, Tex 
“ 23—New Orleans, La 

24—Birmingham, Ala 
“ 28—Washington, D. C. 

Some Music Festivals. 
MONG the music festivals that will take place in 


October, following closely upon those in Maine, Ver 


mont and New Hampshire, will be those in Northern New 
York. 
liam R. Chapman. 


All these festivals are under the direction of Wil 








Elizabeth 


Hazard 
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CONCERT AT BONN, ON THE RHINE. 


(Bonner Zeitung, November 16, 1901.) 


ND now a few words on the great sensation of the 


evening, Mary Miinchhoff’s songs. Before the be- 
ginning of the concert there was much whispering about 
the phenomenal vocal art and incomparable mode of exe- 
cution of this artist, but the reality excelled even the great- 
est expectations. The splendor of Patti’s times seems to be 
reawakened in this singer. There is no superficial nor 
artificial fioriture, no pyrotechnics, that blaze and leave a 
void, but a pure, musical spirit ensouls every tone. The 
first selection, Rosina’s “Una voce poco fa,” from Ros- 


sini’s “Barber of Seville.” which Miss Minchhoff substi- 





tuted for the aria from Gounod’s “Philemon and Baucis,” 





was a perfect artistic triumph. The charm of this extraor- 
dinary high soprano voice filled one with ecstasy; the pure, 
noble formation of tone, the smooth cantilena, the fine, 
exquisitely formed stactati, runs, trills and cadenzas were 
a source of wonder. Her artistic rendering may be called 
“ravishing,” a term seldom employed by us, and the audi- 
ence could not refrain from overwhelming the artist with 
applause. Then Schubert, Wagner and Bizet were ren- 
dered and in these selections also the singer revealed the 
wonderful melodious quality of her voice. Still more! 
She sang with such delicacy and tenderness that her soul 
seemed to rise with the tones and diffuse a warm, brilliant 
lustre. Was ever the charming “Haiderédslein” more 


charmingly sung? Recall the tenderly modulated refrain, in 














which the whole soul of the poor little rose was clearly 
revealed! Or Wagner’s “Cradle Song,” with its echoing 
decrescendo and Schubert’s “Du bist die Ruh,” in its 
peaceful and reverential grandeur! The applause was so 
great that Miss Miinchhoff was compelled to reappear 


again and again,, proffering finally as encore Alabieff's 


“ Nachtigall 


FRANKFORT MUSEUM CONCERT. 
(Kleine Presse, February 4, 1902) 
U1" can speak only words of praise for the soloist of 
the evening. Miss Mary Miinchhoff. She is a fin 


ished coloratura singer and an extraordinarily good one 








She forms the high head tones with such incredible firm 











ness, and they are so clear and pure, that one is lost in 





joyous wonder at such virtuosity. In Alabieff’s “Night 
ingale” she produced an astounding effect in the repetition 


of a single tone. The applause was immense. 





MUNICH CONCERT. 
(Miinchener Neueste Nachrichten.) 

HE soloist of yesterday’s fourth chamber concert, 
Miss Mary Miinchhoff, was a stranger to Munich 
circles. The strength of this singer lies in a masterly culti 
vated colorature technic, which can be termed admirable 
The exquisite quality of the highest registers deserves es 
pecial mention. One rarely hears a “D” of such beautiful 
quality as that sung by Miss Miinchhoff. Her most effect 


ive song was Schubert's “Haiderdslein 
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a|N my last week's Budget I proved to you that in 

i} the matter of concert halls Berlin is far ahead of 

New York. An equally great factor, if not a 
stronger one, in the musical life of both cities 

is their orchestras In this latter respect the 
supremacy of the German capital over the metrop- 

olis of the United States is even a more marked one than 
in the case of the concert halls. You have in New York 
vour venerable Philharmonic Society, the efforts of which, 
heir lethargy and inanition, their failings from senility, 
their lack of technical advancement and the general ex 
hau n from the sin of omission to introduce new blood 
nt t irtistic arteries of the ‘grandfathers,” have vften 
been exposed in the columns of THe Musicat Courier, 
und I have had repeated opportunities during the last 
months to hear the verification of your just objections and 


criticisms 


Now we have in Berlin, as you know, two great stand 
ing orchestras, the Royal and the Philharmonic, both of 
which in every way far outrival, nay, can distance, the 
New York Philharmonic. Besides these, however, a third 
and new standing orchestra was organized little more than 
a year ago. It was at first feared that this Tonkuenstler 


Orchestra, a body of mostly unknown musicians, and made 





ip of the most heterogeneous material, would prove a fifth 
wheel to the wagon of Berlin’s ever increasing musical ac- 
tivity. Such, however, is not the case, and what is more, 
the strong hand and personality of Richard Strauss have 
ictually been successful in molding this mass of musi 
cians during the course of one single season under his 
baton into a pliable, obedient, artistic entity, which per 
forms the most difficult modern works, compositions for 
which they have no precedent, no model of reading, as 
| were absolute novelties, in an entirely satis- 
factory style. If you consider this achievement, both from 
1 technical and mceptional viewpoint, you will concede 
it it is quite a wonderful feat to have accomplished, and 
speaks equally well for the new orchestra as it does for 
great composer-conductor. Also has this first series of 
novel ncerts proved so great a s and attrac 
it ndert g will be ¢ at Kroll’s 

I One I P t «¢ 1 that thi 
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BERLIN, W., LINKSTRASSE iI7, ( 


March 17, 1902 


the continuation of the organization which calls itself Ber- 
liner Tonkuenstler Orchestra is assured 

In one respect, however, and a very essential one at that, 
this series of concerts does not seem to have given general 
ons which made up 
avowed pur- 


satisfaction, and that was in the selecti 
the six programs. It was Richard Strauss’ 
pose to bring only modern works, mostly of living com- 
posers, and at each concert one of Liszt’s symphonic poems 
to performance. The Berlin among them my 


esteemed young representative, 


critics, 


and as | now learn 
ty unanimous in their 
works of 


felici 


highly 


also the public, seem to have been pret 


opinion that in the matter of choice among the 


contemporaneous Strauss was not very 


and that he frequently offered novelties which were 


composers 


tous, 
tedious, or at least uninteresting, and more often still quite 
uninielligible to his listeners 
As the list of these works and the arrangement of the 
programs may be of some interest to many of our readers 
and to some of the American orchestra conductors in 
search of novelties, I herewith append the entire scheme 
in its completeness: 
I. CONCERT, OCTOBER a1, 1901 
Ce qu’on entend sur la montagne (Bergsinfonie) Liszt 
Piano Concerto, op. 15 Sgambat 
Sinfonie No. 3, D minor Bruckne 
II. CONCERT, NOVEMBER 18, 1901 
La forét enchantée d’Ind 
'schaikowsk 


Der Woywode. ‘ 
Fantaisie 











Dionysische \ 
—-stestigge euntbonghie and orchestra 

isso, Lamento e Trionfo Lisz 

III. CONCERT, DECEMBER 15, 1901 
Les Préludes . Liszt 
POE, FOR. Bevdvccossicees - ve Mahler 
Ce ndante yr, the composer 

ree Lieder, with orchestral accompaniment Résch 

Love Scene from Feuersnot.. Strauss 
IV. CONCERT, JANUARY 21, 10% 

Orpheus Liszt 
Leopardiano, Ode Mascag 
Three Lieder c ‘ ime Ral 
( kaigne, Concert O FE! 





BAYREUTH. 
Full Cycle, attended by SPECIAL MUSIC and ART pose, 
accompanied by a cultured conductor and by PROFESSO 


STANLEY, Director of the Ann Arbor School of Music, as comer 
D opacard for details to 


BUREAU OF UNIVERSITY TRAVEL, Ithaca, N.Y. 








ear *| LOUISE B. 


VOIGT 


SOPRANO. 





Oratorio, Concert and 
Song Recitals. 
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Manager. 
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ETHEL L. ROBINSON 
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V. CONCERT, 


Trost in der Natur, 


FEBRUARY 1, 


Barcarolle 








Harald, Sinfonie, Part II... 
SE SEE Oe COE EE SOE MOE 
Variations and Deppetiage on a Gay Theme 
Conductor, the composer 

a ee ee ewes Liszt 

VI. CONCERT, MARCH 10, 1% 
Entr’acte from Messidor.. = Bruneat 
Herr Oluf, Ballad, with orchestral accompaniment. . Pfitzner 
Kaiser Rudolfs Ritt zum Grabe, sinfonische Trauermusik Ritte 
Pilgers Morgenlied an Lila ig 5 Strauss 
Meergruss . S ings 
Three Lieder ng 
Mazeppa .....<:. Liszt 


I 


The sixth and last one of these concerts—an extra con 


cert—will be given shortly for the benefit of the pension 
fund of the new orchestra. I attended at Kroll’s a week 
ago to-day and found the audience larger than the num 
ber of programs for distribution, or rather for sale—in 
Germany you have frequently to pay for your programs 
The applause and apparently genuine enthusiasm, how 
ever, was commensurate with the artistic offerings, which 
in some instances, though not in all, were of a superior 
order 

The entr’acte in E from Bruneau’s “Messidor,” a well 
orchestrated and also thematically well worked excerpt, 
shows the French critic-composer to be a fine musician of 


excellent technical equipment, but devoid of either original 


or important vein of invention. 








Hans Pfitzner’s ballad might safely have been omitted 
from the program. The man and his music are alike 
sick. Karl Scheidemantel, great artist though he be, bat- 
tled in vain for this anti-musical abortion, and all his 


powers of expression and artistic delivery could not bring 


this stillborn child to life 


Alexander Ritter’s manuscript symphonic funeral music 
“Emperor Rudolf’s Ride to the Grave,” though influenced 
strongly by the Procession Music of the Knights of the 
Holy Grail in “Parsifal,”” and in form and facture mod 
eled after Liszt’s symphonic poems—a somewhat watered 
Liszt, however—is still a work worth hearing. Among 
the Liszt epigones—luckily there have existed only a very 


few so far—Ritter after all is one of those who have some 


backbone of their own 


The best one among the novelties was “Pilgr s Morn 
ing Song to Leila,” the inspired poem of Goethe having 
roused Richard II. to one of his genuine Strauss dithy 
rambics, not unsimilar to those which characterize the 
sweeping and triumphant opening phrases of both “Don 
Juan” and “Heldenleben.” This song also is singable 
and the orchestration, jubilant and buoyant as it sounds 
is nevertheless at no moment sufficiently obstreperous 


as is the case throughout in the two 
Scheide- 


to drown the voice, 
previous Gesaenge for baritone and orchestra 


mantel sang it with genuine afflatus and apparently con 
amore, and as the orchestra, under the composer’s au 
thoritative guidance, performed the accompaniment most 


ible Strauss fu 


rede 


verit 


the 


and the audience was in a 


be 


brilliantly 


rore, it cannot wondered at that piece was 


manded. 
Max Schilling’s symphonic fantasia 
much too lengthy 


“Ocean Greeting,” 
was a disappointment, for the meagre 
contents, and only 
masterly workmanship, as well 

monotonous instrumentation 
of “Der Pfeif the 


Tt is an early work. rps 


and in episodes quite 
brilliant but 
worthy f 
and “(CE diy 


thus was interesting in dis 


in the careful 


in some 
what 
poser ertag”’ 


ings’ musical creative 
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ness. He, too, handled the orchestra well, but better still 
the piano, for the accompaniments to his songs were ex- 
quisitely performed. In later in a 


smaller form Schillings shows admirable mood portrayal 


these compositions 


and a power of imagination which speaks well for his fu- 


ture as one of the coming lieder writers. Thus “Aus den 


Nibelungen” is full of poetic inspiration, and especially 
Wie with its tender and fanciful tone de- 
picting 


wundersam, ’ 
i a very suggestive text, was deserving of the da 


capo demand which, charmingly interpreted by Scheide 
mantel, it could and did not fail to elicit from the en 
raptured audience 

ea =< 

= 


Simultaneously with the above described 


Bach Cantata Philharmonic 
Profi of 


tistic event of the first 


took 
Cho- 


ar- 


concert 
evening oi the 


chs 


place a 


rus, under Siegfried O direction which 


rank I therefore could attend only 
the final and public rehearsal on the previous forenoon 
It is now a matter of perhaps twenty years or more that 


] would come 


I predicted in these very columns that the day 
when Bach would be considered the most modern of all 
composers. The prediction is nearer fulfillment than I ever 


dared to anticipate, for every day brings not only musi- 





cians but also the general public to a closer understanding 
of the vastness, nay, the unmeasurable magnitude, of that 
composer's works, of the unbounded versatility of his 
genius, of the wonders of his incomparable mastery of 
counterpoint, of the dazzling daring of his harmonies—a 
daring which once led me to express the bold statement, 
made in cold type, that nobody has so far ever written a 
chord that cannot be found already in one or the other of 
Bach's works and that there it is arrived at and just as 
naturally resolved by his wonderful voice leading, a state 
ment to which I cling to this very day and which has never 
yet been contradicted—and finally of his deep, nay, ab 

lutely inexhaustible fountain of noble, rich and alway 
characteristic invention, which flows as spontaneously and 








purely as did ever the well of those other two greatest 
melodists, Mozart and Schubert 

Berlin has done more than ther city in the world 
Le psic not excluded, to further the Bac cult, and it re 
dounds not a little to the credit of Professor O hat he 
wit! finely drilled, in point of technical possibiliti 
quite matchless, chorus has taken up the task where the 
venerable Singakademie has left off. This undeniably mer 


torious institute gave the first of the “St. Matthew Pas 
sion”’’ mus reproductions Berlin after Mendelssohn 
found and resurrected Bacl greatest work, tearing it 
fr an oblivion in which it had slumbered for nearly a 


Singakademie presents it t 


Good Fr 


century after its creation. The 


its members and listeners piously every year on 

day, and also occasionally performs the “Passion After St 
John” and other Bach works, especially the Christmas ora 
or which is given annually at and by the Singakademie 
on Christmas Eve, but they sing these works in an aca 


demic style, just as most of the old-fashioned German or 
ganists are wont to play the Bach organ fugues, viz., by 
pulling out the requisite number of stops and then “letting 


her gt Professor Ochs, however, brought new life into 
the d modus of interpreting the musik f Bact He 


makes rhythmic and dynamic inflections and if occasionally 


he goes perhaps a trifle too far in trying to make clear 
all the intricacies of the contrapuntal weavings, if his en 
trances of voices in the fugues are often marked with a 


so that a musically blind man could feel them 


on the whole his style of interpreting Bach is just as en 


club even 
joyable as it is instructive and elevating 

The program which Professor Ochs offered for the third 
st concert of the Philharmonic Chorus for the pres 
was a treat and a delectation for musical gour 


and la 
ent season 
mets, for it contained not only two of the most piquant 

if I may be forgiven for using so flippant an adjective in 
Bach—of the so-called can 


connection with the music of 





THE MUSICAL COURIER. 


tatas, of which the great Leipsic Thomas cantor left no less 


than 200, but also gave a repetition of three of those wh 
had formed the gems of last year’s Bach festival perform 


ances. About these latter superb works I wrote at length 
on that occasion and can therefore content myself to-day 
with the statement that the impression produced was, if 


this be possible, even more powerful than on first hearing 


With this giant’s works I fare just as wi e Cologn 
Cathedral or Mont Blanc. The more I see of them the bet 
ter | get acquainted with them, the greater they appear t 


me, and I always find new beauties, which had not been dis 












closed to me before 
Two newly performed cantata We That rhee, O 
Lord,” and “Jesus, Thou Who Art My Soul,” wh id 
never been heard before, proved worthy panions « é 
other selected ones Especially the ist named, whi 
unquestionably one of the most sublime and most ins] 
among the inexhaustible creations of Ba 
The reproduction was, as I stated before, a well nig 
perfect one as far as the work of the chorus was concerned 
The or sira, toc deserves praise albeit nong e sol 
nstruments, especially the trumpet, there w iny a slip 
between sound and lip. Among the s ly Mrs 
Herzog, who is equally as good a musician a1 er of 
style as she is a vocalist, was thorougl 4 ry and 
worthy of encomium 
Se <= 
A concert which I attended at the Singakademie last 
week brought me face to face with a young blind Americat 
artist, Edwin Grasse, of whom I can with confidence speak 
in high terms of admiration, and for whom I predict a 
great and successful future. This for once is not a case of 
help the blind,” and although every feeling person w 
invoiu | fluenced in favor of and ig y pa y 
pertormances oO! one bDerelt I Ss eye 
gi 1Olinist Can salely Star s erits 
as be judged from that standpoint—and the 
ery ghest one at that—alone. | W I hear¢ I 
do in the Corelli “La Folia,” in the At S i of 
Schumann, in whicl € Wz bly st id i p 
by Reinhold L. Herman, and in a number of aller pieces 
among which I fancied Sinding’s “Roma pa ularly 
young Gras will soon rez the ghest g ‘ { 
ladder to fame. He will need no clumsy and disgusting ad 
vertising of “the blind violinist” sort, or of ed posters 
he world w recognize his er wit rcus 
rethocs. Grasse 1s an ex rdinary I 
nical as well as a 1S standard H ‘ 
wiles S s it-hand fingers are fe ( 
ne ina styic r c i d | \ 
finger tif 
When I went bach e artist's 1 g I rarely 
did—in order to deliver to young Gras e greeting 
his relative, Georg Nembach { Ge Steck & ( f 
New York, I found the youth to be just as modes 
manner is simple, unaffected and charming it n 
versatior I elicited the fac tha e W b New 
York ty a little over seventeen ye g In early 
childhood he showed I ntense ve r and unde tand 
ing music, which developed s pidly nusical 
career was naturally chosen for him. With Carl Hauser 
of New York, he studied the v t 1 with Charles H 
Kaiser, the eminent blir tor of Brooklyn, his el 
mentary studies and the Braillé” point print notat 
When Edwin Grasse was thirteen Mr. Hauser suggested 
a course of study in Europe, and under the renowned vio 
lin technician and pedagogue, César Thomson, the boy’s 
studies were continued in Brussels. One year later, after 


passing a comprehensive and difficult examination before 
Director Gevaert, he was admitted as pupil of the Roya 
Conservatory at Brussels, where one year after his en 
trance he participated in his first “concours,” and was 
awarded a “premiére prix avec distinction.’ In this 


35 








concours,” owing to his superior abilities also as a pian 
t, Edwin Grasse d guished kewise through 
the excellence of the accompaniments he performed for 
his classmates. In December, 1901, he passed s ex 
amination for the “Prix de Capacite which was awarded 
to hin with the very highest ! He w he 
first in the violin scl te y for this honor within 
he last five yea 
Last ye G te ( Be nd 
played tor ] hit wh ‘ I | ties 
h that ngly advised I nce¢ re as 
s as possible Acting upon tl vice Gras made 
s Ber ébut n I Wary 22 nf y r 
young American who promises well add d 1 yn 
the land of his birt 
I fi concert, wl e | t t attend 
ecause at the ne A I ‘ ‘ viz., in mid 
and wi your ( r r t Ww r 
ne 4 the » d x A I \ c t Cc Ba i I 4 
( certo al the chim | ’ \ itions, brought 
him immediate st nd I ivorable r 
YY n ir é 
la erefor position I ip my ow p 
yove expressed, by e crit of s é he 
leading dailies, which spoke of Edwin G e as ws in 
eral translation 
Edwin ( P P 
ked t | yed w 1e 
l © € Ss g r Gr eT € s tem 
r c t er H , 
‘ ‘ He w st en 
y His g I I rto 
furthe eng P sion. The 
er was J s Variat H F slone indicates 
€ na j nective qua May |} wa receive 
c n w earnest eff eserve Wil 
pert D k r 
The Singak r ¢ r led w P 
€ $s the 2 1 r Edw ( Sse f ed $ 
g of I f] I g 1 
€ k lable, | nee 
\ 7 r 
, Dr. I 6 Tage 
logether ( I x 
tI forme 5 x n : 
‘ ] aying erein a g His wing 
rkable . 
j \ " t 
\ s¢ a € } f 











eate t r i 
‘ ¢ e gre \ and 
g e » g lag 
¢ The ge a ‘ g ‘ Q ecia 
nt gh the P } 
encore De Re Ar g 
\ ts ! Grasse 
s the misfort H @ te ‘ 
nd dee r He ellent nist 
whose rich artist e e bee nd deve 
ed to a . g Ir eaks with a 
th and deep f ng enetrates t ne wn he His 
irge, soulf v ve f i f the t g of t 7 
be f P r N ‘ S re nd 
rk } r ys 
’ € eT f Neue Pre Kreuz) Ze 
The e of the ine f y kely 
ts f he deve P er ' ther 
hat f ed g Vv Rg eve t ter 
juality s work is t creditable His best achievements n ubt 
re in his « ena work, for aying he lag n Bach's 
Er : r : y perf : It w epro 
ed wit a wor vy be tif warmth and geness f tone 
The bie audience testified t s pr al by means of most enthu 
stic demonstratior fa 1S€ Berliner Boersen ( rier 
f special artist nterest r 
- the t { the 
F ed | Cor 
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For information address KATE S. CHITTENDEN, Dean. 
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Art of Singing.’’ 


Revised Second Edition of 
“VOCAL ART" and NEW TREATISE ON MALE VOICES, 
with New Exercising Material, by 
ANNA LANKOW,. 
Price for Combined Volumes, $3.50. 


Mme. ANNA LANKOW, 890 Park Ave., New York. 


Breitkopf & Hartel, 11 East 16th St., New York, and all Music Stores. 
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monic Orchestra, the handsome youth appeared upon the podium. It jn jtself the best portion of the movement, is worked up 
was simp iderful wit hat fullness of to and technical ex- : ; ~ . : 

irae doe ee ee eee Beselovagh tcc into a fugue in F minor, which shows the extraordinary 
cellence he played Sinding’s difficult concerto, with what depth of 


skill in counterpoint of which César Franck was one of the 
greatest masters of modern times. 


feeling and musical understanding he interpreted the beautiful Bach 


Concerto, and in the Variations of Joachim he played with a cer- 













































on this rising young operatic conductor, who will give you 
some Wagner readings, as you have had none since the 
days of the lamented Anton Seidl.’ Mark my words! 


eH << 


Generalmusikdirector Ernst von Schuch celebrated last 
week the thirtieth anniversary of his conductorship at the 
Dresden Royal Opera House. In commemoration of this 
event Pasquale” was given, the opera in which 
Schuch made his début at the conductor’s desk. The King 


ddle section, Allegro in D minor, 


New Hotel Bellevue. 


NEW, MODERN, FIREPROOF HOTEL. 
BEACON STREET (near Tremont Street), 


BOSTON, MASS. 
Central Location. European Plan. 


EARVEY & WoOoOoD. 








“Don 









and Queen of Saxony attended the performance, and 
Schuch was decorated with the great gold medal Virtuti 
et Ingenio amid the ovations of the public 
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tainty and perfection of tone that brought with them the conviction The Scherzo in F sharp minor, con sordini, is wonder 
hat | was no lof s athy. Mr. Grasse is a pevfect artist ¢ ee avre alre: ori ay i thic 
— € was no need of sympathy. Mr. Grasse is a pevfect artist’ fii clever and as effective as any Mendelssohn ever Bayreuth is already beginning to play its old game, which 
and audience applauded him in the heartiest manner.—Berliner ’ - 7 ou alw: ork I] I » officially ; sed the 
Tlein penned. It is the best of the four movements. The Lar- 4!WayS WOrks so well, it is now officially announced that 
ws . . 26 , ¢ 4 .« fc > > we 7 » °° Ty 1 > 
ghetto in B major starts out promisingly, but soon loses "early all the seats for the first cycle of the “Nibelungen- 
Grasse has acquired so creditable a technic that he has absolute jtself in vain efforts at compressing the entire first and sec- Ting,” which will take place from July 25 to 28, are sold 
i a ae a ee see sags ag ce ond acts of “Tristan” into one single string quartet Satz. Out, and that for ‘Parsifal” performances separately tick 
puis tobe. Tle pinged Sot tie Dating ane yt pales tg hg Reminiscences of the chef d’euvre of Wagner abound, ¢ts are sold only tor August 7 or 8, while for the other 
Bach E major Concer In the performance of these works he dis- scences . “5 . > ie dae ape . , 
played astonish maturity of understanding for one of his years, moreover, all through the work, the last movement of Parsifal’”’ performances tickets can only be bought in con 
w ndicates the possession of extraordinary musical gifts. The which, with its endless repetitions of material from the ection with tickets for the later “Ring” productions. A 
1 ber wa achim’s E m ‘ariations ick > plz 3 . } : . ice racke . . . P P } ont P 
g number was Joachim’s E minor Variations, which he played Preceding three and its elaborate working out sections, is "ice racket this, trying to compel a party who wants to 
! dexterously ind with a winsome delicacy of expression. » hez “Pp, ifal’’ 1 , tickets al f he “R ” eb | 
Staatsbuerger Zeitung much too long and ought to be cut mercilessly. lear arsifal to Duy tickets also for the hing 
rhis deserves a sympathy heightened to greatest interest . : 
throug artistic ability, which is worthy of the highest recog A concert which the Wagner Verein gave at the Phil- Mrs. Moran Olden, whom you may remember, and Prof 
nition astonishment is mingled joy, that into the darkness of harmonie under Dr. Muck’s baton was not oversuccessful James Kevast, formerly piano teacher at the Frankfort 
Edwin Grass ( he warming ; soul spiring lig f ‘ P : 
rasse’s world the warming and soul inspiring light of from a musical or a monetary standpoint. It was an- Hoch Conservatory, have been added to the teaching staff 
n has entered, and that a talent so great has been given him . ‘i a a : 
that he has been able to penetrate into the “Holy of Holies” of oOdnced that the proceeds wi uld go toward a stipend of the Klindworth-Scharwenka Conservatory 
I ere to be ne of its priests. This was recognized fund for poor musicians who would like to visit some of ez = 
— — 
i nd acknowledged the public. It is rarely the case that the Jayreuth performances. 
he t so c y in $s ie testimonial of approbatic r . . . . . *. I sc ~( . ) 1 . Jar the “olonne 
. pighhs . pgp te rengengenhirdge ~omosmgee Wagner himself had in mind, and said so in his writings Nikisch conducted on the oth inst, at Paris the Colonne 
given by an idier r that it affords him so much pleasure to , | “E on | Or -hestra at the Chatelet and scored his wonted success 
i he ans for S fests > rrormé -es, lat al € stra al “ « Ss s s SS. 
greet d dge a young artist as in this instance. The technical ®@?OUt the plans tor hi estspie: peri aiaie ital that a ‘ 
perfection which in spite of increased difficulty Grasse has suc- musicians who wanted to accept his invitation would be a <= 
— 
ceded in attaining really astounding. It needs but the mention admitted free of charge to his theatre. Of course, this \ ' : ; i 
{ the program, A major Concert ding, E major Conc o 1 : . Among the musical -visitors to this office d he p 
“ : r n oI n aj “ ncerto ' idea 1s a mere chimera in the eyes of his heirs, and I ong nd cal 1 nen ofn ' pa 
4 ul 1 m ir n r, all played with orches - ° P . wee were apellmeister Adolf Goettmann; Ernest Sharpe 
! on elevated a plane this young doubt whether he himself could ever have carried it out, , ee — ‘| W " 'B ' . 
, vat plan i t : : : ° yass, formerly of Chicago: illy Burmester, the great vio 
inds.—Volks Zeitung if he had kept alive to this day. But one thing is certain, | ° Mi ; “ee kel ; B ager 
2 2 . in virtuoso; Miss Edna Gockel, from Birminghan Ala 
cs << and that is that the Bayreuth management could well af- “~~ ae egr Sieeie : Pr Xa a 
. who is going to study the piano under Prof. Xaver Schar 
: , ts ' — , rd. without incurring the risk of a deficit, to set aside ° bois hes , : side ; 
Besi¢ the male Tonkitinstler Orchestra Berlin also : , wenka; Dr. Louis Grasse, front New York, and Willy 
f ae ee . St Cecheets aS a certain number of tickets for poor Wagnerites who Liel ; ie I : 
) 1 tematle onkunstler String rchestra, an oO a F Jjebling, a young nist and son ot Max Liebling f 
: ; - é want to go to Bayreuth, and it is a shame that the heirs al- *7°)''™"'S: 5S = 
g i ilar to the one which Mr. Lachmund has : 4 ; : ; New York O. F 
a . é ow, nay foster, a begging scheme for such purposes 
alle fe and conducts so successfully in New York : ‘ — , _— 
' ‘ : ’ 4s ; Incidentally after an interval of some years I heard 
serlin conductor’s name is Willy Benda, and he is : : Sop! M SI] itl 
1 , } again the once tamous sophie Menter. she played the ’ 
y a circumspect and painstaking Kapellmeister, but ; ; f ‘ . pe Sousa’s Band. 
| ’ "ria. . Liszt A major Concerto, using the loud pedal to hide by , ; 
t 1 ve clever ‘cellist, a fact of which the two middle Bhi es “ang” _ k Ot a HE twentieth semi-annual concert tour S 
ge ; a , means of blurring the defects in her passage work, Other- ‘ oe , 
1 ents from Mendelssohn’s D major Sonata, op. 58, rf ; i e 1 ° Band has just closed This tour extend m 
2 = a + wise, however, the piaying was acceptabie still, and at . . 7 
ently performed by Mr. Benda, with his wife’s dis ibs Rl I Portland, Me., to Lincoln, Neb., and took in the entire 
‘ : moments even quite brilliant . ' , ' P 
é piat peration, gave ample proof é nei : South and Southwest. In eighty-three days the \ 
. Dr. Muck conducted the “Egmont” Overture, and made a : : . , 
Lhe prog pened w 1 Fantaisie in F minor, by ’ : e : ; ted 135 towns, trave ver 15,000 miles, traversed thirty 
af ; hae : hit with that old standby Miss Destinn, good vocalist : 
Moza fe tring or ra and organ (No. 594 in Koec ‘ . a 3 x States and gave nearly 130 cor g the 
we a , ; and versatile artist though she be, was ill advised when ' > p ‘ , 
el’s registe which is perhaps unknown to any of our “, ; ; Fidelio” Academy of Mus B klyn, t gave a c 
, she sang, or attempted to sing, the great “Fidelio aria, , 
ré a » mie It is said to have been c 7 I Kis ind played to a very rge audience 
' , ' ‘ear ‘ . vhich most dramatic excerpt lies beyond her reach in ‘ " ae 
pose y er for the organ cylinder in an old-fash : ge ‘ ‘ ; Sousa’s Band will give a lee pel ‘ ext 
- Wt ' + every way. She was far better in the love duet from “The si ' P 
( } W het this statement is true I was unable ‘ : es ‘ ; Sunday in the New Star Theatre and é 
; 5 ' ; ; Flying Dutchman,” but Perron, her partner, forced his ‘ : . 
to t ned to doubt its authenticity. Mo : appear in the Metropolitan Opera Hou Lhe ¥ 
, ’ ; : voice, and was in point of conception dry and uninterest : hs . 
ar paternity i e fantaisie, however, cannot be soloists at se cones vi Blonde | 
1 1 1 : ing , : , ] 
d ed, for in invention it shows all ts of his . —_ = soprano; Ruby Gérard-Braun, violinist 
| 1 1 ¢ 1y JE & ' ; 
gel appy blending of secu chly mood ene 
which work ubly interesting and makes me Diran Alexanian, from Constantinople, who concertized _— Night’s P 
! > 1 . 1 : _— 1 Sunda 1 S Program. 
feel gratef Mr. Benda for its resurrection n Beethoven Hall, is a ‘cellist with a rasping, scratchy 7 =e g 
‘ ‘ ‘ , : +] stranolita - wee next indav nig ' 
A Romanza for str orchestra, in manuscript, and tone and few redeeming features. I heard from him, In the Metropolitan Opera House next Sunday nig ie 
: : ’ . me fo1] " —— rogram will » nrecented hr "6 
in A y Hermann Noa, was the novelty of the however, a neat ’cello concerto by Auber, which proved a following excellent program wi be | ented by 5 , 
‘ g \lthough the composer is an amateur, he shows ‘novelty’ of more than average interest, as it showed in Band: 
1 1 1 P P . ° £ : P Symphonic Po 4 re les I t 
rab | n facture and a pleasing sense of form. some episodes, especially in the final rondo, the strong S¥™mPhonic P "_ Le ~ - ’ 
— 1 1 ¢ g 466 ” trombone s ves nena! ent : 
B ng ght notony of rhythm caused through con- hand of the composer of ‘‘Masaniello. I wonder why, me ie 
J : § ’ A I 
tinued icopation in the first part of the romanza, and with the scantiness of the ’cello literature, this work es- Suite, Sylvia Delibes 
the whole is “sweetness too long drawn out,” I con- caped notoriety so long. soprano solo, Cavatina from (Queen of Sheba - ; 
. * 2 slondelle Ver Trees 
e work an effective and decidedly acceptable one Sse = BI er [reese ; 
. Closing scene, Andrea Chenie G lan 
os we ‘in ; ; . 
J € [wo composers’ concerts claimed attention Saturday ‘two Dances 
A o « tet organization which belongs among the ¢Y¢ning and yesterday (Sunday) noon. The latter was The Gnomes (new) Cowe 
4 "8 > The Witches (new) Cower 
1, numerate. and ranking in my estimation given. by one Bumke, and the symphony he produced— Viton, The Wists Oot : 7 
5 ’ - —_— és ne ¢ et ‘ . sane alse, re Nigh wis (new ehrer 
eg i gh as the Bohemians or the Kneisels, is the Ausgerechnet in E flat minor -justified the fear I enter- And ’twas from Aunt Dinah’s quilting party I was seeing Nellie 
| Quartet, consisting of Franz Schoerg, Hans tained when I saw the first syllable of the composer’s home.) 
Da | M and Jaques Gaillard, all hailing from "ame. He may do better, though, next time March, The Invincible Eagle Sousa 
, - o_., ‘ é rr : — i. c of ‘. 1¢ Violin solo, Hungarian Rhapsody - Hauser 
, n capital, 7 first violinist I had heard in solo This I hardly believe of the other composer, Rudolf cer ace 
worl and admired him, and the ‘cellist is a dandy. Braun, a young blind fellow, and pupil in piano playing ‘heme Variations and Carnival Time, from Scenes in 
Che ne prodt n of the four artists is marvelous for Of Epstein, of Vienna. A trio for piano, violin and ’cello Naples . Massenet 
! T be well as purity of tone, and the | G major is smoothly written, but contains absolutely a = = — 
en ; we gh perfect nothing new or original. Also in his songs the young Hanchett at the Educational Alliance. 
I their dél Bechsteit Sl iene ons ave man has nothing characteristic to say. Why then write ; , . 
d B ein Hall they could not have age J ’ O-MORROW (Thursday) Dr. Henry G. Hanchett 
cl n a more severe test than th ) maj St - at ails ‘ ° ; : 
: - n * D major String Quar we. ie will open a course of four analytical piano recitals at 
te tf Cesar Fr | great Franco-Belgian co ose —_ —_ . . . " 
; '. ; netic allbashibs, onassatenstioe:. Soca the Educational Alliance, East Broadway and Jefferson 
“ t ) han an hour's duration of perform- The Munich Prince Regent Theatre promises twenty street. The distinguished lecturer will be sure of a most 
anc nost a symphony for four instruments, and going performances between August 9 and September 12. “Meis- enthusiastic audience, for the Jewish population on the 
ad mnt on I<¢ nm conte e and ec c= = = ” sons ”” ‘“ : ” “a we es c T1 
1 more ress also in contents, and especially tersinger,” seven; “Tristan,” five; “Tannhauser,” four, and [East Side are hungry for education and for art. The sub 
H nds made unc 1 four of the ‘formers. te “ . , o - f oi . ' 
In inds made upon all four of the performers, tech Lohengrin,” four times. As heretofore Zumpeand Fischer jects and dates of the series will be as follows: April 3 
i \ nd nal ’ eVE he limits of tl] “Ompas . ° . +: ” sé 
y and tonally far beyond the limit F the compass will be the conductors. Among the cast are of interest to “Materials of Musical Composition”; April 10, “Methods 
x rtet, ex ding in the latter respect by far Americans Lillian Nordica, Fritzi Scheff and Milka Ter- of Musical Composition April 17, “Merits of Musical 
tets of B 4 It 1S 10 ‘ver. 2 rk a + . ” . “ : " . 
F Beethoven is, however, a work nina. Composition April 24, “Masters of Musical Composi 
fa:l an tnterect and As the admiratin ¢ 
\ ipeigaliad terest at d draw the oe m of a ce <é tien.” 
n that the Brussels Quartet were able to perform , . 
tape fd ; . fs ' Maurice Grau has engaged for next season at the Met 
A e style they did speaks volumes for their ¢ 
. ropolitan Alfred *rtz, formerly co conductor at Alter 
’ y and the admirable ensemble into which ; : a — promo dap lapecamensiasine-wee ERSKINE 
3 ke burg, later on at Elberfeld, and now for two years at Bres 
P ' J 
t ¢ ed themselves. The first movement opens , a a : tes ’ 
sy é lau. The late Privy Councillor Pierson also had his eye 
with a poco lento, which soon grows abstruse, but which ; 
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Concerts, recitals and all musical affairs given in Mendelssohn Hall, and which ery ncluding t mpetit i 
call for THE MUSICAL COURIER'’S attention, will hereafter be found varded by M e N { f y 
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Plunket Greene’s Second Recital, it DOE Sr CO @ ali 


pPLumcer Gunkei gave 1 song recit 
et oe stir ge uinece guy abies : > is Edward W. Gray. 


_ bas WARD W. GRA ng 


Douglass Powell. 





Vic} aad 
dish and « 





arranged by Lid 


idle, and three Irish, arranged by Stan series to a magnific ' k. Har wpm D—Art ge :; ferred 
ford. In addition to singing the twenty-one songs on his ; ap : : ince Mahe tar ies 2k ading psec’ at te ea a leon 








regular progran Mr. Greene sang five encore thres , — tricks f pianist Se P ae , : “ity \ddres vv -_ . f : M ICAL ( 
them repetitions. Written on the eve of press day this excess nner f ar nnected wit st t St. James Building, 1135 Broadway. N \ 
report must of necessity be shorter than the one on Mz ¢ Ss S ( H 





Greene's first recital three weeks ago moment me tnmnenetig mi me | FELIX FOX, Pianist 


Mark Skalmer. rt ee ee es , _ 
ARK SKALMEI ‘nell ae Fa ; Address HLNRY WOLtSOHN, 131 East t71h St., NEW YORK, 
x Ss .MER, a promising young ‘cellist, gave a lown r of rain and ended in ar t t thus I s 
concert at Mendelssohn Hall on Wednesday even- ‘St of the day was Harold Bauer, who gave as his contribution the PAUL DUFAULT, 




















Saint-Saens Concert n G nor Mr. Bauer s raceful pres TEN 
__ are , » had th. ecict . +1 ward 4 , . wes —w es pr TENOR 
ing, March 26. He had tl assistance of PIOIGNOE TOO ocd cheese with anaes aed euiicsiie. Wis kik a Mek Geena Pw oy 
mann, soprano, and Leopold Winkler, the pianist; Max of his emotions, and swayed those of his audience in a fashion that asp West esd St. Meow Yok 
Liebling played the accompaniment. Mr. Skalmer has a_ he must have proved agreeable to him. The audience, damp footed — 
broad, sweet tone, good technic and musical temperament : , I ; dha map f enthu M J LEWIS BROWNE, 
: : ‘ auer reaped the refit nter-Ocean - 1 
Miss Hoffmann sang several groups of songs in her usual z CONCERT ORGANIST—PIANIS1 
charming and unaffected manner, and Leopold Winkler Harold Bauer, who played with the Chicago Orchestra yesterday a : : Atlanta, Ga 
again demonstrated his ability as a pianist. He played is 2n eminently sane pianist. With no mannerisms, no affectatons, ARTHUR D. WOODRUFF 
7 4 “ 1 1 ” 1 he played e beautiful S Saéns Concer N n G nor ‘ 
the Schubert-Tausig Marcl Militaire’ exceptionally <a , os vor Conductor ond Teacher of Slagiag 
nm a manner that aptivate the licence | sauer ys has 


CW Preparation for Oratorio and Church 
clear tone and he has the te t al finish that seemingly renders Studios 136 Fifth Avenue, New York City, 
“The Conmenweatth " East Orange, N. J 
Mondays and Thursdays 





well 





e most difficult passages easy There have been few pianists here 


Carpi’s Voice Rectifier. this winter that have p ed so satisfactorily Chicago Journal ea 





Presses CARTE i. vnial teadier, tc to be con People’s Symphony Concerts. In FLORENCE, HIALY (Piazza Cavour 2), 






gratulated on the general indorsement of his “Voice HE People’s Symphony concerts, which have been SCHOOL OF SINGING 
Rectifier,” and as this paper has had frequent occasion to given at Cooper Union Hall, under the direction of : FOR LAC 7, 

‘ ge ; ee ae ‘ » - . . . 7 
refer to it heretofore, the following indorsements may be F, X. Arens, have met with great success, not even stand Signore Vittoria Coppi-Baldisseri 
rena oe eta - ing room being left at the last concert on March 21. The >upil (diplomée) of the celebrated 

yelieve the Voice ectifier nvented by you very usefu in the last concert of the series will occur on Fridav evening MATILDE MARCHESI, of Paris. 
placement of the voice, and I wish it a splendid success.—The great , : CONCERT. ORATORIO. OPERA 








April 18, when a program representing works by Wagner 





tenor, Francesco Tamagno, Milan, Italy 


sineninill Rubinstein, Berlioz and other great composers will be of- 
Your invention is very simple, but for a vocal teacher and his fered ELMA-HEIDE, 


pupils it is of an Mestimable importance.—Prof. E. Ramperzotti, at a 


Mussoorie, India, 1897, Randolph. Cenor Singer and Ceacher, 
pies AROLD RANDOLPH, director of the Peabody WIL! 


Your Voice Rectifier is admirable for its simplicity. It is very 











REMAIN IN ITALY ANOTHER YEAR 





Conservatory of Music, Baltimore, was on a visit 





practical, and the benefit that it procures has especially the effect of Address care THE MUSICAL COURIER: or, Corso 


giving to the breath its full liberty of expansion, which is the abso to New York on Monday Venezia 65. Milan, Iva'v 
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EMIL BERTIN, 
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Class and single lessons. 
Regular course, three years. Terms moderate. 
go rue St. Petersbourg. 





FRENCH SCHOOTEI 
M. DUMARTHERAY, 


From Sounds to Literature, Pronunciation, Ac- 


cent, Conversation, 


(Opera.) 14 rue Taitbout. 





FLORENZA d’ARONA, 


VOCAL PROFESSEUR, 
5 rue Bassano, Paris. 
Time filled. Early application necessary for les- 
sons during the Spring and Summer. 


Mme. 





Miss JULIA KLUMPKE, 
VIOLINISTE. 
Pupil of MM. Eugene Ysaye and G. Rémy. 
Concerts, Musicales, Lessons, Violin and Accom- 
paniment. 10 rue Froidevaux, Paris. 





Mme. ROBINSON DUFF, 
PROFESSEUR DE CHANT. 
4 rue de la Renaissance |’Alma, Paris. 





Mme. ROSINE LABORDE, 


PROF. DE CHANT. 
62 rue de Ponthien, Paris. 





Mite. GRACE LEE HESS 
Supplementary Education. SCHOOL. 


French Language Obligatory. 
145 Avenue Victor Hugo, Paris. 





KIKINA, 
PROFESSEUR DE CHANT. 
Ancienne Eléve de MARCHESI, 
100 Avenue de Villiers, Paris. 


MLLE. 





MLLE. NILANDE, 


Authorized Teacher of the Yersin Phono-Rhyth- 
mic Method. French Diction, French Language. 
(Av. Marceau). 22 rue de Chaillot. 





MLLE. MARTINI, 


Artiste Opéra, Opéra Comique, Théatre Lyrique, 
Professor of “‘Mime 
Silent Interpretation, Stage Business, 
Pantomime, &c. 
87 rue St. Lazare, Paris. 


Gesture, 





THE FRENCH LANGUAGE 
Rapidly, easily and correctly acquired by 
KIMON’S PRACTICAL SYSTEM. 
3 cones, ost free.) 


Private lessons by imon, ’ 
10 rue Cambon, Paris. 





Mme. ROGER-MICLOS, 


PIANO—PARIS. 
Elementary and Superior Class and Private 
Pub blic Pupils’ Concerts. 


(l’ Etoile.) 27 Avenue MacMahon. 





Mme. J. VIEUXTEMPS, 


VOCAL PROFESSOR. 
Classes and Private Lessons. Placing and Mend- 
ing of Tones. 2s rue de Tocqueville (Monceau). 





BALDELLI, 
ITALIAN BARITONE, 
Théatre Royal, Madrid. Professeur de Chant. 
(Champs Elysées.) 6 rue Euler, Paris. 





This space will be devoted to piano compositions by 
HENRY XANDER. 
on Published by JOHN F. ELLIS & CO 
Springtide.”§ ps. Av., N.W., Washington, D. C. 
Now being performed by prominent pianists 
with much success, 


Kathrin Hilke, 
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CONCERTS, MUSICALES, 
NEW YORK 


ORATORIO, 
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SHANNA CUMMING, 
SOPRANO. 
1424 Pacific Street, Brooklyn. 
Telephone 906A, Bedford. 
WOLFSOHN MU SICAL, BUREAU. 





PLATON BROUNOFF 


Voice Culture, Coaching, Piano. 


LECTURE-RECITALS 2%,2USS/4N 


LIFE AND MUSIC. 
Vocal Solo, Choral and Piano Illustrations. 


10 EAST (7th STREET, NEW YORK. 
BRANCH, 251 EAST BROADWAY. 


THE KLINGENFELD COLLEGE OF MUSIC 


-AND— 


SCHOOL OF ELOCUTION. 


108 Hancock Street, BROOKLYN, N. Y. 


ELIZABETH D. LEONARD, 
CONTRALTO, 
Oratorio, Concerts, Drawing Rooms, 


325 West 87th Street, 
NEW YORK. 


Blanche Duffield, 


Soprano. 
111 West 114th Street, 
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New York. 
BuREAU. 


Mr. and Mrs, 


John Dennis Mehan, 


SUITE SEVENTY, 


Ca rnegie Hall. New York. 





INTERNATIONAL 
MUSICAL AND EDUCATIONAL EXCHANGE. 


CHARLOTTE BABCOCK. KATHARINE INGERSOLL. 
— HALL, New York. 


SARAH KING PECK, 


SOPRANO, 
CONCERTS AND ORATORIO. 
55 West 85th Street, New York, 





PAUL LISTEMANN, 
VIOLIN VIRTUOSO. 
FRANZ LISTEMANN, 
‘CELLO VIRTUOSO. 
118 East Eighty-sixth Coen, New York. 


FRIEDA STENDER 
SopRANO, 
ConcERT OR ORATORIO. 


Bay 29th St.and Benson Ave. 
Bensonhurst, Brooklyn. 


Private address: 


Management of L. M. Ruben, 
108 Fifth Ave,, New York City 





LILLIE MACHIN, 


VOCAL INSTRUCTION, 
Certificated pupil of Vannuccini. 
1203 Carnegie Hall, New York 


si. ABRAMOFF, 


Formerly one of the principal bassos of 
the Metropolitan Opera Company. 
Voice Cultivation. 
OLD ITALIAN METHOD 
SPECIALTIES: Equalizing the V pice, Curing 
Tremolos and Break in the Voice. 
Studio: 3 East i4th St., New York. 











H. R. KNOPF, 


ARTISTIC 


Bow and Violin Maker. 


IMPORTER AND DEALER IN 
FINE OLD VIOLINS and CELLOS, 
ARTIST BOWS and STRINGS. 

The Finest and Largest Collection of 
Old Violins and ’Cellos in America. 
19 East 23d Street, New York. 
ARTISTIC REPAIRING. 
WHOLESALE AND RETAIL. 
Maker of the celebrated H.R. Knopf Violins 
and ’Cellos, indorsed by many artists. 





NEW YORK. 


in ROLLIE BORDEN Low, 
SOPRANO. 


Recital, Concert and Oratorio. 
Jocal Instruction, 


Address: 205 West s6th Street, New York, 





Mrs. L. P. MORRILL, 


SCIENTIFIC VOICE CULTURE, 
The Chelsea, 222 West 23d Street, New York. 





JOHN YOUNG, 
TENOR. 


Oratorio and Concert. 
271 West 113th Street, New York. 








HUBERT ARNOLD, 
VIOLINIST—INSTRUCTION. 


138 West 6sth Street, New York. 





J. JEROME HAYES, 
VOCAL INSTRUCTION. 
Studio: 


MAX DECSI, 


VOCAL SPECIALIST. 


Teacher of Anita Rio, Alice Nielsen, Siby] Sam- 
mis, Agnes Paul Ve La Paz, Ur. lon Jackson, 
— Walker, Geo. Stevens and others now be 
ore the public. 

Studio: Carnegie Hall. 


MISS HELENA AUGUSTIN, 
PIANIST, 
836 seventh Avenue, New York. 
Concerts, Recitals, etc. 


40 West Twenty-eighth Street. 











SCHOOL FOR PIANOFORTE 
AND MUSICAL THEORY. 
Mrs. CLARA A. KORN, Director. 
600 Springdale Ave., East Orange, N. J. 


ALICE THURLOW, 


CONTRALTO. 
Concert, Musicale, Church. 


Vm. O. Wolfe, Manage: 
o East Twenty-third Street. 











Percy Hemus, | 


BARITONE, 
(St. Patrick’s Cathedral.) 
Vocal Instruction. i 
104 West Sixty-fourth Street, New York. 





Dr. FRANKLIN LAWSON, 
TENOR. 


Tel.: 2611 Broadway, New York. 


STOLEN CORRESPONDENCE 


Between Musical Celebrities, by 


B. A. SHARP. 
American News Co., 41 Chan bers St, New York, 
Luckhardt & Belder, 10 East 17th St., New York. 


50 Cents. 


MARIE A. STILWELL, 
CONTRALTO. 


Oratorios, Concerts and Musicals. 
(Washington Avenue Baptist Church.) 
73 Gates Avenue, Brooklyn, N. Y. 


972 Riverside. 











CHARLES FRANK, 
BASS-BARITONE. 
Vocal Instruction. ' 
Opera, Concert and Oratorio. | 


Studio: 226 East Sixty-ninth Street, New York. | 





Ernst H. Bauer, 


Solo Violinist and Teacher; aiso Theory 
and Harmony. 
Graduate of the Royal High School in Berlin. 
489 FIFTH AVENUE, NEW YORK. 


NEW YORK. 


GEORGE ENSWORTH, 


Baritone, 
eenataned 24 West 72d Tie ' NEW YORK. 





VICTOR BAILLARD, 
BASSO-BARITONE, 
Oratorio and Song Recital. 
Address: 141-143 Fifth Avenue, New York. 





THOMAS SINCLAIR GORE, 
BARITONE-SOLOIST. 


Concert—Church—Opera 


39 West Twenty-sixth Street, New York. 





Mrs. IRENE AMSEL, 

Through her unique and special method, un- 
dertakes the perfect placing and finishing of the 
voice for amateurs as well as artists. 

AMSEL OPERA SCHOOL, 
632 "Taskeen Avenue, New York. 





WADE R. BROWN, 
Organist, Accompanist and Choral Conductor. 
Instruction Piano, Organ, Theory, 
Song Interpretation 


19 West 103d Street, New York. 





Mr. BRUNO HUHN. 
The Sherwood, 58 West 57th St., New York. 
Piano Lessons ard the Art of Accompanying. 
To Vocalists— Repertoire, Style and Finish. 








HARRIETTE 


‘CADY 


Concert Pianist. 


ADDRESS : 
STEINWAY HALL 
or care Musical COURIER. 





CLIFFORD ALEXANDER 
WILE YY, 


BARITONE. 
ORATORIO, SONG RECITALS, CONCERTS. 
64 West 98th Street, New York. 


Voice Placing and | 
Breath Control. \ 


Telephone : 1658 Riverside. 


J. W. PARSON PRICE. 
VOICE CULTURE AND ART OF SINGING 
10 East Seventeenth Street, New York. 

“IT can confidently state that Mr. Parson Price's 
knowledge of the voice, both male and female, 
and his style of singing, entitle him to a high rank 
among teachers.’’—MANUEL GARCIA. 


CAROLINE MIHR HARDY, 
Dramatic Soprano, 


Sia Keap St., Brooklyn, N. Y. 





EDWARD BROMBERG, 
BASSO-CANTANTE. 

SOLOIST OF THE BRICK CHURCH, 
(37th St. and Fifth Ave.) 
ORATORIO, CONCERTS, SONG RECITALS, 
VOCAL INSTRUCTION. 


Residence-Studio: 138 West 9!st Street. 


HANS TIETGEN, 


VIOLIN MAKER 
and dealer in Old Italian Violins. 


ih 
= 





SG, eae Giarh 
Importer of VENETIAN and 
Preparea Roma “Pure Quint”’ Strings. 
382 Union Square East, 
new YORK CITY. 











CARL FISCHER, 2°: 


8 10 ‘Fourth Ave. New York. 





Nv OvVELTIES. 


The Lizard and the Frog, 
La Rose Intermezzo, 


novelty 


a bright, snappy, characteristic 


a charming number in valse tempo and 
a favorite every where. 


Our Wedding Day Waltz. 


Bridal Chorus, Miserere from II Trovatore, arranged by Theo, M. Tobani, 


50c. 


by Theo. F. Morse, 
E. Ascher, 50c. 


This is certainly a novelty and in- 
troduces Carmen, Tannhauser, 


65c. 














All of above also published for Orchestra and Band. 


MUSIC PUBLISHER and IMPORTER. A complete stock of imported sheet music and 


Books. All well-known publishers are represented 


“THE METRONOME.’ A monthly published in the interest of the musical 
profession. Subscription, $1.00 per annum ; 10 cents each copy. 











THE MUSICAL COURIER. 











GKAND 


ARE IDEAL 
ARTISTIC 


BALDWIN PIANOS paris 


CREATIONS OF 





ENDEAVOR. 








PRIX. 














THE BALDWIN COMPANY, 


CINCINNATI, 


1900. 





OHIO. 








STRICH & ZEIDLER, 


STRICTLY HIGH-SRADE GRAND AND UPRIGHT PIANOS, 


134th Street and Brook Avenue, - - 


NEW YORK. 





OPULAR PEASE PIANO CO. 


EASE 
IANOS. 


Factories: West 43d Street 





NEW YORK. 








Germany. 


igency Founded IS70 


WOLFF, 


: Musikwollft, Ber 


Concert Direction 


HERMANN 


yermaay: Berlin and ttwrziistrasse |. cable addre 


Princ _ Agency for flusic Teachers. \pply for Catalogue. 


Royal | Conservatory of Music and Theatre, 





Forty-sixth Year, 1899-1900: 1,277 Pu 72 Recitals. 118 Instructors, among whom are 
Frau Auer-Herbeck, Bachmann, Braunroth, Déring, Draeseke, Fahrmann, Frau Falkenber Fuchs 
H6épner, Janssen, Mert, Kiuge Pr om Ketzebue, Krause, Mann, Fr rgeni, Paul, Frau 4 
Kahrer, Remmeic, Reuss, Schmelc Vv de Sebrei ner Schuls-Beuthen, Fri. Siewert, Fri. Spliet, Starcke 
Tyson-Welff, Urbach, Vetter, Winds, W Wilh ers, t emost member the Reya!l ( 
Orchestra, headed by Cencertmaster po d rutz er Feiger Baue hring I ke 
Gabier, Welfermann, et Education from beginning to f 5 single 

Principal admission times begin Apr and Septe Admis ne ted als at ther 


eur American Representative 


LEOPOLBD, Vocal Instructor, NEW HAVEN, CONN, 


The Stern Conservatory of Music, 


FOUNDED isso. 


222 Bernburgerstrasse (Philharmonie), Berlin, S. W. 
Royal Professor GUSTAV HOLLAENDER, Director. 


Vor prospectus and ether inf tion apply tc 


E. A. 





CONSERVATORY 
( l 


I 4 A> \ 

Pri Max I ard Ha I I 
Reiter, Prof E E I x k, A I leg 
ner, Pr I A F A. 5 I E er 
Fre rg I S Mme. EI aw 
Sei A } F s 
Vi ad I f ( { B N y 
N R E Ss x I I I 

Charges I $120) Annually 

Pros 
t 





Klindworth-Scharwenka Conservatory of Music, 


BERLIN W., STEGLITZERSTRASSE, 19. 
Director: Dr, Hui HMiIpT. Principal Teachers: Prof. Xaver SCHARWENKA 


K. K. Hofpianist; Px Bercer, W 


30 GOLDS 


SCHARWENKA, C. ANSORGE, W LeIPHOLZ, MAYER 


Maur (Piano) ; Gotpscu mint, Lina Beck (Singing) ; Zayic, GRUENBERG, VAN BRENNER 
wenc (Violin); Van Lier ('Cello); Knuprer (Opera) 
I ils received at any time 





THE NEW LOCATION OF THE 


Cincinnati Vase of Music, 


MISS SLARA SAUR, Directress, 
HIGHLAND AVENUE AND OAK STREET. 


ates egg septngy By nt 
est FINEST BUILDING “DEVE TED 10 mi sit IN 
es AMERICA, 

ilty includes s f the leading Artists - 

ans of America 





Bor cabal al ' 

a the NFW LOCATION, with re ‘MISS CLARA ee 
spect to refinement yme comfort and xuriou 
leal tightens nn, eed Ook St., CIN »INNATI, ‘ono, U.S.A 


Office and Salesrooms : 109 West 42d Street, 


Dresden, Germany, 


Nos. 34 & 36 University Place, New York 


A. B. CHASE 


PIANOS. 


at NORWALK, 


n-( ef 


HUGO GORLITZ 


119 New Bond Street, 
LONDON, W 


E uropean- American Concert Bureau 


Nine years Director of Paderewski's Tours 


Factory OHIO. 





JS ole Agent and Manager of K.ubelik. 
AMERICAN TOVR OF KVUBELIA, 1901-1902 
Under Management of 


MR. DANIEL FROHMAN (2 MR. HVGO GORLIGZ. 




















ASHTON’S KOVAL AGENCY 


LONDON, 








388 Old Bond St. 


> why My 
ae | 2 ~ 
© > » > His Majesty The King, Her Majesty Quee 
‘ 4 \ Their Royal Highnesses Priace and 


o Alexandra, aad 


a > Princess of Wales 
| BR are - Concert, _ ; 
ye: AV Ae: ¥ Dheatrical, 
a tan te Variety. 


Tours and Concerts arranged and managed. 
The Royal Agent for Drawing Room E atertalnments 


CONCERT DIRECTIC JIN a 
CHARLES KING, 


312 Regent Street, London, W. 


Artists introduced, 





Telegraphic Address ** ARTISTLIKE, LOADON."* 


AGENCY FOR LEADING ARTISTS AND MUSICAL ORGANIZATIONS. 


RECITALS DIRECTED AND MANAGED. 








TOURS ARRANGED WRITE AND ARRANGE APPOINTMENT 
THE ee Undertabes Good Artists Only. a 
ONCORDE The St. . get says: Mr. Norman noorde is the most ener 
getic and late ma his pr esien 
ONCERT Music says he s influenced solely by artiste merit 
he d i urter sa ame has beceme « gtarentes a@f 
reliat ty 
ONTROL The Zeitachrift fur Musik elprig) says errr enoerde's prinsip 
and Orchestra, Entertain- a een Carin ; we a versprechen viel su halten 
8 The Court Circular e ellable bureau in Lendoa 
mentand Lecture Bureau. } tment “310 Recent St., Lendeon, w 


Telephone: 4153 GERRARD. Telegrams: ‘‘ CONCORDIST, LONDON.” Cable Code: THE CONCORDE CODE 





PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE 






















Steinway & Sons are the only manufacturers who make 
parts of their Pianofortes, exterior and interior (including 


asting of the full metal frames), in their own factories 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & I11 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 











EUROPEAN BRANCH FACTORY, STEINWAY & SONS, 
St. Paull, Neuve Rosen Strasse No. 20-24, HAMBURG, GERMANY, 





Finishing Factory, Fourth Avenue, 52d-53d Streets, New York City 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 
Island City, opposite 120th Street, New York City 


THE MUSICAL COURIER. 


STEINWAY 


Grand and Upright 


PIANOS. 


' 
all component 





EVERETT 
PIANOS 


GRAND and UPRIGHT» 
DISTINCT ART CREATIONS 


IMITATING NONE, BUT POSSESSING INDIVIDUAL QUALITIES WHICH MAKE 
THEM THE BEST NOW MANUFACTURED. 



















OSSIP GABRILOWITSCH, RICHARD BURMEISTER 


AND OTHER EMINENT VIRTUOSI EXCLUSIVELY USE AND UNQUALIFIEDLY 
INDORSE THEM. 


EVERETT PIANO CQO. 


BOSTON 





























THE JOHN CHVRBRCH CO. 


NEW YORK CINCINNATI. CHIC_AGO 








PIANOS 












CHICAGO, 


MBALL™ 


ILL., U. S. A. 





BALTIMORE. 
WASHINGTON. 
NEW YORK. 





THE CELEBRATED 


Meade the List of the Highest Grade Pianos, 


Awe at present 
the Most 


Popular and 





SOHMER & CO. 


NEW YORK WAREROOMS: 


SOHMER BUILDING, Fifth Avenue, Cor. 22d es 








BLUMENBERG PRESS. 214—218 WILLIAM STREET. AND 18—20 ROSE STREET, NEW YORK 


vose 


PIANOS appeal to the most critical musical taste, ang 


are receiving more favorable comment to- -day than 





any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch 
Beauty and Modernity of Cases 


Write for explanatory literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, [las-« 































